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Side One \ ' 

Everybody’s Laughing (Dancemix) 

Produced by Phil Fearon at FJR Studio 
Engineered by Laurie Jago at F4R Studio 
& Joe Arlotta at Blank Tapes M.C. 

Remix by John Morales, Sergio Munzibai 

<r & Phil Fearon. \ 

An “M & M” Mix 


Side Two V t 

1. Everybody’s Laughing 

(Instrumental featuring Tom Browne) 

2. Everybody’s Laughing 

(Instrumental featuring Randy Muller) 
Produced by Phil Fearon at F.J.R. Studio 
Engineered by Laurie Jago at F.J.R. Studio 
& Joe Arlotta at Blank Tapes N.Y.C. 


Remix by John Morales & Sergio Munzibai 


Tom Browne courtesy of Arista Records Inc. 
Randy Muller courtesy of Capitol Records Inc 
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side one 

MUSIC FOR BELLY DANCERS 

- Complete Routine — 

Arranged and Vocalised by 

MAROUN SABA 

Orchestrated by 

ABBOUD ABDEL AL 

and his 

GOLDEN STRING ORCHESTRA 
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side two 

1. SALAT EZZEIN 
Abboud and Orchestra 
(violin solo - Abboud) 

2. THE HUNTER'S SONG (Sayyad) 

Fahed Ballan 

3. THE BIRD SONG (Ya Tair) 

Sung by Maroun Saba 
(composed by Sidky Shukry) 

4. EXPLAIN TO HER (Washrah Laha) 

Duet by Fahed Ballan and Maroun Saba 


about the musicians: 

MAROUN SABA: featured vocalist & oudist at The Fez supper club in Hollywood 
FAH ED BALLAN: one of the most famous folk singers in the Middle East. 
ABBOUD ABDEL AL: the greatest uiolinist in the Middle East. 
GEORGE BASSIL: a famous kanoun (Arabian Harp) soloist in the Middle East. 
BASHIR ABDEL AL: featured soloist on the nai (Shepherd's Flute) 
MOHAMED EL-BARJAWI: the most famous drummer in the Middle East. 
GHAZI DARWISH: a famous tambourine soloist. 
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ABBOUD ABDEL AL 


executive producer / DR. ELIAS F. GHANEM 
producers / OSAMA KAWAR and MAROUN SABA 
cover photography / OSAMA KAWAR 
special photographic effects / GARRY SATO 
album design /JOHN LYON 


MAROUN SABA 


THE FEZ Supper Club, 1508 N. Vermont, Hollywood, California 90027 
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TURUTTARET TRIO 




FOLK SONGS AND DANCE MUSIC 



THE 

TURUTTARET 

TRIO 


ALP 103 
STEREO 


"FROM FINLAND WITH LOVE" features Maire, Hannele and 
Amelita, the talented young women of the Turuttaret Trio, 
playing their own musical accompaniment as they harmonize 
and sing in their native language the well known folk songs 
and dance music popular in Finland today. Through their 
engagements on television and in leading hotels and nightclubs 
they have become popular throughout Finland. They have 
recently completed a tour of the United States and this album 
is the collection of some of their favorite songs and melodies 
and is the highlight of that tour. The Turuttaret Trio offers 
this album to you for your listening and dancing pleasure. 


Maire Tammenlaakso is leader of the trio and plays the accordion. 
She has written the lyrics and music for two songs included in this 
album. She is responsible for most of the musical arrangements for 
the trio. 

Hannele Lehtonen plays the bass guitar. She is one of the featured 
singers and joined the trio upon graduation from college. 

Amelita Tammela is the drummer and is also one of the featured 
singers. At the time of joining the trio she was studying classical 
music, and also plays the piano and cello. 


SIDE A 


Hei Lumpun Lumpun (Finnish Folk Song) 1:42 

Miss Soutaen Tuulessa (Summer Wedding) 2:17 

Music by Oskar Merikanto, lyrics by Victor Sund 

Vanhus Ja Talvi (Winter Loneliness) 2:38 

Amelita Tammela, featured vocalist 
Music and lyrics by Maire Tammelaakso 

Kapakkalaulajatar (Cabaret Singer) 3:01 

Hannele Lehtonen, featured vocalist 
Music and lyrics by Maire Tammelaakso 


Other long-playing record albums 



Kevattunnelmia (Moods of Spring) Svensk folksong 1:26 

Lyrics by Walter Juva 

Karjalan Kunnailla (Karelia folk song) 1:59 

Hannele Lehtonen, featured vocalist 
Lyrics by Walter Juva 

Tyttojen (Jenkka) 1:49 

Music by Okand 

Pylylypyppy (Finnish Folk Song) 2:36 

Amelita Tammela, featured vocalist 

SIDE B 

Tammerkoski (Humppafox) 2:31 

Music by Lauri Lieppo, lyrics by Martti J dp pi la 

Kirje Sielta Jostakin (Humppafox) 2:45 

Music by K'auko Kayhkb 

Tuo Suru Jonka Sain (Tango) 3:03 

Music by Gorni Kramer, lyrics by Kerttu Mustonen 

Syysillan Tuuli (Valssi) 2:20 

Music and lyrics by Sam Sihvo 

Ydlintu (Valssi) 2:38 

Music by Arvo Heikkild, lyrics by Tuula Valkama 

Sininen Ja Volkoinen (folk melody) 2:58 

Music and lyrics by Jukka Kuoppamaki 

El Porompompero (two step) 1:59 

Music by Pedrero Juan Solano 
Finnish lyrics by Tuula Valkama 


ACCORDIA RECORD & PUB. CO. 

6048 ROCKR1DGE BLVD. OAKLAND, CA. 94618 


Prlntod In U.S.A. 

Copyright 1974 

Accordln Rocord Pub. Co, 


Recording Engineer. . . 

Frank Killinger 

Art Work 

Robert Andrini 

Mastering 

Trent Strickland 


(The Lacquer Channel) 

Producer 

John Molinari 







paul winter/callings 



"Callings' is Paul Winter’s celebration of the voices of 
the sea. The songs were inspired by the calls of fifteen 
different sea mammals, and the actual voices of the 
creatures are woven into the fabric of the music. 

The album title acknowledges the ways that animals 
call out to one another and to their world. 11 suggests 
what there may be for us. the listeners, in these ex- 
pressions from intelligent beings who learned to live in balance with their 
environment many millions of years ago. The title is also a speculation on 
what our calling may be in this life, as one species among many on the 
planet, and as individuals on our own paths. 

Callings was bom of a chance encounter between Paul Winter and a 
sea lion pup in Bafa California, a meeting which inspired him to explore 
the sounds and lives of the ' fin-footeds " and to team something about the 
role of sound in their realms, fust as for several years he had studied the 
sounds of whales Over the next three years Paul undertook a series of 
expeditions to observe, listen to. and occasionally play his 
saxophone to sea mammals, travelling to Newfoundland 
Vancouver Island in British Columbia, the Inner Hebrides 
off Scotland the California coastal islands San Salvador 
in the Bahamas, and twice again to Magdalena Island 
in Baja California. 


Side One: Magdalena 

Lullaby from the Great 
MotherVJhale for the 
Baby Seal Pups 
Magdalena 
Love Swim 
Otters in the Kelp 


Side Th'o: Initiation 

Sea Storm 
Blues Cathedral 



rrorn wese experiences, ana the dreams they inspired, a musical novel 
has evolved in which a mythical sea-pup. Silkie journeys around the coast 
oj North America, encountering along the way a succession of creatures 
bottlenose dolphin, sea otter blue whale orca. humpback whale, coyote 
wolf, eagle fur seal, walrus polar bear beluga whale, bowhead whale 
bearded seal, and harp seal. 

To this journey. Paul Winter brings the resources of his legendary 
Consort, a musical familu-at-large which includes some of the finest 
musicians in the world. The result is ' Callings i the first in a trilogy of 
albums that will explore in depth the vision presented in Paul's 
award-winning album Common Ground : which pans tribute to the lords 
of the animal kingdoms: whale, wolf, and eagle. As ' Callings plumbs the 
depths of the sea. two successive albums will celebrate the living sounds of 
land and sky. 

Paul Winters music is a call for communion a coming-together in the 
common water" of music, through which we may rediscover the harmony 
with Nature that is our birthright. He feels that if we will 
listen to the voices of these beings, our elders, we may 
recall the ancient kinship we have with them, and be guided 
once again to honor this water-planet on which ur live 


Side Three: 
Northern Oceans 

Sea Wolf 
Callings 
Sea log 
Talking Bells 


Side Four. Arctic Suite 

Nanuk 

Sila 

Arctic jungle 
Ditnce of the Silkies 
Seal Eyes 


the paul winter consort 

Paul Winter soprano sax. E -flat contrabass sarrusophone. conch shell 

Nancy Rumbel oboe. English horn. C contrabass sarrusophone. double ocarina 

Eugene Friesen cello 

|im Scott classical and 1 2 -siring guitars 

Ted Moore timpani surdos. berimbau. caixixi. pao de china, ganza. 

gongs, cymbals, triangles, handbells whistles 

Paul Halley pipe organ, harpsichord, piano 


friends of the consort 

Bill Cahn steel grand cassa thunder sheet. Wuhan tam-tam Chinese opera gonas 

Burmese gongs steel drums water Mis boo-bams. hulintang. lapanese temple bells 

David Darling cello 

Gordon Johnson hiss 

Joel Andrews harp. Celtic harp 

Steve Silverstein Bulgarian haval 

Paulo Rossi triangle whistle 

Lui Rocher surdo. whistle 

Marcio Ferreira cuica. whistle 


NHo C °i d p^ the j C ( ! th ^ ir ? l .? ; f St |o ^ n D ,he Dl . vi n e York Clt > during August and September 
Rm n ~- P ?n , ^ S* pa ' jl .. Wm > er D C . 1 Re 5°'F l ? d -> nd ,imt ' d b > Dixon Van Winkle, with Chris 
S “ r :' dd ' b °™ 1 recordmg by Richard Blak.n Location recording m Baia California and 
British Columbia by \ ickey Houlihan, for Unicom Productions Inc 5 Remote truck 
prtwded by Fedco Audio Labs New York City. 0 Chiel engineer for Fedco Tom Arrison 
L < Mastering System provided by Sound Ideas Studio. New York City. □ 

tditing and remix at Sound Ideas Studio A: assistants Barry Harris Tom Roberts Paul 
Hulse Tom Bates Mastered at Masterdisk. New York City by Dave Crawford □ Cover 
renting Edward Kasper Drawings calligraphy and narrative Hannah Hinchman □ Design 
Ron /isman Graphics supenn* ion Les Line □ Limn/ Musk Records label Bob Cato 
Label calligraphy: Mar/one Corbett ( D Production coordination Sam Leopold for ERH Inc. 



The Living Music Foundation thanks the following sponsoring organizations for funding 
and guidance in the production of 'Callings' 

The Center for Environmental Education 

K St N.W Washington DC 20000 

Defenders of Wildlife 

1244 19th St. NW. Washington D C 20036 

The Humane Society of the United States 

2 1 00 L St N.W Washington. DC 200*7 

National Audubon Society 

950 Third Avenue. New York. N.Y. 10022 LMR-I 


Living Music Records Box 68 Litchfield Connecticut 06759 

Limit/ Music Records is a division ol the Living Music Foundation luc 
Copyright t iq8o btj the Living Music Foundation Inc 
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Oulun Foika Laulaa 


SIDE ONE 

1. KESAlSETTUULET (SUMMER BREEZES) 

S3v. Ja Sov. Rauno Lehtinen 

2. PAIVAN SATEET (YOG ARE MY SUNSHINE) 
Sav. Carson-Robinson/San. Saukki 

3. NUORUUS UNELMAT 

(WHEN I GROW TOO OLD TO DREAM) 

Lyrics by Oscar Hammerstein II 
Music by Sigmund Romberg 

4. KOTTILAN KUULIAISET (Finnish Schottishe) 

5. SUOMEN TYTTO (FINNISH SAILOR’S SONG) 
Sanat Ja Sav. Y. Juustinen 

6. MARIE ELENA BARCELATA (FINNISH LYRICS) 

S. Hokkanen 


SIDE TWO 

7. VANHA VALSSI (THE OLD WALTZ) 

Sav. Toivo Karki 

8. OLET AATOKSISSAIN 

(YOU BELONG TO MY HEART) 

Sav. Music August Lara 

Augustin Lara English Lyrics Ray Gilbert 

9. SUOMALAINEN JA SAUNA 
(FINN AND THE SAUNA) 

10. hAAmuistojen LAULU 
(ANNIVERSARY SONG) 

I. IVANOVICI— Arno Ora 

11. SATAMAN VALOT (HARBOR LIGHT’S) 

Words and Music Jimmy Kennedy. Hugh Williams 


Widespread response to the original album "OULCIN 
POIKA LACILAA" has prompted Walt Johnson to re- 
lease a new collection of Finnish-American songs. 

This second edition features Walt on vocal, his wife 
Ailie, and Ernie Ronn on Cordovox. along with guitar 
accompaniment by Jack Casper. Technical assistance 
by S. Hokkanen. 

We hope you will find enjoyment in listening to these 
old favorites. 

Pictured on the jacket are Walt's grandparents Hanna 
and Konstantin Sorvisto carding and spinning yarn in 
their home at Oulu. Wisconsin. 

Laajan suosion saanut Waite Johnson’in tuottama 
levy OULUN POIKA LAULAA on innoittanut hanen 
valmistamaan taman toisen levyn sisaltaen mielyttavia 
suomalais-amerikkalaisia lauluja. 

Tassa toisessa levyssS esiintyy Waite laulajana. 
vaimonsa Ailie ja Ernie Ronn hanuristeina sekS Jack 
Casper kitaran-soittajana. Teknillista apua on antanut 
S. Hokkanen. 

Toivottavasti tulette nauttimaan naista suosituista 
entisajan lauluista. 

Kansikuvassa on Walten isovanhemmat Hanna ja 
Konstantin Sorvisto karstaen ja kehraen lankaa 
Oulussa, Wisconsin. 


Walt’s First Album 
Available by writing: 
Walt Johnson 
Box 140 

Brule. Wisconsin 54820 


PRODUCED by WALT JOHNSON 
Recorded at CMS Studios. Superior. Wisconsin 
Engineered by Jack Casper. Dave Moe and Dave Hill 
Album designed by 

Jesperson Photo-Graphic Design Studio. Duluth. Minnesota 


RECORDING 
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POJAN TAHDET 
FINNISH mUSIC 

FEATURING TERESA AHO 


From Left to Right: Teresa, Tina, Joan, and Ernest 
NOTE: "PO| AN TAHDET" IS "NORTHERN STARS" IN FINNISH. 
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POJflN TAHDET 



FINNISH mUSIC 

FEATURING TERESA AHO 



SIDE ONE The Northern Stars is a true family band, featuring Ernest and Joan Aho, with their 

daughters Teresa and Tina. This very fine combination has been entertaining in the 
3 47 Virginia area for almost 8 years, and offers authentic Finnish music complete with 
Finnish vocals. 


2. VAARIT SAUNASSA 2:36 

(Grandpa’s in the Sauna) 

Vocal: Teresa Aho 

G. KAUHAVALAN POLKKA 3:23 


The featured member of the group is Teresa, who plays a number of different in 
struments, sings in Finnish, and is making a career of music. 

The members of The Northern Stars heard on this record are: 


4. MUURARI 4:17 

(Song of Masons, Painters, and Carpenters) 

Vocal: Teresa Aho 

5. HAMARAN SOTTISSI 3:22 

6. VAASAN POLKKA 1:46 


Ernest Aho Cordovox 

Joan Aho Drums 

Teresa Aho Accordion, Violin, and Vocals 

Tina Aho Banjo 


For Information of bookings or records, please contact: 


SIDE TWO 

1. SA KASVOIT NEITO KAUNOINEN 

(Beautiful Girl Waltz) 

Vocal: Teresa Aho 


Ernest Aho 
Star Route 

3:30 Virginia, Minn. 55792 
Tel: 218/741-2971 


2. MINA SEISON KORKEALLA VUORELLA 2:20 

(I Stand on a High Mountain) 

3. JOENSUUN ELLI 3:50 

Vocal: Teresa Aho 


4. TISKARIN POLKKA 2:00 

(Dishwasher Polka) 

Featuring Teresa Aho on Violin 

5. TULA TULLALLAA 2:25 

Vocal: Teresa Aho 

6. MUISTOJAN VALSSI 2:58 

( Memory Waltz) 


ALBUM CREDITS 


Producer Ernest Aho 

Recording Engineer Ron Klein 

Tape to Disc Transfer John Bittner 

Album Graphics Metro Graphics 

Photography Ron Klein 

Pressings & Album Fabrication Richard Wakefield 


Recorded on March 18, 1976, 
at Ernie Aho's, Virginia, Minnesota 


TECHNICAL NOTES 

The master tape for this album was recorded in true Quadraphonic stereo, where an accurate balance is maintained 
between instruments and hall acoustics. The sound as heard on this record is a mix-down from the Quadraphonic 
master, with the ambient hall sound augmented by a studio ambient acoustics generator, which produces the same 
sound as a large, acoustically perfect concert hall. 

Most of the equipment used to produce the master tape for this record was designed and built here at the KL Audio 
Lab, with our main objective being to produce a record of outstanding technical quality and state of the art performance 
features. This record is a true stereo presentation, with the various instruments located just as they were at the 
original recording session. This proper left-center-right relationship produces an accurate, realistic sound picture. 
Every effort has been made to produce a top quality recording, but it will sound only as good as your playback 
equipment, The better the equipment - the better the sound. Also remember the most important part of your 
phonograph the stylus. It it is worn or damaged, it can ruin your records in just a tew plays. It is a good idea to have 
the stylus chocked at regular intervals be a reputable audio shop. 

Write to our Hubertus address for information on other KL four channel matrix records and custom produced tour 
channel reel to reol topes. Because of our recording and mix-down techniques, all KL records mastered from Quadra- 
phonic topes will produco some useful ambient information when played on most four channel matrix phonograph 
systems. 


KL RECORDING SERVICE 

ESI. 1952 

Box 55, Hubertus, Wisconsin 53033 
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Merrill Womach 


Hefe is an artist who dares to be different, whose own integrity refuses to yield 
to the so-called “contemporary sound" and electronic gimmicks found 
masquerading as talent on so many of today's recordings. Merrill Womach is an 
artist, like the late Mario Lanza, superbly capable of delivering outstanding 
“commercial" renditions of all types of music in his own individual style 
without debasing his truly brilliant voice. 

As a Hollywood disc jockey of more than 15 years standing at such major 
Los Angeles radio stations as KFI, KPOL, KBIG and KXLA. 1 would be quick to agree 
with my confederates that for amusing reading it's hard to beat the assessment of 
a performer's talent as found on the back of most of today's record albums. 
As a musician and singer myself, I have long vowed never to violate my integrity 

with such press agent fantasy. 

Describing the artistry of Merrill Womach in the most laudable superlatives 
however, leaves my integrity securely untarnished. Merrill's talent enhances 
equally a gamut of material displayed on this album from the near-classic Love 
Theme from the film Romeo and Juliet, “A Time For Us," to Bobby Goldsboro's 
country and western hit “With Pen In Hand.” Rod McKuen's “I’ll Catch The Sun" 
is sung with exquisite sensitivity. And once you hear it, I believe you will agree 
that you have never felt more excitement engendered in Broadway’s “They 
Call The Wind Maria" than in the thrilling Merrill Womach rendition. 

With nearly twice the range of today's average “contemporary" vocalist, Merrill 
proved a delightful challenge to top Hollywood arrangers, Richard Maltby and 
Joe Rizzo. Exciting modulations to higher keys were easily accomplished, “dream" 
arrangements were possible, and “the sky the limit" when arranging for Merrill’s 
fabulous voice. Both arrangers felt that nothing less than a 30 piece orchestra 
comprised of Hollywood's finest musicians, including such musical giants as 
guitarist Buddy Merrill, drummer Shelly Manne, pianist Donn Trenner and 
conducted by Maltby himself, would be necessary to properly background Merrill's 

rich, powerful voice. 

Richard Maltby had this to say of Merrill Womach: “In all my years of arranging 
and conducting for such top singing stars as Vic Damone, Peggy Lee, 
Robert Merrill, Sarah Vaughn and Gordon MacRae, I have never heard a more 
exciting voice than that of Merrill Womach. It's a wonderful experience to work 
with an artist who combines such a magnificent voice with such a sensitive 

approach to a lyric." 

On several occasions during the two recording sessions that made up this album, 
Maltby's superb musicians, accustomed to recording with many of the world's 
great vocalists and noted for their blase indifference to new singers, actually 


STEREO 


presenting 



a time tor us 

love theme from Romeo and Juliet 


rose in standing ovations to Merrill. I believe you will echo their enthusiasm, 
replay this album frequently, and enjoy it more and more with each replaying. 

And. however enthusiastic I may sound, my critical integrity remains solidly intact! 
What’s more, once you've heard this album, I feel supremely confident you will 
agree ... in this case, anyway ... the artist does match the critique! 

Rod Farrell 


SIDE ONE 

A TIME FOR US 3:05 (ASCAP) 

(Kusik-Snyder-Rota) (Arr. R. Maltby) 

AS LONG AS SHE NEEDS ME 2:45 (BMI) 

(Lionel Barti (Arranged by R. Maltby 

WINDMILLS OF YOUR MIND 3:02 (ASCAP) 

iMarilyn and Alan Bergman - Michele LeGrandei 
(Arranged by R. Maltby) 

WITH PEN IN HAND 3:35 (ASCAP) 

^ Goldsboro - Arr. R. Maltby) 

THEY CALL THE WIND MARIA 2:32 (ASCAP) 

(Alan J. Lerner-Frederick loewe 
(Arranged by Joe Rizzo) 

SIDE TWO 

IF I WERE A RICH MAN 3:20 (BMI) 

(Sheldon Harnick-Jerry Bock) (Arranged by Joe Rizzo' 

I'LL CATCH THE SUN 2:52 (ASCAP) 

(McKuen - Arr. R. Maltby) 

HAPPY AGAIN 1:48 (ASCAP) 

(Pockriss-Hackady - Arr. J. Rizzo 

THE SHIP THAT NEVER SAILED 2:54 (ASCAP) 

(Kassel - Arr. J. Rizzo) * 

BE MY LOVE 3:20 (ASCAP) 

(Sammy Cahn-Nichotas Brodszky 
(Arranged by R. Maltby) 
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THE NEW DANCE TEMPO SWEEPING THE NATION 


LEROY HOLMES 

PERFIDIA ★ TABATINGA ★ MORENA 
DESAFINADO ★ ADIOS ★ NOCTURNE 
THE JAZZ SAMBA ★ ONE NOTE SAMBA 
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printed mUSA. M9G2 United Artists Records. Inc 
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STEREO MAKES IT POSSIBLE POP UNITED ARTISTS TO RECREATE THE PULL DIMENSIONAL SOUND OP THE ORIGINAL MUSIC THE THRILLING 
EXPERIENCE OP A LlVf. PERFORMANCE HAS BEEN PERMANENTLY CAPTURED ON THIS RECORDING TO BE ENJOYED WHENEVER YOU CHOOSE FOR 
CUM’LETt PRCrECIiON OF TmE RECuhL S Sf.OOVES AND THE BEST POSSIBLE REPRODUCTION A STEREO CARTRIDGE AND STYLUS SHOULD BE USED 
UNITED ARTISTS RECORDS • 729 SEVENTH AVE • NEW YORK 19 NEW YORK 



Ask a dozen experts the meaning of Bossa Nova and you get a dozen different answers. 
All agree the Portuguese slang expression is generally applied to such sayings as "the new 
beat," "the new wrinkle," or "the latest thing.” And everybody, musician and listener, agree 
it is a wedding of cool jazz with fiery Latin rhythms which produces a most exciting offspring, 
consumed with an inner fire which is quickly recognized and felt. 

The rage of Brazilian society since the start of the Sixties, it took several years for 
Bossa Nova to reach the North American shores, but when it did, it swept the music world. 
It’s loose, relaxed styling allowed the musicians to place emphasis on melody, yet with 
freedom to interpret on the solos. It has been listened to the Samba plus the chamber Jazz 
recitals so favored in our country. 

It was only natural that a musician and arranger of LeRoy Holmes' stature would accept 
and adopt Bossa Nova. Working closely with Claus Ogerman, an outstanding composer and 
arranger in his own right, LeRoy gathered a group of leading U. S. musicians for his foray 
into the musical world of Bossa Nova. Included are four selections written exclusively for 
this album by Ogerman. 

Here then is a prime example of “something new under our musical sun," the 
Bossa Nova rhythms played by musicians who "feel” the exciting tempo, and led by a 
legendary name in musical circles, LeRoy Holmes. The program is one you will find 
enthralling on the first trip around the turntable, and continuously exciting on future 
excursions. 


SIDE ONE SIDE TWO 


ONE NOTE SAMBA 

A. C. Jobim-N. Mendonca 

Leeds Music Corp. — ASCAP 

2:48 

TABATINGA 

C. Ogerman 

Helios Music Corp. — BMI 

2:31 

DESAFINADO 

A. C. Jobim 

Bendig Music Corp. — BMI 

3:41 

THE JAZZ SAMBA 

C. Ogerman 

Helios Music Corp. — BMI 

3:12 

MORENA 

C. Ogerman 

Helios Music Corp. — BMI 

2:53 

PERFIDIA 

A. Dominguez-M. Leeds 
Peer International Corp. — 

3:21 

BMI 

BAIA 

A. Barroso 

Peer International Corp. — BMI 

2:58 

POINCIANA 

B. Bernier-N. Simon 

E. B. Marks Music Corp. — 

2:47 

BMI 

ADIOS 

E. Madriguera-E. Woods 

Peer International Corp. — BMI 

2:41 

NOCTURNE 

C. Ogerman 

Helios Music Corp. — BMI 

2:33 

RECADO 

D. Ferreira-L. Angonio 

Paris Music Co. — ASCAP 

2:52 

0 PATO 

J. Silva-N.Teixeira 

Fermata Int. Melodies Inc. 

2:59 

— ASCAP 


CREDITS: Recorded at A&R Recording Studios, New York/ Recording Engineer — Phil Ramone/ Liner by Norman Weiser 




side a I t. TO BE LOVED [DISCO CITIZENS REMIX] 7:01 
side b 1 I. TO BE LOVED [DISCO CITIZEN R+D EDIT] 3:48 S. TO BE LOVED [RADIO EDIT] 3:34 
track 1 side a and b remixed by disco citizens for modena productions at modena one 
track 1 side b edited by R+D at transfermation 




track 2 side b produced by john cornfield, luce drayton and andy blissett, 
mixed by tim palmer for worlds end [america] inc. 
all songs written by drayton / blissett. published by emi music publishing ltd. 
mastered at the townhouse by frank arkwright 

photography by peter ashworth for playground pictures, design & typography by laurence stevens [LSD] 
track 2 side b taken from the album suicidal angel' 
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SIDE 1. 

1. Lantern Dance — The Emperors of Ancient China had aSttputation for extravagant 
entertainments. In order to keep them amused, large troupes of beautiful paiace 
maidens used to dance to this music with lanterns in their hands. 

2. Sword Dance — A swift dashing dance, during which warriorsxut intricate patterns 
in the air with their swords. 

3. The Sorrow of Meng Chiong Nu — Legend has it that when Emperor Ching Shih 
Wang of the Ch ing Dynasty built the Great Wall to ward off the Barbarians, 
Wang Shi Liang, husband of Meng Chiang Nu, was among the vast number of 
people drafted for this gigantic task. Chiang Nu travelled thousands of miles in 
search of her husband, singing this song telling of her trials and sorrows as she went. 

4. Swatting Butterflies — A young girl was enjoying herself with her loverj dancing 
around and swatting butterflies beside a lily pond. Suddenly, in an attempt to catch 
one of the butterflies, she dropped her fan into the pond; in the same instant, 
her lover disappeared. Not surprisingly, the girl was considerably shocked and 
grieved by what had happened. The introduction takes the form of a Chinese flute 
solo, but subsequently the mood changes from a light and joyous one to the 
excitement of a roaring climax. 
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1. Persuasion — This traditional song is still very popular among the peasants of 
China, and has the excellent motive of exhorting people to be good and kind 
to each other. The leading instrument in this charming melody is the "seng”, or 
bamboo pipes. 

2. Spring Time South of the River — The superb scenery south of the Vang Tze River 
is at its most enchanting during the spring. The birds sing as the lovely countryside, 
clothed in green willow and red peach blossom, basks in the warm spring sunshine. 
It is altogether a perfect setting for the poet and artist. 

3. Parting Sorrow — The girl had just bid farewell to her lover when, quite 
unexpectedly, he re-appeared. Surprised and too overjoyed for words, they danced 
happily together. Then, as suddenly as he had appeared, the lover was gone for 
the second time. There is a terrible storm, and the girl is left alone again. 

4. The Return of Spring — This song is made up from seseral short tunes, and has 
been modified through the years until it has reached the present form. The graceful 
and flow ing melody tells of the return of Spring, and is performed as a "pepa" solo. 

5. Flower Drum Dance — A Folk Dance to celebrate a happy occasion, accompanied 
by the rhythmic beatings of the gong and the drum. 


THE INSTRUMENTS 

"Ti" ( iij ) (Chinese Flute). This is made of bamboo, and in olden China 
was called "horizontal blowing instrument" or simply "horizontal ti". It 
has a clear and melodious tone and, like the Western flute, has many keys. 
Special tonal effects can be obtained by "rubbing" or "hitting" the keys. 
"Pepa" ( )• A four-string instrument made from carved wood, it 

has a long, crooked "neck", a rounded back with a flat face and a wide, 
oval shaped body. It was originally played with a wooden plectrum, out 
:n the T’ang dynasty the plectrum was abolished and it was played with 
the stroke of the finger. There are over thirty fingering variations. 
"Seng" (?£_), also called "bamboo pipes", are made from 19 small sticks 
of bamboo contained in a sort of "bowl” made either of wood or copper. 
It is the earliest type of Chinese musical instrument which has harmony — 
each note has a fixed position with its harmonical counterpart. 

THE COMPOSER 

Mr. Yao Ming was born in Shanghai, China in 1917. While still a school- 
boy he started to compose songs, and could soon play the piano, violin, 
guitar and Chinese violin. His friends and teachers were much impressed 
by his talent, and on several occasions were amazed to find that he had 
become so engrossed in composition as to forget to eat and sleep. On 
leaving school he went into business, but as he could not settle down and 
forget his real love he eventually decided to make music his career. 
At first he worked in a radio station, composing songs for broadcasting 
without any professional coaching. As his popularity grew, he was able 
to study properly under one of the established authorities of the day. His 
teacher was amazed at his talent, and before many years had passed he 
had come to be regarded as one of the very few really able Chinese modern 
composers. 

Since 1950 Mr. Yao has been living in Hong Kong, but his work is 
extremely well-known all over S.E. Asia. He has been closely associated 
with the E.M.l. Group of Companies for over 20 years, during which 
period he has become the most powerful single influence on Chinese modem 
popular song. With the exception of the three traditional songs on the 
record, the remaining numbers are examples of Mr. Yao’s latest work. 
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CAl TION 

"Copyright subsists in Columbia Chinese records. 
Any unauthorised broadcasting, public performance, 
copying or re-recording of such records in any 
manner whatsoever will constitute an infringement 
of copyright and is forbidden. Applications for 
licences should be addressed to International Fede- 
ration of the Phonographic Industry , Hanover Court, 
Hanover Square. London. \V. t. 
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BABY, TAKE A BOW 2:00 

From the Film "Stand Up & Cheer” 1934, (Brown-Gorney), Movietone Music Corp. — ASCAP 

WHEN I'M WITH YOU 1:20 

From the Film "Poor Little Rich Girl" 1936, (Gordon-Revel), Robbins Music Corp.— ASCAP 

OH, MY GOODNESS 3:44 

From the Film "Poor Little Rich Girl” 1936, (Gordon-Revel), Robbins Music Corp.— ASCAP 

AT THE CODFISH BALL 2:00 

From the Film "Captain January" 1936, (Mitchell-Pollack), Movietone Music Corp. — ASCAP 

A HAPPY LITTLE DITTY 2:17 

From the Film “Just Around The Corner” 1938, (Bullock-Spina), Robbins Music Corp.— ASCAP 

HOW CAN I THANK YOU 1 :00 

From the Film "Little Miss Broadway” 1938, (Bullock-Spina), Robbins Music Corp.— ASCAP 

WHEN I GROW UP 4:16 

From the Film "Curly Top” 1935, (Heyman-Henderson), Movietone Music Corp. — ASCAP 


TRA-LA-LA-LA 3:09 

From the Film "Young People” 1940, (Gordon-Warren), Robbins Music Corp.— ASCAP 

BE OPTIMISTIC 1:18 

From the Film "Little Miss Broadway” 1938, (Bullock-Spina), Robbins Music Corp.— ASCAP 

THE RIGHT SOMEONE TO LOVE 1:15 

From the Film "Captain January” 1936, (Yellen-Pollack), Movietone Music Corp. — ASCAP 

ON ACCOUNT OF I LOVE YOU 1 :24 

From the Film "Baby, Take a Bow” 1934, (Green-Stept), Movietone Music Corp. — ASCAP 

YOU GOTTA EAT YOUR SPINACH, BABY 2:06 

From the Film "Poor Little Rich Girl" 1936, (Gordon-Revel), Robbins Music Corp.— ASCAP 

LAY-DE-O 1:00 

From the Film "The Bluebird” 1940, Public Domain 


For over a quarter of a century never has another child star been able to duplicate the 
singing and dancing of dimpled Shirley Temple in motion pictures. 

In her day, little Miss Temple was the biggest box office champion and reigned as a top 
money maker for years. 

These original film soundtracks are from the brilliant chapters of Shirley Temple’s fabulous 
career in motion pictures. All the happy sounds will be loved and treasured by children 
for years to come. 
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That Old Feeling 

AL MARTINO 

71032 - 72002 


Glenn Miller's Shindig 

GLENN MILLER & ORCH. 
71003 - 72003 


Tommy Dorsey’s Hullabaloo 

TOMMY DORSEY & ORCH. 
71004 - 72004 


Once In A Lifetime 

LENA HORNE 

71005 - 72005 


The Leisurely Loveliness Of 

NEAL HEFTI & ORCH. 
71006 - 72006 


Live At Carnegie Hall 

TONY MARTIN 

71007 - 72007 



VELVET VIOLINS 
71008 - 72008 



George Gershwin Plays . . . 

GEORGE GERSHWIN 


71009 



Ooh! 

MARY WELLS 


71010 - 72010 



On Location 

JOHNNY DESMOND 
71011 - 72011 



SHIRLEY TEMPLE 
71012 
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I Wish You Love 

DON CORNELL 

71013 - 72013 



More Zorba & Other Greek Dances 
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71014 - 72014 


PRINTED IN 


Co.tr Art l Dttign JACK IONSHEIN 





FOX TROT FOX TROT TWIST HITCH-HIKER MERENGUE Camden) 

Somewhere in Your Heart Call Me Rock ’n’ Roll Music Popeye Hawaii Tattoo ^ ■ — ' ■ - — • 


MASHED POTATO 

PONY 

HUCKLE BUCK 

BOSSA NOVA 

The Loco-motion 

We Got a Good Thing Going 

The Huckle Buck 

Downtown 


The March of the Mods 



JOHNNY DOUGLAS AND HIS ORCHESTRA 





DANCE PARTY DISCOTHEQUE 
Johnny Douglas and His Orchestra 


Mono CAL-883 
Stereo CAS-883 


side 1 

ROCK 'N' ROLL MUSIC* (Twist) (BMI 3:05) 

WE COT A GOOD THING GOING* (Pony) (ASCAP 2:35) 
SOMEWHERE IN YOUR HEART (Fox Trot) (ASCAP 2:30) 
POPEYE* (Hitch-Hiker) (BMI 2:30) 

HAWAII TATTOO (Merengue) (BMI 2:35) 


side 2 

THE HUCKLE BUCK* (Huckle Buck) (ASCAP 2:28) 
CALL ME (Fox Trot) (BMI 2:18) 

THE LOCO-MOTION* (Mashed Potato) (BMI 2:55) 
DOWNTOWN (Bossa Nova) (ASCAP 2:25) 

THE MARCH OF THE MODS (Finnjenka) (BMI 2:03) 


*Vocal: The Eagles 
Recorded in England 
A&R Coordinator: Ethel Gabriel 


Everybody 

Donee! 


If Terpsichore herself could muse on the current 
Discotheque scene, she might become confused 
by the infinite varieties of dances and their un- 
usual names, but she would doubtless nod her 
approval at the biggest revival of dancing since 
the big band era of the '30s and '40s. 

Perhaps the main reason for its mushrooming 
popularity is the fact that it appeals to EVERY 
member of the family. On this thin disc, a wide 
cross section of today's Discotheque rage is pre- 
sented with just the right tempo for just the right 
dancer. It's a perfect match— with no one in the 
family slighted. 

The "folks" can fox trot their way through Some- 
where in Your Heart and Call Me. The young-at- 
heart will twist around a recent Beatles' best seller, 
Rock 'n' Roll Music. For the young-at-everything, 
they'll be able to mashed potato to The Loco- 
Motion, huckle buck to The Huckle Buck, do the 
hitch-hiker to Popeye, or pony "expressedly" to 
We Cot a Good Thing Going. 

For the "hip" element— or those who espouse 
hip movements— there are two recent hits: Down- 


town (an infectious bossa nova) and Hawaii Tattoo 
(pineapple topped with merengue). And for those 
who like a strong "Finnish," there's a new Helsinki 
Hop called the finnjenka on The March of the 
Mods. 

The Discotheque is more than just a willy-nilly 
(or should we say hully-gully?) fad, and this is 
more than just the "summer of our Discotheque." 
It's a four-season activity, firmly entrenched on 
both sides of the Atlantic. After its go-go incep- 
tion in Paris, it went-went to all parts of the U.S.A., 
and even watusied across the Channel to infect 
staid old England. 

It wasn't long before Johnny Douglas— long a 
favorite in British music circles— was providing 
the ideal rhythmic diet for his growing ranks of 
Discotheque-nicians. They couldn't remain for- 
ever on their "Londonderry Airs" . . . and now 
that you've been invited to this pulsating "Dance 
Party," neither will you! 

Harvey Siders 
Hollywood Citizen-News 


IMPORTANT! RCA Camden's monophonic records can be 
played on stereophonic phonographs. RCA Camden's stereo- 
phonic records must be played on phonographs equipped 
for stereophonic reproduction. 
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Larry Atamanuik 


Peter Rowan 


Lloyd Baskin 


Andy Kulberg 


Richard Greene 
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Side 1 


Willow Waltz 

Lush, smooth melody 

Cyril Watters 

3m.04s 

Romantic 

Interval Waltz 

Exhibition waltz 

Vivian Ellis 

3m.08s 

Dance 

Waltz In G 

Viennese waltz 

Douglas Gamley 

2m. 26s 

Dance 

Corsage 

Waltz 

John Cacavas 

2m. 46s 

Dance 

Crinoline 

Stately minuet 

Frederic Curzon 

2m.32s 

Dance 

Rhumba For Romeos 

Orchestral rhumba 

Trevor Duncan 

2m. 49s 

Dance 

Clockwork Polka 

Bright polka 

Raymond Bennell 

2m.33s 

Dance 

Pretty Polka 

Modern polka 

Geoffrey Henman 

2m. 20s 

Dance 


COPYRIGHT WARNING 


IT IS AN INFRINGEMENT OF COPYRIGHT TO PERFORM, RE-RECORO OR 
USE FOR ANY PURPOSE THE MUSICAL WORKS ON THIS RECORDING 
WITHOUT THE APPLICABLE LICENSE FROM: 


PROmUSIC inc. 


6555 NW 9th Avenue, Suite 303 

Fort Lauderdale, FL 33309 

Tel.: (305) 776-2070 Fax: (305) 776-2074 


Copyright and Protection Notice 

"All rights of the manufacturers, owners and performers reserved. 
Unauthorised public performances, broadcasts and copying pro- 
hibited. The recordings contained in this catalogue are specifically 
produced for film, television, radio and advertising under an agree- 
ment with the Musicians' Union and may only be used where permis- 
sion to re-record is obtained from the 
Mechanical-Copyright Protection Society Limited, 

41 Streatham High Road, 

London SW16 1ER 

and appointed world-wide agents prior to any exhibition or distri- 
bution of this product. Broadcast and public performances may only 
be made by companies and establishments licensed by the Per- 
forming Right Sogety (UK) and appointed world wide agents All 
performances must be notified to such societies." 
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Lullaby World 

Peaceful 

Eugene Cines 

1m.40s 

Children 

Celesta Waltz 

Musical box 

Eugene Cines 

1m. 14s 

Children 

Willow Pattern 

Neutral 

Eugene Cines 

0m.59s 

Quiet. Serious 

Playing Outdoors 

Perky 

James Reichert 

1m.33s 

Children 

A Simple Idea 

Comic, saucy 

Frederic Curzon 

3m. 06s 

Children 

Hop Scotch 

Jaunty 

Clare Grundman 

Im.lls 

Children 

Christmas Eve 

Winter scene 

Alexander Steinert 

1m.15s 

Pastoral 

A Bedtime Story 

Sentimental 

Cyril Watters 

2m. 31s 

Romantic 

Children's Playtime 

Youthful 

Elizabeth Lutyens 

2m. 43s 

Children 

Children’s Games And Activities 

Irwin Bazelon 



(a) Petulance 

Puckish 


1m. 30s 

Children 

(b) Teeter-Totters And Swings 

Impish 


0m,24s 

Children 

(c) Merry-go-rounds 

Playful 


2m. 16s 

Children 

(d) Ball Games 

Activity 


1m.25s 

Children 


Boosey & Hawkes Music Publishers Limited 

295 Regent Street 
London W1R8JH 

Telephone: 01-580 2060 ( 1 7 lines) 

Telegrams and Cables: Sonorous, London W1 
Telex: 8954613 Boosey G 


Printed in England f : ' J * /aphics Limited 
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SIDE 1 


KAUHAVA POLKA 1:57 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Drums 

VILLI RUUSU 2:43 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson— Violin 

ISONTALON ANTTI JA RANANJARVI 2:48 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 

RED SAILS IN THE SUNSET 2:58 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson— Violin 

ORPOPOIJAN VALSSI 2:49 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson— Violin 

TOP OF THE HILL (Polka) 2:01 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Drums 


SIDE 2 


FINN POLKA 1:37 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Drums 
Marie Mattson— Violin 

KULKURIN VALSSI 2:41 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 

OULUN POIJAT 2:09 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson— Violin 

HAVE I TOLD YOU LATELY THAT I LOVE YOU 4:24 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson— Violin 

POLKA #5 2:16 
Leroy Lahti— Concertina 
Glenn Lahti— Accordian 
Archie Lahti— Drums 

TULA TULLALLAA 2:12 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 

CHIP IN YOUR SHOULDER (Polka) 2:02 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 

Bill Kangas— Drums 





The Lahti Brothers, also known as the "Oulu Hotshots." 
began playing for dances in 1974. At the time of that 
first engagement. Glenn was 9 years old. Leroy was 
eleven and Archie was fourteen. Archie drummed for 
the group until the fall of 1977, when he left to sail the 
Great Lakes. At that time Bill Kangas joined the group 

Bill Kangas first played in a group while still in high 
school. He has been playing drums and singing ever 
since. 

The group has played throughout northern Wisconsin. 
Minnesota, upper Michigan and Florida. 


We would like to extend our special thank you's to: 

Dave Hill at “CMS Recording” of Superior, Wis., for his 
unending patience and talent. 

Marie Mattson (violinist) for adding her special talent 
to a few of the songs. 

Archie Lahti for sitting in on the drums on "Polka #5.” 
Arne (Walter) Johnson for his encouragement. 

Ron Peterson for his encouragement and guidance 
throughout the years. 

Joe Czerniak for teaching Leroy how to play the 
concertina. 

Ray Kangas for the hours spent on cover photos. 

Mary Ann and Rodney Lahti for the thousands of hours 
they have in this (without them, this surely would have 
been impossible). 


RODNEY LAHTI WILLIAM KANGAS 

ROUTE 1, BOX 166 ROUTE 1. BOX 63 

IRON RIVER. WIS. 54847 IRON RIVER. WIS. 54847 
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MY WAY 


with 

TERRY 

CHARLES 


AT THE 

Kirk 

Pipe Organ 
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THE ORGAN 

The concert pipe organ heard on this recording enjoys the beautiful setting that 
is the Kirk of Dunedin, Florida. Beautiful both aesthetically and acoustically, 
the building was designed around the pipe organ installation. Upon entering the 
auditorium, one is immediately awed by the magnificent display of golden dia- 
pason type pipework in a handcrafted facade towering to 20 feet. The beautiful 
ebony 144 stop key console is situated on a moveable platform and hydraulic lift 
for exciting effects at Kirk Organ Series Concerts. The specifications of the Kirk 
organ was planned by Terry Charles, official curator of the Kirk Organ. It is his 
creative intuition and imagination in combining ranks of pipes from various sources 
which has created the exciting and beautiful organ heard here. The voicing is 
unique in that it features brilliance of upperwork not normally heard from theatre 
designed organs. This enables it to perform superbly well in its role of church 
organ for services in the Kirk. The organ is housed in three di vi sions-main, solo 
and percussion. There are 19 ranks of pipework and a complete compliment of 
orchestral percussion. Wind pressure for the organ of up to 22" is supplied by 
twin T/i horsepower Spencer organ blowers deli vering 2600 cubic feet per minute. 
Regulated pressures range from 6" for the delicate Vox Humana to 17” for the 
Harmonic Tuba. The organ has been played by some of the world's most famous 
theatre organists on the Kirk Organ Series, probably the nation's largest such 
series open entirely to the general public. The organ enjoys a reputation as one 
of the finest such installations in existence. 


THE ORGANIST 

Terry Charles was first introduced to the magnificence of the King of Instru- 
ments at age thirteen when he was taken by his parents to the immense Alabama 
Theatre in Birmingham to hear Stanley Malotte at the Mighty Wurlitzer. It was this 
indelible experience that guided this young organist along a musical career that 
has included many supper club engagements from Florida to Vermont, recitals on 
some of the finest pipe organs, and numerous radio, television, and theatre ap- 
pearances. 

Terry Charles displays distinctive showmanship and enjoys an immediate rap- 
port with each audience wherever he performs. His approach to organ styling and 
arranging has made him an unique figure among professional theatre organists. 
He possesses a brilliant, uncommonly smooth pedal technique, more often found 
only in the ranks of classically trained organists. 

He commands complete control over his instrument, illustrating throughout a 
performance the many faceted sounds of the pipe organ, from the subtle and ether- 
eal Vox Humana, Orchestral Strings and sobbing Tibia Clausa, to the stirring and 
thrilling effect of various full organ ensembles. 

The selections arranged and performed on this record album are refreshingly 
uncluttered. They are musical expressions of the way Terry interprets these melo- 
dies, the way he feels the story within the work is unfolded. He believes not in 
the abstract, but rather in the principle that the melody must never be obscured. 

Relax now, sit back and enjoy the big sound of Terry Charles 1 


SELECTIONS 


SIDE 1 TIME 

1. Windmills Of Your Mind 4:00 

2. Hello Dolly 2:14 

3. Tenderly 4:26 

4. I Love To Hear You Singing 2:42 

5. Granada 5:01 

SIDE 2 TIME 

1. My Way 3:07 

2. Theme from A Summer Place 1:51 

3. April Smles Again 4:03 

4. Come Dance Wi th Me 2:54 

5. More 6:33 


All arrangements by Terry Charles 
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PLEASURE 
LAID IT 

PRIDE AND VANITY 
WALT’S FIRST TRIP 
VAREE IS LOVE 
WALKED AWAY FROM YOU 
PAINT ME 
FUNKY WORM 
OUR LOVE HAS DIED 
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SIDE ONE: The I’arahle of the Sower and the Seed • 
The ChriatmaH Story • David and Goliath • The laird’s 
I’rayer 



SIDE TWO The Story of Moses • The 23rd Psalm • 
The Story of Solomon • The Story of Jesus 
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CHILDREN'S BIBLE STORY-TIME 


MMIE 


W-3241-LP 



DODD 


JIMMIE DODD, through his years of performing for children and communicating with them, 
has learned much about the mind of a child. He understands how children think, the things 
to which they respond, and the capacities they have to reason and to comprehend. Jimmie 
Dodd’s interest in children is more than one of simply entertaining them. His very deep 
personal commitment causes him to have a further dimension to his life work. This is the 
deep desire which Jimmie possesses to help children grasp the spiritual truths of Christianity. 
The overwhelming purpose in Jimmie’s thinking would be that of inspiring children to commit 
their lives to the high purposes of Christian teaching. 



These stories combine the multiple talents of Jimmie Dodd and his spiritual warmth. All who 
have seen him on the Walt Disney television programs and who have heard him on various 
Disney records, have come to recognize the vibrancy and life which he has in his voice and in 
his personality. They have seen the enthusiasm with which he communicates to children 
and which is obviously infectious with them. They’ve also seen him use his guitar effectively 
as an instrument to underscore his stories or narrations. All of this is present in these 
stories from the Bible which are original stories written by Jimmie Dodd himself. 

It is noteworthy that Jimmie has chosen to tell stories, or to talk about specific Biblical 
passages, which rarely have been done with children in mind. It is therefore of particular 
significance, for example, that he has told the Parable of the Sower and the Seed, The 23rd 
Psalm and The Lord’s Prayer. These, coupled with some of the more familiar stories such 
as The Christmas Story, David and Goliath and The Story of Moses, make this both an entertaining 
and an instructive album. 


The many talented Jimmie Dodd is a singer, actor, guitarist and ASCAP author-composer. He emceed 
the Walt Disney "Mickey Mouse Club” from 1955 through 1959 and is serving in this same capacity 
on the new Club Series. This program has a daily audience of 20,000,000 viewers and is currently shown 
in many foreign countries. 

Dodd is the composer of more than fifty songs used in Disney productions and two of his hymns, “He Was 
There” and "Do What the Good Book Says” (co-authored by Ruth Dodd) have become very well known 
throughout America and other countries. 

Prior to joining Walt Disney, Jimmie Dodd worked in many motion pictures, was a TV and radio actor, 
singer and musician. He also participated in the legitimate theater. 

During World War II he and his wife toured the Aleutians and China-Burma-India with the USO. In 1958 
and 1959 he served as president of the "Hollywood Christian Group.” 


In many of the stories Jimmie Dodd uses words which, at first thought, might not be considered 
in the vocabulary of the average child. However, it is Jimmie’s strong conviction that children 
have the capacity to understand much more in terms of words and concepts than most adults 
recognize, and that children should never be spoken down to. It is felt that the approach 
of these stories will stimulate the minds of young children and will whet their appetites to 
learn more about the Bible and the meaning to their lives of the teachings of Jesus Christ. 

Other than the traditional Christmas tunes, Jimmie Dodd has composed the musical back- 
ground for each story with the exception of the music accompanying "The Lord’s Prayer" 
which was written by his wife, Ruth, who is also an accomplished composer. 


SIDE 1 


SIDE 2 


1. The Parable of the Sower and the Seed 1. The 

2. The Christmas Story 2. The 

3. David and Goliath 3. The 

4. The Lord's Prayer 4. The 


Story of Moses 
23rd Psalm 
Story of Solomon 
Story of Jesus 


This record has been engineered and manufactured in accordance with standards developed 
by the Record Industry Association of America., a non-profit organization dedicated to the 
betterment of recorded music and literature. 



WARNING) Chock your needle regularly. A defective needle will not only bring distorted 
sound reproductions, but may permanently damage your records. This recording is worthy 
of the finest needle. 


WORD "The Christian Voice of the Audio Age” 

WORD RECORDS INCORPORATED ☆ WACO, TEXAS 
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Produced by KURT MUNKACSI and PI HUP GLASS 
Conductor MIC! MEL RIESMAN 
Solo Violin PAUL ZUKOFSKY 


ACT I: "A Gentleman's I lonor" (vocal) (3:17) 
ACT II ( 16:25) 

"A Gentleman's I lonor" (instrumental) (3:15) 


ACT III (19: 17) 
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THE PHOTOGRAPHER 

Music: Philip Glass 

Produced by Kurt Munkacsi and Philip Glass 
Conductor: Michael Riesman 

ftjul Zukofsky: Solo violin. ACT II; Jack Kripl: Flute, 
soprano/'alto baritone saxophones; Michael 
Riesman: Keyboards, piano, bass synthesizer; Philip 
Gass. Electric organ 

Trumpets: Lew Sdoff, Ed Carroll 

Trombones: Jim Pugh; Alan Raph 

French horns: Bob Carlisle; Ron Sell 

Strings: Mann Alsop, concertmaster; Jeanne 
Ingraham; Carol Pool; Lew Eley; Jill Jaffe; Maureen 
Gallagher; Judy Geist, Ted Israel 

Chorus.- Adnenne Albert; Betty Baisch; Mary Sue 
Berry,- Rose Marie Jun; Dora Ohrenstein, lead vocal 
A Gentleman's Honor ; Marlene VerPlanck 

Special thanks: David Byme, Christine Reed. Robert 
Peristein, Lloyd Trufelman 

Worldwide booking for the Philip Glass Ensemble: 
International Production Associates, N.Y., N.Y. 


With special thanks to the Holland Festival, the 
Rotterdam Arts Council and the Ministry of Culture 
CRN who made possible the first production of The 
Photographer. 



The Photographer, Act III ("The Croup, Robert Malasch), Holland Festival 1982, Amsterdam. Photos. Bert N ienhuis 






NOTES BY PHILIP GLASS 

E odweard Muybridge (1830-1904), bom in 
Kingston-on-Thames, left England to under- 
take the study of photography and soon 
became one of the pioneers in the new field. 
Beginning with a series of photographic assign- 
ments for the United States government, he 
became well known as a landscape photogra- 
pher, principally of the far West and, later. Cen- 
tral America. However, his studies of the human 
figure and animals in motion, begun in 1872, are 
the works by which he is mainly known today. 
This project, which occupied almost the entire 
remainder of his life, was undertaken to prove a 
bet— that at one time during its stride a trotting 
horse has oil four feet off the ground (see cover 
photograph). His many inventions during this 
period of his life not only contributed to the 
development of photography but anticipated 
and laid the ground for the development of 
motion pictures. 

Almost forgotten now are other events of his 
life. Muybridge, having married in his early 
forties, discovered through letters sent to his wife, 
Rora, that she had a lover. Colonel larkyns. On 
October 17, 1874. Muybridge sought out Colonel 
Larkyns at the Yellow Jacket quicksilver mines not 
far from San Francisco. He greeted Larkyns with 
the words. Good evening Ma|Or, my name is 
Muybridge and here c the answer to the letter 
you sent my wife. Muybridge then shot Larkyns, 
killing him on the spot. The subsequent trial in 
San Francisco was international news, Muy- 
bridge by then being quite well known. In the 
end he was acquitted, Larkyn s child borne by his 
wife, was subsequently raised by Muybridge 
after his wife’s death a few years later. 

The Photographer, a music/theater piece, was 
planned as a three-part work— a play, a concert 
and a dance. 

Act I recounts the events in the life of 
Eadweard Muybridge relating to the murder of 
Colonel Larkyns and the subsequent trial. The 
music in Act I consists of three "incidental ' pieces 
(two of them recorded here) which fit into the 
play For the first song, "A Gentleman's Honor, 
words were taken from the trial transcript, com- 
ments of spectators at the trial and letters of Muy- 
bridge to his wife Flora. 

Act II is presented as a concert with violin solo 
(played here by Paul Zukofsky) during which 
photographs taken by the Muybridge of the play 
in Act I are developed and projected on a screen 
at the rear of the stage. 

Act III brings back all the characters from Act I 
(Muybridge, his wife, Rora, Colonel Larkyns, et 
a/ ) in a final dance. 

The Photographer, based on events in the life of 
Eadweard Muybridge, was conceived by the 


Dutch director/designer Rob Malasch in associ- 
ation with Philip Glass. It was commissioned by 
the 1982 Holland Festival and was performed by 
DeGroep with costumes by Aage Hoygaard and 
decor by Rem Jansma and Joost Elffers at a pre- 
view performance for Queen Beatrix and Prince 
Claus. The preview took place at the Royal 
Palace in Amsterdam, in May 1982 with Michael 
Riesman conducting. The work received its first 
public performance at the Carre Theater in 
Amsterdam in June 1982 as part of the Holland 
Festival. 

ANMERKUNGEN VON PHILIP GLASS 

E adweard Muybridge (1830-1904), geboren 
in Kingston-on-Thames, verliess England, 
um sich dem Studium der Photographic zu 
widmen, und bald schon wurde er zu einem der 
Pioniere auf diesem neuen Gebiet. Er begann mit 
aner Reihe photographischer Auftrage fur die 
Regierung der Vereinigten Staaten und wurde 
sehr bekannt als Landschaftsphotograph, 
hauptsachlich des Westens der USA und spater 
auch Mittelamerikas. Es sind |edoch seine Bewe- 
gungsstudien an der menschlichen Gestalt sowie 
an Tieren, durch welche er heute noch bekannt 
ist. Er untemahm diese Projekte, die er 1872 
begann und die ihn fur den gesamten Rest seines 
Lebens beschaftigten, eigentlich aufgrund einer 
Wette— es ging um die Aussage, ein trabendes 
Pferd habe zu einem bestimmten Augenblick 
wahrend des Bewegungsablaufes keinen seiner 
vier Hufe am Boden (vergleichen Sie bitte das 
Titelphoto). Die vielen Erfindungen, die er 
wahrend dieser Periode seines Lebens machte, 
trugen nicht nur wesentlich zur Entwicklung der 
Photographic bei, sondern legten bereits das Fun- 
dament fur— und liessen vorhersehen— die 
Entwicklung beweglicher Bilder im Rim. 

Andere Ereignisse in semem Leben sind 
heutzutage nahezu vergessen. Muybridge, der 
mit Anfang vierzig geheiratet hatte, entdeckte 
mit Hilfe von Briefen, die an seme Frau Flora 
geschickt worden waren, dass sie einen 
Liebhaber, Colonel Larkyns, hatte. Am 17. 
Oktober 1874 machte Muybridge Colonel 
Larkyns in den Yellow-Jackef-Silberbergwerken, 
mchf weit entfernt von San Francisco, ausfmdig. 
Er begrijsste Larkyns mit den Worten: "Guten 
Abend, Herr Major, mein Name ist Muybridge, 
und hier haben Sie die Antwort auf den Brief, 
den Sie meirier Frau schickten. Daraufhin 
erschoss er Larkyns auf der Stelle. Die daraufhin 
folgende Genchtsverhandlung in San Francisco 
wurde international stark beachtet, da Muy- 
bridge zu dieser Zeit bereits recht bekannt war. Er 
wurde schliesslich freigesprochen, und das Kind, 
das seme Frau von Larkyns hatte, wurde von ihm 
grossgezogen, nachdem sie einige Jahre spater 
gestorben war. 

The Photographer, ein musikalisches Thea- 


tersfuck, wurde in drei Teilen angelegt: als Stuck, 
als Konzert und als Tanzdarbietung. 

Der ersfe Akt rekapituliert die Ereignisse im 
Leben Eadweard Muybridges, die sich auf den 
Mord an Colonel Larkyns und den anschlies- 
senden Prozess beziehen. Die Musik im ersten Akt 
besteht aus drei' Gelegenheitskompositionen 
(zwei davon sind in der vorliegenden Aufnahme 
enthalten), die gut in das Stuck hineinpassen. Fur 
das ersfe Lied, Die Ehre ernes Gentleman , 
wurden Worte aus dem Gerichtsprofokoll ver- 
wendet, Kommentare des Prozesspublikums 
sowie Bnefe von Muybridge an seme Frau Rora. 

Der zweite Akt prasentiert sich als Konzert mit 
einem Violinen-Solo (hier von Paul Zukofsky 
gespielt); wahrend dieses Konzert es werden Pho- 
tograph len entwickelt, die der Muybridge des 
ersten Aktes aufgenommen hat, und sodann auf 
einen grossen Bildschirm im Buhnenhintergrund 
propziert. 

Der dritte Akt vereinf alle Figuren aus dem 
ersten Akt (Muybridge, seine Frau Rora, Colonel 
Larkyns und andere) zu einem Schlusstanz. 

The Photographer, das auf Ereignissen aus dem 
Leben Eadweard Muybridges beruht, wurde vom 
holldndischen Regisseur und Designer Rob 
Malasch in Zusammenarbeit mit Philip Glass 
konzipiert. Es wurde vom Holland-Festival 1982 
in Auftrag gegeben und von DeGroep— mit 
Kostumen von Aage Hoygaard und der Ausstat- 
tung von Rein Jansma und Joost Elffers— bei einer 
Galavorstellung fur Konigin Beatnx und Prinz 
Claus im Koniglichen Palast in Amsterdam 
aufgefiihrt. Bei dieser Vorstellung, die im Mai 
1982 stattfand, dirigierte Michael Riesman. Die 
erste offentliche Auffuhrung des Werkes fand im 
Rahmen des Holland-Festivals im Juni 1982 im 
Carre-Theater in Amsterdam statt. 

NOTES DE PHILIP GLASS 

E adweard Muybridge (1830-1904), origi- 
nate de Kingston-on-Thames, quitta 
I'Angleterre pour entreprendre L etude de la 
photographie et devint bientot un des pionniers 
de ce domaine nouveau. Ayant debute avec une 
serie de photographies commandees par le gou- 
vernement americain, Muybridge devint celebre 
comme photographe de paysages, prinapale- 
ment ceux du far West et, par la suite, de 
l Amerique centrale. Cependant, ses etudes sur 
I'etre humain et les animaux en mouvement, 
commencees en 1872, sont les travaux qui lui onf 
valu prmcipalement sa notonete de nos |Ours. 
Cette etude, qui a occupe presque tout le reste de 
sa vie, a 6fe enfrepnse afin de faire la verification 
d un pari— a savoir qu'un cheval qui trotte, 6 un 
moment de sa foulee, a ses quatre pieds detaches 
du sol (voir la photographie de la couverture). 
Les nombreuses inventions de Muybridge au 
cours de cefte periode de sa vie ont non seule- 


ment contnbue au developpement de la photo- 
graphie mats onf prepare le terrain pour le 
developpement de I’ image ammee. 

D’autres evenements de la vie de Muybridge 
sont maintenant presque oubltes. Setant marie 
peu apres la quarantame, il decouvrit par des 
lettres envoyees a sa femme, Rora, qu'elle avait 
un amanf, le Colonel Larkyns. Le 17 octobre 
1874, Muybridge alia trouver le Colonel Larkyns 
aux mines d argent de Yellow Jacket, pres de San 
Francisco. II l aborda avec ces mots: “Bcnsoir, 
Major, mon nom est Muybridge et voici la 
reponse a la lettre que vous avez envoyee a mo 
femme. Puis il tiro sur Larkyns, le tuant sur le 
coup. Le proces qui sen suivit, a San Franasco, 
defraya la chronique Internationale et le nom de 
Muybridge en devint plus celebre encore. II fut 
finalement acquitte et, par la suite, c'est lui qui 
eleva, apres la mort de sa femme, survenue 
quelques annees, plus tard, I'enfant que celle-o 
avait eu de Larkyns. 

Le Photographe, piece de theatre musical, a ete 
conqu en trots parties : une piece de thectre, un 
concert et un ballet. 

L Acte I relate les evenements de la vie de Muy- 
bridge se rapportant au meurtre du Colonel Lar- 
kyns et au proces qui s en suivit. La musique, cu 
cours de I' Acte I, consiste en frois numeros de mu- 
sique de scene (dont deux figurent darts le present 
enregistrement) qui s'intercalent dans Taction. 
Pour la premiere intervention chanfee, A Gentle- 
man's Honor , le texte a ete emprunte a la tran- 
scription du proces, aux commentates des 
spectateurs de ce proces et aux lettres de Muy- 
bridge a sa femme Rora. 

LActe II est presente sous forme de concert 
avec violon solo ( |Oue ia par Paul Zukofsky) 
pendant lequel des photographies, prises par le 
Muybridge de la piece au cours du premier acfe 
sont developpees et projefees sur un ecran au 
fond de la scene. 

L'Acte III ramene fous les personnages de 
I 'Acte I (Muybridge; Rora, sa femme; le Colonel 
Larkyns et fous les autres personnages) dans une 
danse finale. 

The Photographer, base sur des faits reels de la 
vie de Eadweard Muybndge, a ete conqu par le 
metteur en scene et decor ateur neeriandcis Rob 
Malasch en collaboration avec Philip Glass. 
L oeuvre est une commande du Festival de Hol- 
lande et die a ete jouee par DeGroep. dans des 
costumes de Aage Hoygaard et un decor de Rein 
Jansma et Joost Elffers. lors d une representation 
preliminaire devant la Reine Beatrix et le Prince 
Claus, au Palais Royal a Amsterdam, en mai 
1982, sous la direction de Michad Riesman. La 
premiere representation publique aeu lieu en |uin 
1982, au Theatre Carre a Amsterdam, dans le 
cadre du Festival de Hollande. 


agentiemans 

And this is artifidal moonlight 

DIE EHRE EINES 

HONOR 

An artificial sky 

GENTLEMAN 

All that white hair 

Horses m the air 

All das weisse Haor 

A Gentleman s honor 

Whose baby is this 

Die Ehre ernes Gentleman 

And a long white beard 

Never seen 

Und ein longer weisser Barf 

Bums up m fever 

This picture before 

Lodert im Fieber 

And this is artificial moonlight 

An artificial sky 

Copyright® 1982 by 

Dunvagen Music Publishers, Inc. 

Und dies ist kunstlicher Mondschein 
Ein Kunstlicher Himmd 

Horses m the air 


Pferde am Himmel 

Feet on the ground 


Die Fusse am Boden 

Never seen 


Dies Bild hob ich me zuvor 

This picture before 


Gesehn 



Und dies ist kunstlicher 
Mondschem 
Ein kunstlicher Himmel 
Pferde am Himmel 
Wessen Kind istes 
Dies Bild hob ich me zuvor 
gesehn 


(Ubersetzung: W. St.) 


LHONNEUR D UN 
GENT1LHOMME 

Tous ces cheveux blancs 
honneur dun gentilhomme 
et une longue fccrbe blanche 
flam be fi^vreusement 

Et voilb un dair de lune artifiad 
un ad artifice! 

Chevaus dans les airs 
pieds reposant sur le sol 
lamaisvu 

cette image auparavant 


Et valid un dair de lune artifiod 
un ad artificd 
Chevaux darts les airs 
"A qui apparent ce bdse 
lamais vu 

cette image auparavant 





The release of this album is justified by the ing dates, others will find this album a bummer, 
enormous influence the Beatles have had on In any event, here is an album that takes its 
contemporary pop music. Many record collec- place alongside the large body of Beatles re- 
tors will be curious about their earliest record- cordings. 

POLYDOR INC.. 

* 

“...And probably, in my opinion anyway, 
we reached our stage peak in Hamburg. 
That was well before we were famous, 
and so the people who came to see us 
were drawn by our music, or whatever 
atmosphere we created . . . And we got to 
be very good as a band, because we had 
to play for eight hours a night . . .We got 
together a big repertoire of some origi- 
nals, but mainly we did all the old rock 
things... At first, when we went on the 
road as a famous group, it was good fun. 
But we soon found out that we had to play 
our records to promote th em. We could 
only sing our hits and none of the old rock 
things we'd loved doing in Liverpool and 
Hamburg ... as I said, we got very tight as 
a band in Hamburg . . .” GEORGE HARRISON 

Interview by Ritchie Yorke— September 1969. 
"Globe Magazine" 


Previously released as SE-4215 (MGM) 
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CAPITOL'S NEW IMPROVED FULL DIMENSIONAL STEREO SOUNDS BETTER THAN STEREO HAS EVER SOUNDED BEFORE! 


. . . better, In tact, than It has ever been possible for stereo records to sound before. 
Now you can enjoy the results of the latest In our never-ending series of technical 
developments when you listen to Capitol’s new Improved Full Dimensional Stereo. . 
□ new "presence" In the vocal passages □ new "impact" in the percussion □ new 
"transparency” in the strings and reeds □ new "bite" to the brass □ new crisp 

MANUFACTURED UNDER LICENSE 


clarity such as you've thrilled to In a good live performance. Whether your stereo 
phonograph is modest or the finest that money can buy... you’ll get better, more 
lifelike sound when you listen to Capitol's new improved Full Dimensional Stereo- 
better than stereo has ever sounded before! 


V\ CAPITOL RECORDS. INC., HOLLYWOOD AND VINE STREETS, HOLLYWOOD, CALIF. 
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THE BEATLES 



Produced by GEORGE MARTIN 


Side One 

I’VE JUST SEEN A 
FACE • Paul 
NORWEGIAN WOOD 

(This Bird Has Flown) • John 
(with Paul - George on sitar) 

YOU WONT SEE ME • Paul 

(with John and 
George - Paul on piano; 

“Organ” Evans on Hammond) 

THINK FOR YOURSELF -George 

(with John and Paul - Paul 
on fuzz bass) 

THE WORD • John, Paul and George 

(Paul on piano; George Martin on 
harmonium) 

MICHELLE • Paul 

(with John and George) 


Side Two 

IT’S ONLY LOVE 

• John and Paul 

GIRL - John 

(with Paul and George) 

I’M LOOKING THROUGH YOU 

• Paul 

(with John - Ringo 
on Hammond organ) 

IN MY LIFE 

• John and Paul 
(George Martin on piano) 

WAIT 

• John and Paul 

RUN FOR YOUR LIFE 

* John (with Paul and George) 


"Think For Yourself" by George Harrison, all other selections by Lennon & McCartney. 


Photography: Robert Freeman 
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The First Album by England’s Phenomenal Pop Combo 








You've read about them in Time, Newsweek, The New York Times. 
Here's the big beat sound of that fantastic, phenomenal foursome: 




ST 8-2047 



A year ago the Beatles were known only to patrons of Liverpool pubs. 
Today there isn’t a Britisher who doesn’t know their names, and their fame 
has spread quickly around the world. 

Said one American visitor to England: “Only a hermit could be unaware 
of the Beatles, and he’d have to be beyond range of television, news- 
papers, radio, records and rioting fans.” 

Said another: “They're the biggest, hottest property in the history of 
English show business.” 

The foursome — John Lennon, 23, George Harrison, 20, Ringo Starr, 
23, and Paul McCartney, 21 — write, play and sing a powerhouse music 
filled with zest and uninhibited good humor that make listening a sen- 
sation-filled joy. It isn’t rhythm and blues. It’s not exactly rock ’n’ roll. 
It’s their own special sound, or, as group leader Lennon puts it, “Our 
music is just — well, our music.” 

Whatever it is, the Beatles’ robust, roaring sound has stimulated a re- 
action the English themselves describe as “Beatlemania.” 

Consider these manifestations: 

In Newcastle, England, four thousand fans stood all night in pouring 
rain to get tickets for a Beatles appearance. 

In Portsmouth, the queue started 90 hours before the box office opened. 
Teenagers brought food, drink, blankets and transistor radios, and two 
determined 16-year-old girls spent four nights outside to hold their place 
in the queue. 

In Carlisle, frantic schoolgirls battled police for four hours in a do-or- 
die effort to gain admission to a sold-out show. 

In Dublin, Ireland, the Beatles' first visit set off a mob free-for-all re- 
sulting in unnumbered broken limbs. 

At London Airport, reporter Anne Butler had her gloved hand kissed 
repeatedly by youngsters who saw it accidentally brush against the back 
of a Beatle. 

Similar wild enthusiasm has greeted the Beatles in such disparate 
places as Sweden (where frenzied girls swarmed up onto the stage), 
Germany, Finland and France, and the acclaim recently brought them one 
of the highest of all entertainment honors: an appearance before Princess 
Margaret, the Queen Mother and Lord Snowdon at the Royal Variety Per- 
formance in London. 

And their records? In America, a total sale of a million discs calls for 
celebrations, gold records, trade news headlines and delirious self-con- 
gratulations. A recent Beatles recording had an advance order of a million 
copies in the United Kingdom three weeks before release. And simulta- 
neously the Beatles occupied positions 1 and 2 in the hit singles charts 
and 1 and 2 in the album charts — a phenomenal achievement anywhere. 

Now the Beatles are getting a royal welcome in America. Ed Sullivan 
signed them for three appearances in rapid succession on his Sunday 
night TV show. They are shortly to film in England a feature length United 
Artists movie for worldwide release. *> 

And here is their first Capitol record — twelve of their most sensational 
songs in their wildest Beatlemanic style! 

Produced by GEORGE MARTIN 

Cover Photo/Robort Freeman 


side one 

I WANT TO HOLD YOUR HAND 

2:2i 

I SAW HER STANDING THERE 

2: SO 

THIS BOY 

2:11 

IT WON'T BE LONG 

2:11 

ALL I’VE GOT TO DO 

2:05 

ALL MY LOVING 

2:0i 


side two 
DON'T BOTHER ME 

LITTLE CHILD 

l:i6 

TILL THERE WAS YOU 

2:12 

HOLD ME TIGHT 

2:30 

WANNA BE YOUR MAN 

1:59 

NOT A SECOND TIME 

2:03 


The Beatles all hail from Liverpool, a seaport city which, because its sailing men bring in the latest hit singles 
from America, is the hippest pop music spot in England. They wear “pudding basin” haircuts that date back to 
ancient England, and suits with collarless jackets which they’ve made the newest rage. John Lennon plays 
rhythm guitar and harmonica, George Harrison lead guitar, Paul McCartney electric bass guitar, Ringo Starr 
drums, and all four of the boys sing. They also work piano, Hammond organ, tambourine, mouth organ, Arabian 
bongoes and claves into their act. That’s John doing the lead vocal in It Won't Be Long and All I've Got To Do 
and the double-track solo in Not a Second Time. Paul does the lead vocal in All My Loving and Hold Me Tight, 
and the solo in Till There Was Yon. Ringo is soloist in 1 Wanna Be Your Man and George in Don’t Bother Me, 
double-tracked. 



paul McCartney john lennon george harrison ringo starr 
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YOUR HEART • S OUTHERN MAN • TILL THE MORNING COMES 


THE GOLDRUSH 


IS I CAN RE AL!-' LOVE • I BELIEVE IN YOU • CRIPPLED CREEK FERRY ■ 


.EVE ST ILLS AND NILS LOFGREN 


'Tailiot Reeves • PIAl.O: Nils Lofgren • DRUMS: Ralph Molina • GUITARS: Neil Young. 

& Ralph Molinj^ftARMONICA AND VIBES: Neil Young • PATCHES: Susan Young r DIRECTION * Ell 1 
Joel Barn^ter: . Most of these songs were inspired by the Dean Stockwell-Herb Berman scri 


iing & David Briggs vit^ 
:1 Yount, Danny Whit ten- 
ement • aRT JIRFCTI1N; ' i 


PRODUCED BY; Neil 
Whitten • VOCALS; 
erts. Lookout Ma: 

"After the Goldri 
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1970 - Warner Bros. Records Inc. 












MR. THOMAS (4:35) 

Mannheim. 2-1884 


WHAT WOULD I DO (4:50) 
London, 8984 


YOU DONT KNOW ME (3:40) 

London. 8984 


TORE DOWN A LA RIMBAUD (3:40) 
Cardiff. 1CM4-84 


A SENSE OF WONDER (7:10) 

Cardiff. 10-14-84 


BOFFYFLOW AND SPIKE (2:45) 

Cardiff. 10-14-84 


ANCIENT OF DAYS (3-15) 

Cardiff. 10-14-84 


A NEW KIND OF MAN (3:15) 

Cardiff, 10-14-84 


THE MASTER'S EYES (4:00) 
Belfast, 10-2084 


IF YOU ONLY KNEW (2:20) 
OOWldort. 2-1484 


THANK GOD FOR SELF-LOVE (3:30) 

London, 8984 


MORRISON 


CRAZY JANE ON GOD 
Stodloouttake for _A Sense Of Wonder 
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ROSIE Records 101 STEREO 


Mighty Prince 


Galloway 


DISCO SOCA 


Baughers Bay men 


ROSIE Records 101 


Mighty Prince 


Galloway 


DISCO SOCA 


WATER GONIANS 



stereo 




"WANT ALL- GET HONE" 


Hail to yet another giant! CALYPSO FRANCO. 

Over the past years Antigua has been producing many great artists, 
Calypso Franco is just another maestro of the times He has contributed so 
much to Calypso not only in Antigua, but the world over. Franco made his 
debut in 1969 and, today he stands tall among the giants of Calypso. 

His first hit recording, “Black Stone” carried it’s load throughout the 
Caribbean Radio Stations as well as the United States. He is also highly 
praised for his most recent hit, "Fork Up The Land," which for ten weeks was 
on the top ten chart of W.L.I.B. the most popular Caribbean Radio Station in 
New York City. 

Franco is not only a recording artist, but also a fantastic show man. He 
held the crowd in suspense during his most recent performances at 
Colgate Gardens and Audubon Ballroom. 

“WANT ALL” album is a vivid example of his magnificent ability with 
rhythm and rhyme. Keep on truckin’ Franco. 

Richard S. Allen 


HR 101 - STEREO 


SIDE A 

1. HARD TIMES 

2. GENEVIVE 

3. THE CAT 

4. TAKE YOUR MOUTH OUT 

OF MY BUSINESS 

SIDE B 

1. STUDY OF MY COUNTRY 

2. WE ARE READY 

3. WANT ALL-GET NONE 

4. FORK UP THE LAND 


Produced By Knowlrich Productions 

Executive Producer: Richard S. Allen 
Associate Producer Herbert Knowles 

Recorded At: 

KH Studios 

16 Milling Avenue 

Sea Lots, Port-Au-Spain, Trinidad 


Special Thanks To: Art De Coteau 

Production Consultant Basil C. Hill 

Pressed & Packaged By Comet Communications 

Arranged & Conducted By Art De Coteau 

Distributed By: 

Herbal Records 
1 75 Avenue B 
New York, N.Y. 1 0009 


Engineers: 

Randy Philips 
Ian Chung 


Rikki 

Montanari 


EP 
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FRESH 

CREAM 


Side 1 

1 . 1 FEEL FREE 

(By Jack Bruce & Brown : Dratleaf . 
BMI. Time: 2 :48) 

2. N.S.U. 

(By Jack Bruce; Dratleaf . BMI. Time : 
2:42) 

3. SLEEPY TIME TIME 

(By Godfrey & Jack Bruce: Dratleaf. 
BMI . Time: 4:1 8} 

4. DREAMING 

(By Jack Bruce: Dratleaf. BMI. Time: 
1 : 57 ) 

5. SWEET WINE 

(Bv Godfrey & Ginger Baker; 
Oratleaf. BMI. Time: 3:1 6) 



ginger baker (drums / vocals) 
is undoubtedly one of the great- 
est drummers in Europe today. 
He has played or recorded with 
most ‘name’ groups and for three 
years was the driving force be- 
hind the Graham Bond Organisa- 
tion. His unique rhythmic pat- 
terns and remarkable technique 
make him Britain’s most out- 
standing drummer. 



This is a stereo recording. For best 
results observe the R.I.A.A. high fre- 
quency roll-off characteristic with a 
500 cycle crossover. 


Sid?' 2 

1 . CAT'S SQUIRREL 
(Traditional . arranged by S. Splurge: 
Dratleaf. BMI . Time: 2 .59 ) 

2 . FOUR UNTIL LATE 

(By Robert Johnson. Time: 2:06) 

3. ROLLIN' AND TUMBLIN' 

(By Muddy Waters; Arc. BMI. Time. 
4:42) 

4. I'M SO GLAD 

(By Skip James; Wynwood. BMI. 
Time: 3:56) 

5. TOAD 

(By Ginger Baker; Dratleaf, BMI . 
Time: 5:09) 


Cover design: Paragon Publicity and Public 
Relations Lta. (London) 

A ROBERT STIGWOOD ORGANISATION 
(London) PRODUCTION 


y % 
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jack eruce (bass guitar/har- 
monica/vocals) was featured 
bassist/ vocalist with Manfred 
Mann, and previously played with 
Graham Bond and John Mayall. 
Jack is a fiery musician of great 
feeling and the sounds he pro- 
duces from his six-string bass 
and harmonica are quite revo- 
lutionary. 



STEREO 

SD 33-206 


It all started four months ago as 
rumours, it seemed hard to be- 
lieve that three such musical 
giants as Eric Clapton, Ginger 
Baker and Jack Bruce could be 
joining together. Soon it became 
reality. CREAM were formed and 
here they are. 

This album is made up of pure 
fresh cream. Digest and enjoy it, 
but do not worry too much, there 
is a lot more where this has come 
from... CREAM. 

This album was originally released in Eng- 
land on the REACTION label, distributed by 
Polydor Records Ltd ( London ) . It is released 
in the U.3.A. by special arrangement with 
POLYDOR RECORDS LTD. 



eric clapton (^uitar/vocals) 
epitomises all that is ’blues.’ 
From far shores he is hailed as 
brilliant, and he is truly a great 
guitarist and personality. Origi- 
nally a rustic, Eric pursued his 
musical ideals and became a 
figurehead with The Yardbirds 
and John Mayall. 
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THE BEACH BOYS 


1. DO IT AGAIN (Wilson-Love) 2:24 

Produced by Brian Wilson and Carl Wilson 


2 . 


CAN HEAR MUSIC (Jeff Barry) 

Produced by Carl Wilson 


3. BLUEBIRDS OVER THE MOUNTAI 

Produced by Bruce Johnston and 


4. BE WITH ME (Dennis Wilson) 

Produced by Dennis Wilson 


5. ALL 


WANT TO DO (Dennis Wilson) 

Produced by Dennis Wilson 


2:38 
(Ersel Hickey) 
3:16 
2:02 


N (Ersel Hi 

d Cail Wilson 
{/ i I o r* rVt >s v V( ^3 ' 


2:53 


6. THE NEAREST FARAWAY PLACE (Bruce Johnston) 

•v Produced by Bruce Johnston 


1. COTTON FIELDS (Huddie Ledbetter) 2:18 

Produced by Brian Wilson and Alan Jardine 

2. I WENT TO SLEEP (Wilson-Wilson) 1:32 

Produced by Brian Wilson 

3. TIME TO GET ALONE (Brian Wilson) 2.40 

Produced by Carl Wilson 


2:36 


4. NEVER LEARN NOT TO LOVE (Dennis Wilson) 

Produced by Dennis Wilson and Carl Wilson 


2:34 


5. OUR PRAYER (Brian Wilson) 

Produced by Brian Wilson 


1:05 


6. CABINESSENCE (Wilson-Van Dyke Parks) 

Produced by Brian Wilson 


3:33 


Engineer: Steve Desper 


Eye chart reproduced by courtesy of British Optical Co. Pty. Ltd., Sydney 


Photos: Capitol Photo Studio/Ed^Simpson 


E.M.I. (Australia) Limited (incorporated in n.s.w 


331/3 R.P.M. 


I Prlnlad In Australia 


’o play thli STEREO record on a mono reproducer, the repro- 

Juccr should have olthcr a stereo pkvup wired lor mono or a 
suitable mono pick-up. Most pick ups produced recently will be 
luilable lor this purpose. II In doubt consult your dealer. True 

ilereophonlc reproduction will only be obtained ‘ * - 1 -'- 

itereo reproducer. To keep lh‘- “* ” * 

recommend the regular use 

RECORD CLEANING CLOTH. 
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RECORDING 
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“AMARRAO CON PI 





LOS GUARACHEROS DE ORIENTE 




Side A 



Side 

Band 1: 

SACRIFICIO 


Band 1: 

MIGAJAS DE AMOR 

Band 2: 

GUAJIRO MORUNA 
(Busciindo La Mclodia) 


Band 2: 

Band 3: 

VIRGENCITA ADORADA 

CIEN VECES 

Band 3: 

AMARRAO CON PE 


Band 4: 

POBRE BOHEMIA 

Band 4: 

SOMBRAS QUE BESAN 


Band 3: 

CARINO DE MADRE 

Band 5: 

CHICHARRITO 


Band 6: 

AMOR DE BARTOLA 

Band 6: 

TRES COSITAS 
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Los Guar acker os de Orienle se kan presentado, actuando siempre 
con cl mismo exito, cn rarios parses de Centro y Sud America, agotando 
extensas temporadas cn los ccntros nocturnes mas concurridos. Par tales 
razones, no dudamos que cste Album que contiene las mismas canctones 
que ya kan sido aplaudidas par medio de sus interprelqciones personates, 
sea rccibido con cl mismo bcncplacito. 

Como siempre, cste disco "Verne” de Larga Duration, a! igual que 
todas nucslras noredades, sera apoyado por una intense campana publici- 
taria y de difusion, tanto cn csta ciudad de Nuera York, como donde 
quicra que cl mismo sea distribuido. 

La Verne Recording Corporation, cmplcando los sistemas de pro- 
duction mas modernos cn grabacioncs de Alta Fidclidad (Hi-Fi), se 
com place cn hacerles llegar liasta su cstimada discolcca cste micro disco 
que, seguramente, liabra de sobrcsalir cn ejccuciones dentro de los mas 
destacados, de igual naturaleza mclodica, que ustcdcs posean. El presente, 
es uno de esos discos que llenan de orgullo y de satisfaction al mcrcado 
international que gusta de las grabacioncs extraordinarias, rcalizadas con 
el mas notable sentido profesional. 


en materia dc ritmos tropicales, presentamos orgullosamente a Los 
Guaracheros de Oricnte, el popularisimo con junto musical cubano, uno 
de los que mayor venta csta alcanzando en estos momentos , en diver sos 
paises dc nucstra America. 


V 


A Los Guaracheros dc Oricnte les corrcsponde cl merito de haber 
rchabilitado a la ntusica antiliana con el soplo refrescante dc tin nuero 
estilo, caractcrizado por la dinamica viracidad y su gran colorido regional. 


Antonio Fernandez . mejor conocido por Nico Saquito, compositor 
festivo , autor de innumcras paginas musicales que ban delcitado a muchas 
audiencias, realize una bonita labor al frente dc estc renombrado grupo. 
Algunas dc sus festejadas composiciones se incltiyen en cste prometedor 
disco "Verne” de Larga Duracion. Por lo pronto, el titulo del misnto. 
"Amarrao Con Pc” que luce incompleto, pero que se resticlvc en el 
dcscnrolrimiento dc tan picarcsca gtiaracha, cs de su genial creacion. 


En tin disco dc exito " pcrmanenlc” contenicndo la ultima palabra 


"Amarrao Con Pc” es una cita con la ntusica populachera , cxclusira- 
mente bailable , interpretada como ya hemos senalado, por brillantcs 
estrellas. Estc cs un "Lp" dc inigttalablc calidad. en todas sus manifesta- 
clones tecnicas, con el agregado dc su caratula realizada por rerdadcros 
expertos. 


Tex to Por - - Mario De Jesus 


VERNE RECORDING CORPORATION 


164 EAST 116th STREET 


NEW YORK, N. Y. 


CUBA LIBRE 



VfcRED A TROPICAL 


CARIOCA 


DANSE AVEC MOI 


PA-RAN-PAN-PAN 


CEREJEIR A ROSA 


EL MANISERO 


COTE D'AZUR 


NEGRA CONSENTIDA 


CUBANACAN 


LAMENTO BORINCANO 


CUBA orchestra 


The ROMDNTICOS BE 



Side "A" 

VEREDA TROPICAL 
CARIOCA 

DANSE AVEC MOI 
PA-RAN-PAN-PAN 
CEREJEIRA ROSA 

Side "B" 

EL MANISERO 
COTE D'AZUR 
NEGRA CONSENTIDA 
CUBANACAN 
LAMENTO BORINCANO 


MUSIDISC 
presents . . 


M 6001 


CUBA LIBRE 

THE ROMANTICOS DE CUBA ORCHESTRA 


With this record, MUSIDISC IN- 
TERNATIONAL proudly introduces for 
the first time in North America, the 
famous "ROMANTICOS DE CUBA OR- 
CHESTRA” with its 48 string instruments, 
4 trumpets, 4 trombones and full rhythm 
section, in an exciting performance of hit 
songs of Central America. No matter 
which section of the record you play, you 
will feel an irresistable urge to dance. 
Every fiber of your being will respond to 
this tantalizing and sensual music. . . 


Quantity and quality do not always go 
together. But, in this LP there is a perfect 
alliance due to the discriminating choice 
of the selections and to the wonderful in- 
terpretation of the “ROMANTICOS DEI 
CUBA ORCHESTRA”. As a final detail, 
add to this . . . imaginative and exciting 
orchestral arrangements, plus the tech- 
nical skill utilized in this most modern 
processed Hi-Fidelity recording, and one 
will easily see why “CUBA LIBRE” is 
destined to become a big success with 
both listeners and dancers. 


Musidisc recordings are 




made with the finest and 
most up-to-date equipment 
available, and adhere rigid- 
ly to the most advanced 
recording techniques. 

Telefunken and Altec con- 
denser type microphones 
together with RCA and Wes- 
tern Electric dynamic and , 

ribbon type units are se- 
lected and used according , 0 

to the characteristics which 
best suit each musical ar- 
rangement. 

RECORDING CURVE - R.I.A.A. 
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Both monaural and stereo- * 4 4 * ,00 ‘ 1 4 * • lk * * 4 4 1 ,ok * *>*. 

phonic original recordings 

are done on latest model Ampex tape recorders. Acetate masters are cut on Scully lathes using feed- 
back cutter heads and hot stylus. Maximum frequency deviation allowance is — 1 db from 30 to 
15.000 c.p.s. 

For best results we recommend that this record be played on equipment adjusted to R 1 A A standard 
characteristics, which follow the recording curve shown on the graph. 
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A NILO SERGIO PRODUCTION 


Listen to 

OPERA FANTASY — M-6004 

The Musidisc Symphony Orchestra 

ITALY TODAY — M-6005 
The Roman Strings 


these other MUSIDISC latest 

STAR DUST SAMBA — M-6003 
The Pan American Orchestra 

CUBA LIBRE — M-6001 

The Romanticos de Cuba Orchestra 


releases: 

THE FABULOUS BOOKER 
PITTMAN — M-6006 

THE MAGIC STRINGS — M-6002 


ALSO AVAILABLE IN STEREO 
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“SOUND IN SPHERE” ... A New Concept of HIGH FIDELITY STEREOPHONIC RECORDING 


MUSIC IN MOTION no. s 

Accomplishing a difficult feat, maestro LENNY HERMAN has 
provided for your listening pleasure, an album that (a) was written and 
scored instrumentallv for stereophonic recording and playback, (b) pro- 
vided a danceable tempo to make this a dual-use album, (c) performed on 
as many as 9 instruments among only 5 men to give a varied hue to his 
unusual arrangements, and (d) chosen 17 times from a variety of folk, 
popular and classical fields as the vehicle for all the previous points. 

Needless to say, (after the first hearing), he has done the job and 
done it well! 

Utilising the theme of MUSIC IN MOTION, the sprightly 
melodies in this set have been exclusively arranged for the stereo record- 
ing studio. Leader LENNY HERMAN who plays both accordion and 
vibraphone, and his 4 musical comrades-in-arms (Alan Shurr — saxophones 
and clarinet, Earl "Gumpy" Comfort — bass fiddle and violin, Charles 
Shaw — piano and organ, and Stan Scott — drums) play their arrange- 
ments so that no matter what the blend of instruments, there is always a 
blend of A and B (that is Left and Right speaker) tracks to continue the 
full stereo effect. Each score was created with this in mind, and the re- 
cording engineer played "conductor" in the actual studio process. 

In addition, the mightiest little band in the land (famed throughout 
the country for their extended popular stays at such leading hotels as the 
Warwick in Philadelphia) continues its reputation for absolutely perfect 
rhythm! Not metronomic . . . not rigid, nor march-like . . . Just good 
danceable tempos, chosen for their ability to provoke good performance 
and maximum dance-floor enjoyment. Truly, this is an album for listening 
or dancing, with brilliant performance in both fields. 

So . . . sit back and relax (centered between your speakers) or roll 
back the rugs and see the party take on new life with the scintillating 
rhythms, melodies, and stereo dimension of America's mightiest little band 
. . . Mr. Lenny Herman! 


THE 

LENNY HERMAN 
QUINTET 

the mightiest little band 
in the land! 

Side A 

"CRAZY RHYTHM" 

"SAY IT WITH MUSIC" 

"THEME FROM THE NEW 
WORLD SYMPHONY" 

"WON'T YOU COME HOME, 

BILL BAILEY" 

"SYLVIA" 

"ETUDE OPUS 10" 

"NOON BALLOON TO RANGOON" 'NG 


Side B 


"ONCE IN A WHILE" 
"CRUISKEEN LAWN" 
"MISIRLOU" 

"AUTUMN LEAVES" 
"FRASQUITA SERENADE" 
"ROMAN GUITARS" 
"ESTRALITA" 


JANUS RECORDS ... A Division of Frank L. Kaltman Enterprises, Newark, N. J., U. S. A. 



c JAN US 


Brilliantly performed and su- 
perbly recorded specifically for 
stereophonic reproduction, thfs 
unique disc has been created to 
fill the most exacting audiophile 
demands for highest fidelity. 
Proper playback equipment will 
illustrate the unusually separated 
A and B tracks (to Left and Right 
speakers, respectively) while still 
maintaining a "center" sound 
balance in both . . . allowing the 
recorded ensemble to properly 
"re-assemble" itself in the listen- 
er's room with true attention to 
original recording studio loca- 
tions and balances. This FULL 
PRESENCE DEPTH SENSE has 
been carefully mastered on the 
finest equipment in the 45-45 
system, and must be played with 
a STEREO CARTRIDGE (stylus) of 
no more than .7 mil thickness, or 
else the delicate walls (and ste- 
reo effect) will be permanently 
damaged. Under this proper care, 
the manufacturer guarantees this 
disc against mechanical defects. 
This disc has been processed in 
100% Vinyl and has been in- 
spected before delivery. The 
manufacturer recommends the 
use of standard RIAA curve. For 
further information, kindly write 
TECHNICAL DEPARTMENT. 


ALBUM DESIGN 

Stephen Neat 
COMMENTARY: 

Alan Stein 
MASTERING: 

Olmstead Sound Service 
PRODUCED BY: 

Frank Kaltman 
Under exclusive 
contract with 

The Livingston Tape Treasury 


Printed in U.S.A. 


Write today for complete Stereo and Monaural Catalog 








SIDE A 


THE WEEKEND (3:20) 


T RAVELIN* (3:33) 


3. 

DO WE REALLY HAVE TO DANCE? (2:40) 


DON’T WORRY ABOUT TOMORROW (4:01) 


A YOUNG GIRL (3:35) 


DON'T KNOW HOW I MADE IT (3:48) 


GOOD MORNING SISTER 1 1 :52) 


SIDE B 


JUST WANT TO LOVE YOU (3 :39) 


MAMA GET READY (3:13) 


3. 

NOVOCAIN LOVER (3:35) 


LET YOUR BUSINESS GO (4:19) 


JUST ABOUT LOVE (3:18) 


RAMBLIN’ SONG (2:09) 


PRODUCED BY 

DOUG GILMORE & RANDY SHARP 
FOR EQUINOX RECORDS. INC. 


ENGINEERED BY 
MATT HYDE & JERRY BARNES 
AT UNITED WESTERN STUDIOS 


ART DIRECTION : ACY LEHMAN 
DESIGN: TIM BRYANT GRIBBITT 
PHOTOGRAPHY : RON SLENZAK 


PUBLIC PERFORMANCE CLEARANCE— BMI 




SIDE A 

THE WEEKEND 

Hey, in the morning, why don't we sleep in 
You can call up your girlfriend 
Say you're staying the weekend. 

We can make coffee, we can make toast and love. 

I can call work, say I'm home with the flu 
You can call work, say you're home with the flu too 
We can listen to music from the apartment above 
I know it's unlike me to come on so strong 
And I know you’re afraid to stay here for so long 
I won't take all the credit, but I'll take all the blame 
Assuming your likes and my gripes aren't the same. 

Now I wasn’t foolin’-I really do mean it 
I know the place is a mess, but I promise I'll clean it 
I want you to stay here, at least til the weekend’s gone 
’Cause I can’t remember being so certain 
I started talkin' and you started flirtin’ 

I knew in a minute true love had finally come. 

I know it’s unlike me to come on so strong 
And I know you’re afraid to stay here for so long 
I won't take all the credit, but I’ll take all the blame 
Assuming your likes and my gripes aren't the same. 

I won't take all the credit, but I’ll take all the blame 
Assuming your likes and my gripes aren’t the same. 

O 1974 Albert Hall Music 
TRAVELIN’ 

Well I’ve got to hand it to you 

You saw what you had to do, and you did it 

But knowin' that it don’t change a thing 

You're gone just the same 

As if you meant it, you said, 

"Honey it ain't got nothin to do with you!' 

You left me, oh you left me flat 

You didn’t say if you were cornin' back, I guess you couldn’t 
Oh, but it’s times like these that make me think of ways I 
could have pleased you, 

But you said "Honey it ain’t got nothin' to do with you!’ 
Just got some travelin’ 

Got some travelin' 

Got some travelin’ to do. 

Well I still have trouble thinkin’ straight 
I tell myself there’s no sense to this waitin’ 

But knowin’ that it don’t change a thing 

You’re gone just the same as if you couldn't take it 

But you said "Honey it ain’t got nothin’ to do with you!’ 

0 1975 Gee Sharp Music 

DO WE REALLY HAVE TO DANCE? 

Do we really have to dance? 

Do we have to get right in the spotlight 

Oh I just don't feel right 

’Cause something always happens to me 

When you move so slow 

And you get downright naughty 

It seems to centralize in a particular 

Part of my body. 

Don’t want no one at this party to see 
Don’t want no one at this party 
To see that part of my body 
Don’t want no one at this party to see 
Do we really have to play? 

1 swear everytime that I’m with you 
At every party we come to 

It always starts out the same 
The hostess thinks it’s draggin’ 

So she starts up a game 
All that touchin’ and rubbin’ 

It can’t help but inflame me 
I’d like to keep it between me and you 
But I’m afraid that my condition 
Can’t be kept out of view 
Oh no, oh yeah, let's go 
Honey let’s go. 

Do we really have to dance? 

Do we have to get right in the middle? 

Can't we move back a little? 

Honey, you just don’t understand 
It’s not something I can change 
And it’s not something thnt I planned 
J ust my body ain’t learned 
When it can't and when it can. 

C 1976 Gee Sharp Music 


DON’T WORRY ABOUT TOMORROW 

She came without a warning 

’N caught mo with my dreams knocked down 

I don't mean this like it sounds, 

But she laid her body down for me. 

She laughs without a reason 
Loves without the curtains drawn 
And when the band goes home 
She stays to hear my songs again 
But there's no way of knowing 
There’s no way to see, clearly 
This love it might keep going 
But who kAows 

There may come a time when she feels cold to me 
But we’ll see 

We don’t worry ’bout tomorrow til tomorrow 

She said I was a dreamer 

lb sing the lines I’m coming to 

When all my dreams come true 

I’ll still be here with you, my friend. 

But there’s no way of knowing 
There’s no way to see, clearly 
This love it might keep going 
But who knows 

There may come a time when she feels cold to me 
But we'll see 

We don’t worry 'bout tomorrow til tomorrow 
We don’t worry ’bout tomorrow today 
© 1973 Albert Hall Music 
A YOUNG GIRL 

A young girl in her garden wearing only half her clothes 
Hoping the young artist next door needs someone to pose 
She knows he knows that she knows 
She knows he knows that she knows 
A young man in his studio only had two paintings sold 
Stares down at the young girl who’s gotten very bold 
He knows she knows that he knows 
He knows she knows that he knows 

Oh, but it’s crazy to want to love so much 
To be so close you could reach right out and touch hands 
And you know I think that’s just what you should do 
If the world was mine, I’d make love the rule. 

The sailors and the travellers 
They leave their loves behind 
Expecting them to stay alone 
Oh, but love just ain’t that blind, 

They’ll find new friends in time 
'Cause when you’re lonely 
Any friend will do just fine 
Oh when you’re lonely, 

Any friend will do just fine. 

©1972 Albert Hall Music 

DON’T KNOW HOW I MADE IT 

There’s a light at the end of the tunnel 

There’s a clearing in the gloom 

No more wasting all my nights barkin’ at the moon 

Now there’s gold at the end of the rainbow 

There’s sleep at the end of my day 

No more wastin’ all my life carryin’ on that way. 

I don’t know how I made it without you 

I don’t know how I took it so long 

If I didn't go crazy I was about to 

But you jumped right in and found me 

When the world was out to drown me 

You’re the only one that knew what to do 

And I don’t know how I made it so long without you. 

There’s hope in the eyes of the hopeless 

And there’s dance in the legs of the lame 

You killed the urge that lured the moth 

You led me from the flame 

You’re a breeze in the bleak Sahara, an oasis in the sand. 
Just as I was fnlling down 
You helped this cripple stand. 

And I don’t know how I made it without you 
I don't know how I took it so long 
If I didn't go ernzy I was nbout to 
But you jumped right in and found me 
When the world was out to drown mo, 

You’re the only one thnt knew what to do 
And I don’t know how I made it without you 
I don’t know how I took it so long 
If I didn’t go crazy I wob nbout to 


DEI. 1-1390 


T 


But you jumped right in and found me 
When the world was out to drown me 
You're the only one who knew what to do 
And I don’t know how I made it so long 
I don’t know how I made it so long without you. 

© 1976 Gee Sharp Music 

GOOD MORNING SISTER 

Good morning sister, you look like you're in pain 

Well come stand by the fire no sense soaking up the rain 

It’s always nice to see your face again. 

Good evenin’ brother, look like you could use some food 
Well come sit at the table and I’ll see what I can do 
Sometimes we need a hand to pull us through. 

Now don’t think for a minute that my heart ain’t in it 
I'm always glad to help out when I can 
’Cause I can still remember that awful time in Denver 
When I looked around and I could not find a friend. 
Good mornin’ brother, you say your sun won’t shine 
Well I've got some food and if we try, 
we might scare up some wine 
Oh, we all need a hand from time to time. 

Good mornin’ sister, say you had to leave your man 
Well I’m sure you two can work it out, 
but you’re welcome until then. 

I’m always glad to help out when I can. 

I’m always glad to help out when I can. 

© 1976 Gee Sharp Music 
SIDEB 

I JUST WANT TO LOVE YOU 
Just as things look hopeful. 

You say there's nothing I can do 
I’m not the one who took your heart 
So I can’t give it back to you. 

But I'm not asking you to forget his touch 
Or how he put your mind at ease 
’Cause I’m hopin’ that won't mean so much 
After spending time with me 
Oh I just want to love you 
Like nobody’s loved you before me 
Oh I just want to love you like no other man can 
I know you’re afraid I’ll take your love and run 
But I swear to you I’ll stay 
I just want to take your loneliness away. 

I know in time your wounds will heal 
And I hope when that day comes 
And you look for someone you can turn to 
You’ll see that I'm the one. 

But I don’t pretend to have a way 
Tb satisfy all of your needs 
But I’ll do everything that I can do 
And I’ll try my best to please. 

© 1972 Albert Hall Music 
MAMA GET READY 
I started two months back 
Saving all my money 
Gonna rent a Cadillac 
And a suit with a vest, oh honey 
You’ll be proud to be by my side 
If that don’t make you happy 
You can’t say I didn’t try 
No you can’t say I didn’t try. 

Shake out your fancy clothes 
Shake out the night with celebration 
’Cause in the mornin' back the Cadillac goes 
So dress for the lights and brace yourself 
Oh darlin! I'll be right by your side 
If that don't make you happy 
You can’t say I didn’t try 
No, you enn’t say I didn’t try. 

Mama get ready 

Mama got ready, Mama get ready 

’Cause your Daddy 

Is taking you out tonight 

Turn those night lights up bright 

Like two eagles in flight 

Wo'ro gonna soar til the morning light 

Shoots us down. 

I've got a fifty dollnr bill 
I’m gonnn flash at every waiter 
Dress up fit to kill 


Wear my patent-leather alligator shoes 
Gonna take you for a ride Mama 
If that don’t make you happy 
Can't say I didn’t try 
No, you can’t say I didn’t try 
© 1972 Albert Hall Music 

NOVOCAIN LOVER 
Come in I’ll break out the bottle 
Sit down I'll pour us a few 
I’m in a blue, blue mood 
I want someone to coddle 
And soothe me 
Need my spirit renewed 
Come on you’ll bring out the laughter 
Sit back we’ll shake off the chill 
It’s a cold, cold night 
A little warmth’s all I’m after 
I feel exactly 
How I don’t want to feel 
You're my novocain lover 
You kill the pain, sweet lover 
You calm me when nothing else will 
Somehow I’m back where I started 
Somehow you’ll save me again 
It’s an old, old scene 
I stand weak and unguarded 
And you wash through me 
Like a wave through the sand 
You’re my novocain lover 
You kill the pain, sweet lover 
You calm me when nothing else can. 

© 1975 Gee Sharp Music 

LET YOUR BUSINESS GO 
Let your business go 
There’s some things I have to say 
I’m half crazy 

And you made me feel this way 
I haven't got it clear yet 
That what you did is done 
I still get the feelin’ 

I’m not the only one 
Is what you’ve done really done ? 

Found him standing lost 
So you offered him a hand 
Said he needed someone to understand 
Now you tell me that your hand 
Isn’t all you finally gave 
But that it’s over 

And you want the friendship saved 
Oh. I’m not that brave 

Oh baby I think you'd understand 
Oh baby, if it was me that took another woman 
Oh baby, I know you couldn’t handle the pain 
As well as me-don't think it wouldn't be. hard 
I get the feelin’ sometimes 1 swear 
I don’t want to love you 
I don’t want to care, at all 
I don’t even want to be around 
But then you tell me you can't take the cold 
I am your comfort, the one thing you hold to 
And I want to care again 
I want to be there again 
Be a part of the pair again 
The soul in your life. 

© 1975 Gee Sharp Music 

JUST ABOUT LOVE 

This song is just about love 

That’s j ust about over 

’Cause I’m just about ready to go. 

This song is just about you 
You were just about perfect 
But it’s just about hopeless I know. 

There’s no way around it 

And I’m weary of draggin’ it on 

This time I just knew I’d finally found it 

But I had to surrender 

With all of the tenderness gone. 

You promised but I won’t hold you to it 
And I won’t try to hold you again 
There’s no other way we can do it 
Hearts might be breaking 
But it’s too late for making amends. 



This song is just about love 
And it’s just about over 
'Cause I’m just about ready to go. 

O 1975 Gee Sharp Music 
RAMBLIN’ SONG 

If it wasn't for a little bit of bad once in a while. 
We wouldn’t know when to smile now would we? 

If we didn't occasionally lose now and then. 

It wouldn’t feel so damn good to win now would it? 
If you never ever been in a pinch with the law. 

"Sou shouldn't be talking 'bout law and order at all 
If you don't know what it feels like when 
that billy club falls. 

You shouldn't be talking 'bout law and order at all. 
"You shouldn't be talking at all. 

This here’s just a crazy little ramblin' song. 

You can sing it in bunches or you can sing it alone. 
But if you’re like me and you have 
trouble remembering lines, 

Here's 3 simple way to sing it. 

You just hum and stay on time. 

Humming and keeping time. 

C 1972 Albert Hall Music 


THE WEEKEND 
Randy— Vocal, Piano 
Strings arranged by: Glen D. Hardin 
TRAVEL IN’ 

Randy— Vocal. 12-String. Electric Rhythm Guitar 

Steve Duncan-Drums. Triangle 

Jim Hobson— Piano 

John Davis— Pedal Steel 

Jim Will jams— Electric Guitar 

Rusty Cope— Bass 

Phillip Ayline— Flute. English Horn 

Gary Alexander— Congas 

Jerry Jumonville— Sax 

Charies Brent— Woodwind Arrangements 

DO WE REALLY' HAVE TO DANCE? 

Randy- Vocal. 12-String 

Steve Duncan-Drums. Timbales 

Jim Hobson— Piano 

John Davis— Pedal Steel 

Jim Williams— Electric Guitar 

Rusty Cope— Bass 

Gary Alexander-Percussion 


DON'T WORRY' ABOUT TOMORROW 
Randy— Vocal. 12-String. Autoharp 
Steve Duncan-Drums 
Jim Williams— Electric Guitar 


John Davis— Pedal Steel 
David Hun gate— Bass 


Sharon Bays 
Cindy Markum 


— Background Vocals 


A YOUNG GIRL 

Randy-Vocal 

Jim Hobson— Piano 

Strings Arranged By: Glen D. Hardin 


DON'T KNOW HOW I MADE IT 

Randy— Vocal. 12-String 
Steve Duncan-Drums 
Jim Hobson— Piano 
Jim Williams— Electric Guitar 
Rusty Cope— Bass 


GOOD MORNING SISTER 
Randy— Vocal, 12-String 
Steve Duncan-Drums 
Jim Hobson-Piano 
John Davis-Pedal Steel 
Jim Williams— Electric Guitar 
Dub Campbell— Fiddle 
Rusty Cope— Baas 


I JUST WANT TO LOVE YOU 

Randy— Vocal. 12-String 

Steve Duncan-Drums 

Jim Hobson— Piano 

John Davis— 6-String 

Jim Williams-Electric Guitar 

David Hungate— Bass 

Sharon Bays- Background Vocals 

Strings Arranged By: 

Glen D. Hardin 


MAMA GET READY 
Randy-Vocal 

Steve Duncan-Drums. Jingle Bells 

Jim Hobson— Piano 

John Davis— Pedal Steel 

Rusty Cope— Bass 

Gary Alexander-Congas 

Charles Brent- Horn Arrangements. 

Sax & Electric Rhythm Guitar 
Sharon Bays 

Billy Burnett -Background Vocals 
Randy 


NOVOCAIN LOVER 
Randy— Vocal. 6 & 12-String 
Steve Duncan-Drums 
Jim Hobson— Piano 
John Davis— Pedal Steel 
Jim Williams-Electric Guitar 
David Hungate— Bass 
Strings Arranged By : 

Glen D. Hardin 


LET YOUR BUSINESS GO 
Randy— Vocal. 12-String 
Steve Duncan-Drums 
Jim Hobson-Piano 
John Davis— Pedal Steel 
Jim Williams— Electric Guitar 
David Hungate— Bass 
JUST ABOUT LOVE 
Randy-Vocal, 12-String. Arp 
Steve Duncan-Drums 
Jim Hobson-Piano 
John Davis-Pedal Steel 
Jim Williams— Electric Guitar 
David Hungate— Bass 


RAMBLIN’ SONG 

Randy— Vocal. 12-String. ( Arpi Tuba 

Steve Duncan-Drums, Timbales. 

i Arp Steel Drum 
David Hungate— Bass. Trombone 
Mark Davis— Comb 
Sharon Bays 
Billy Burnett 
Cindy Markum 
Doug Gilmore 


—Background Vocals 


Billy Burnett appears through the 
courtesy of A&M Records. Inc. 

All songs composed by Randy Sharp 
Reprinted by permission. 

All Rights Reserved. 
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Bela Bartok 


Roumanian Dance 
Bagatelle No. 2 
Burlesque— "A Bit Drunk" 
Suite, Opus 14 
Allegro Barbaro 
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“Whatever I am I owe largely to the years I spent 
studying and assimilating the native music of my own 
country.” So Bela Bartok spoke in an interview in the 
London Musical Times in 1926. This is a statement 
typical of the honest, enterprising and uncompromis- 
ing spirit of the man. In his modesty he neglected to 
consider his own genius as one of the truly great 
musical pioneers of the Twentieth century. 

In this recording Bartok is presented in three roles 
— composer, scholar and pianist. His fame as collec- 
tor of Eastern European Folk-music and composer of 
strikingly original works has become international 
(tragically only after his untimely death in New York 
in 1945), but his ability as a pianist has not been 
sufficiently recognized. It is unfortunate that in his 
lifetime Bartok was not called upon to record more 
at the piano for. as a pianist, he could be ranked as 
one of the finest of our time. On the other hand, it is 
propitious, at least, that some recordings do exist of 
the composer's authentic interpretations of bis own 
works made in Europe more than fifteen years ago. 

These compositions span the period from 1908 to 
1916 when Bartok was deep in the scientific study 
and classification of the Folk-music of Hungary, 
Rumania, Slovakia and Arabia. During this same 
time he was serving as professor of piano at the Royal 
Academy of Music in Budapest. He found time also 
to write such works as the first two string quartets, 
an opera, a ballet and many orchestral and piano 
pieces as well as numerous arrangements of folk-songs. 

In order of composition the works, in this album, 
are: 

Bagatelle No. 2. (From Fourteen Bagatelles for piano, 
Opus 6. 1908). One of the earliest examples of 
Bartok’s use of unresolved dissonances and ecclesi- 
astical inodes. 

Cover photograph by Ernest Nash. 


Burlesque No. 2. “A Bit Drunk.” ( From Three Bur- 
lesques, Opus 8c. 1908-10). An example of Bartok's 
deft sense of humor. 

Roumanian Dance No. 1. (From Deux Douses 
Roumaines, for piano, Opus 8a. 1909-10). No mere 
arrangement, but an original handling of a dance 
form exemplifying a powerful rhythmic and har- 
monic sense. 

Allegro Bar ha i-o. (1911). One of the most character- 
istic expressions ol the period. The strong drive of the 
rhythm, the strange scale structure, the primitivism 
make the piece a kind ot declaration of independence 
tor Bartok from any foreign influence. 

Suite I for piano, Opus 14, 1916). 

Bartok s style became more defined and his appli- 
cation of the musical materials at his command more 
classical. E,ffect became subordinate to development 
and form. The excitement and strange beauty were 
still present in his compositions, but now in a more 
restrained and concise control. The Suite. Op. 14 w r as 
described in Bartok's own words as . . . “absolute 
music, without program. (It] has no folk themes. It 
is based entirely on original themes of my own in- 
vention. When the work was composed 1 bad in mind 
the refining of piano technique into a more trans- 
parent style, a style more of bone and muscle, oppos- 
ing the heavy chordal style of the latter Romantic 
period. That is. unessential ornaments, like broken 
chords and other figures are omitted. It is a more 
simple style.” 

The Suite is in four compact movements: 1. Allegro 
in the form of a small rondo; 2. a vigorous Selierzo: 
3. Allegro Molto and the last movement. Sostenuto. 
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HORST FIEDEL 

AND THE 

BAVARIANS 

INTERNATIONAL 
MUSIC MAKERS 


SIDE A 

THE BIRD DANCE 
BERGVACADUNDEN- POLKA 
NEW YORK, NEW YORK 
JUST BECAUSE- POLKA 
BEDANKT LIEVE OUDERS 
IT MUST BE HER 
ANNEN POLKA 



SIDE B 

JEANIE 

CIRIBIRIBIN 

WOODCHOPPER'S BALL 
TULPEN UT AMSTERDAM 
HERZ SCHMERZ-POLKA 
ST. PAUL WALTZ 


FEATURING THE 

BIRD DANCE 


Recorded At Bonneville Studios 
Loren Ashcraft - Studio Engineer 
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SAN FRANCISCO /WHEN THE RED, RED, ROBIN 
COMES BOB, BOB, BOBBIN’ ALONG/YES SIR, THAT’S 
MY BABY / BLACK BOTTOM / MILENBURG JOYS 
WABASH BLUES/TIGER RAG /COPENHAGEN /FIVE 
FOOT TWO, EYES OF BLUE/ DARDANELLA/ AUNTIE 
SKINNER’S CHICKEN DINNER / CHARLESTON 
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This is an album of the heart-stirring, 
ear-tingling dance music of the ’20s 
that has brought capacity crowds and 
national attention to Station J, the San 
Francisco nightclub situated in a con- 
verted Pacific Gas and Electric Company 
sub-station. 

It was taped in the club by a Capitol 
Records field crew and this live record- 
ing marks the first time the sounds of 
this 14-piece Al White Orchestra have 
been available outside San Francisco 
save for a weekly half-hour radio show. 

If they are received as enthusiasti- 
cally on a national level as they have 
been in the Bay Area, it is conceivable 
that these resurrected stylings could 
start a new wave in jazz-oriented popu- 
lar music. They have a two-to-one edge 
in their favor: older folk who danced to 
such arrangements when they were in 
vogue and young people who find the 
stylings both new and intriguing. 
Patrons of Station J come not only from 
these two extremes but also the age 
group in between, says the club’s vice 
president in charge of operations, 
Frederick Gennert. 

Situated on Commercial Street, an 
alley-narrow thoroughfare in the city's 
financial district, the structure was built 
some 40 years ago to house rotating 
switching equipment for supplying 
power to neighboring buildings. As new 
and larger buildings were constructed, 
Station J’s equipment became unequal 
to its task. About 20 years ago, P. G. & 
E. erected a large sub-station a half 
block east of the other. 

Old Station J became a storehouse 
and remained so until 1961 when 
Frederick “Buck" Edwards, a scion of 
the founders of Hartford, Connecticut; 
Glen Haley, a native of Harvard, Massa- 
chusetts; and Robert McAfee, of Wood- 
side, California, decided to open a 


nightclub. All three were in their early 
thirties, all had attended Harvard Uni- 
versity, none had ever been in the night- 
club business. 

The upshot was that after involved 
negotiations and the expenditure of 
thousands of dollars to furnish and 
decorate the building, Station J began 
its new existence as a nightclub in 
September, 1961. 

A towering concrete structure with 
walls that soar 60 feet to the ceiling, the 
club has a stunning interior. One wall 
is paneled with antique mirrors. The 
others are painted black, a striking set- 
ting for the tasteful red and gold colors 
of two huge murals. Dominating the 
room, however, is a startling crystal 
chandelier that suggests a huge tree 
with glittering branches. The band- 
stand, in one corner of the room, is 
sufficiently elevated that the musicians 
are in full view. Two wide stairways lead 
to the high balcony that extends from 
two adjoining walls. This is the dining 
area and it affords patrons a clear view 
of the orchestra and dancers. 

Though its capacity is 500 guests, it 
is seldom that there is not a waiting 
line; on weekends it usually extends for 
a block. 

Besides its nighttime operation, 
which begins at 5 p.m. when a trio 
starts a three-hour stint, and continues 
until 1:30 a.m., Station J also serves 
luncheon. This clientele is mostly from 
Montgomery Street, which San Francis- 
cans call “the Wall Street of the West." 

The evening crowd ranges from prep 
and college students through the mod- 
erate income bracket to the Big Money. 
One thing they all share, however: enjoy- 
ment of the music. 

The orchestra digs it, too, according 
to White, a veteran of the Bay Area 
musical world who has for years played 
viola with the San Francisco Symphony, 
was musical director of the CBS and 
NBC stations here when they main- 


tained staff orchestras, and conducted 
an instrumental group in a semi- 
classical radio program that was on the 
air for 10 years. White also conducted 
Hollywood Bowl concerts in '58 and '59. 

“Our programming at Station J," 
says White, “is designed for dancing 
and entertainment. It has a certain 
character. Every man in the orchestra 
can lend authenticity to it. Their experi- 
ence covers theaters, radio, big bands 
and symphony.” 

That they like to play this music of a 
vanished era is evident from the way 
they do it. At times they swing madly. 


But now, let's dig the sounds: 



Side One: 

After leader White welcomes the customers 

— from whom you’ll be hearing a lot hereafter 

— and announces the theme song, the orches- 
tra displays its closely knit, precise ensemble 
playing with a brief, straightforward treatment 
of San Francisco. From then on, it’s Katie, bar 
the door! 

Yes Sir, That’s My Baby, is right off the old 
stock arrangement and features Frank Hag- 
gerty's banjo solo. Note the crisp stop-time, 
the smidgin of wah-wah trumpets, and the fine 
support from pianist Frank Denke. drummer 
Lloyd Davis and the brass bass (tuba) of Carl 
Schwedhelm. 

When White announces the Black Bottom, 
the crowd ooohhhs like a toddler promised a 
triple-deck ice cream cone. Instead up comes 
a nostalgic, humorous slap-tongue solo on 
tenor sax by Irwin Goad and a wee taste of 
"laughing" saxophones, eminently satisfac- 
tory to judge from the listeners’ applause. 

When the Red, Red, Robin Comes Bob, Bob, 
Bobbin' Along is flown on at two-step tempo 
by a clarinet trio, is kept bobbin’ for some 
three minutes at this accelerated pace, but 
doesn't lose a feather. 

Wabash Blues, a "head" arrangement that. 
White says, "comes out different every time 
we play it,” is one of the album’s high points. 
Opening with an intentionally corny exchange 
between Davis’ "razzberry" and Frank Bar- 
baria’s tortured clarinet, the tune — which is 
not a true blues but is an excellent base for 


improvisation — moves into a wailing groove 
spiced by Denke’s witty quotes. Trombonist 
Reid Tanner, a first-rate stylist, uses a coffee 
can for a mute as he takes over the spotlight 
before the group doubles the time and stages 
a typical Dixieland finale. 

Tanner arranged Copenhagen; note the pas- 
sages for clarinet trio and banjo, the setting 
for the moving piano solo, and the use of the 
three-violin string section. 

Side Two: 

Tiger Rag, which grew out of a New Orleans 
quadrille and waltz and became a showpiece 
for clarinetists, in this arrangement by Tanner 
is tailored for Barbaria. He moves as if the 
jungle cat was at his heels but he doesn’t 
panic. 

Trumpter Frank Snow, who besides being 
possessed of a fine tone is, like Denke. a 
member of the world-famed Bohemian Club, 
gets a chance to shine on both Five Foot Two, 
Eyes of Blue, and the slower paced Darda- 
nella, which also has a rewarding segment by 
the four-string banjo. 

Excitement is the key to Charleston, with 
drummer Davis — now principal percussionist 
with the San Francisco Symphony and earlier 
a member of the Dave Brubeck Quartet — get- 
ting some space for his fine playing. 

Memories of San Francisco's 1915 Exposi- 
tion that celebrated completion of the Panama 
Canal are stirred by Auntie Skinner's Chicken 
Dinner, a raggy tune that was the rage in those 
innocent days. White and his hearties bring 
out all the flavor in their bouncy, delightful 
version. 

Milenburg Joys, one of Jelly Roll Morton's 
widely known compositions, is a fine wrap-up 
for this stimulating package of sounds from 
what always will be known as The Jazz Age. 

— RUSS WILSON 


(Mr. Wilson writes the Oakland Tribune's 
"World of Jazz” and "Needle Talk” columns.) 


Personnel: 

These are the musicians who made this album: 

Albert White, leader. 

Reeds: Frank Barbaria. alto saxophone. 

clarinet: Irwin Goad, tenor sax, 
clarinet, flute, piccolo; Peter Dovi- 
dio, alto, tenor and clarinet. 

Brass: Frank Snow and Harlow Burgess, 
trumpets; Reid Tanner, trombone. 

Violins: Harry Moulin. Lennard Petersen. Joe 
Coates. 

Rhythm: Frank Denke. piano; Frank Haggerty, 
banjo and guitar; Carl Schwedhelm. 
tuba and string bass; Lloyd Davis, 
drums and percussion. 

Produced by LEE GILLETTE 

Cover Photo Capitol Photo Studio George Jerman 
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1963 ORCHESTRA HALL CONCERT / Wayne Harwood Balch, conductor 






side 1 


side 2 


1. Psalm 150— Newbury 


1. Motet: Jesu, Priceless Treasure— Bach 


2 . 

3. 

4. 

5. 

6 . 


Let All the Peoples Praise the Lord— Dressier 

Crucifixus— Lotti 

(Sung in Latin) 

In Mirth and In Gladness— Niedt 
How They So Softly Rest— Willan 
Hymns of Covenant Heritage 
I With Thee Would Begin— Soderberg 
Thou Tender Gracious Father— Brodraforsamlingen 
(Women’s Chorus) 

Open Now Thy Gates of Beauty —Berggreen 
Suzanne Thorin, Mezzo-Soprano 


2. In Heav'n Above— Grieg 

Ann Ellen Haglund, Soprano 

3. The Great White Host— Grieg 

Arthur Schuller, Baritone 
(Male Chorus) 

4. Creep Along, Moses— Kubik 

Gordon Olson, Baritone 

5. Certn’y, Lord!— Arr. de Paur 

Thomas Herschberger, Tenor 

6. Tryggare Kan Ingen Vara— Swedish Folk Song 

Arthur Schuller, Baritone 


If I Gained the World— Swedish Folk Melody 
(Male Chorus) 

Saviour In Thy Love Abiding— Proch 
Earl Hundt, Tenor 


Recorded Orchestra Hall Concert • May. 1963 




WAYNE HARWOOD BALCH, 
conductor, is professor of music and 
chairman of the Division of Fine 
Arts. He received an A.B. degree 
from Wheaton College, a Master of 
Music degree from the American 
Conservatory of Music and has 
studied at Washington and North- 
western Universities. Before coming 
to North Park in 1959 he was a 
member of the faculty at Mon- 
mouth College. Monmouth. Illinois, 
and at Lindepwood College. Sl 
C harles. Missouri. 




the choir j the music program / the college 

North Park College is proud of its choir. Director and 
singers have trained for long months to become an effective 
instrument for communicating the inspiration of the composer. 

A degree of talent is only the beginning; there must be under- 
standing, vocal discipline, and group coordination. Sacred 
music also demands some measure of participation in the 
spiritual insight it embodies. The choir in conceit performance 
is the fruit of a true educational experience that blends body, 
mind, and spirit. 

The College Choir is a tradition at North Park. It is the best 
known of a '•umber of musical groups which publicly present 
the work of the music department. The music faculty provides 
specific training leading to the Bachelor of Music degree within 
the framework of a broad liberal arts program, but also en- 


riches the experience of all students. We believe that music is 
an essential possession of the educated person. 

The choir is a visible and audible symbol of the standards of 
excellence to which North Park aspires in all areas. Students 
of science, literature, or history do not usually perform in 
public, but they too are developing in their subjects technical 
skills and intellectual understanding. Like the choir, they are 
encouraged to infuse their learning with the warmth of faith. 

Faith and learning belong together, and North Park strives 
to keep them together. Old Main's cornerstone yet declares 
that “The fear of the Lord is the beginning of wisdom .” The 
core of North Park’s purpose is a concern for bearing witness 
to Jesus Christ, the author and finisher of our faith. Only this 
makes an education complete. 
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STEREO 


PAUL BADURA-SKODA 
BEETHOVEN SONATAS 

No. 21 in C, Op. 53 ("Waldstein") • No. 32 in c, Op. Ill 


Sonate op. 53 C-di r 

Dem Grafen Ferdinand von Wald-tein gewidmet 
Komponiert 1803-1804 

Allegro con bno i Introdmzione: Adagio molto / Rondo: 

Allegretto moderate - Preiussimo 

Der Widmungstrager dieser Senate, Graf Ferdinand von Wald- 
stein, war ciner der enten Conner Beethovens. Ala Beethoven 
1792 Bonn verlieB. sdtrieb er ihm ins Stammbuch: .Mozarts 
Genius trauert noch und beweinet den To-i seines Zoglings. Bei 
dem unerschbpflichen Haydn fand er Zuiludit. aber kerne 3e- 
sdiafbgung Dura ununterbrocienen FleiB crhalten Sie: 
Mozarts Geisc aus Haydns Handen* 

Edwin Fischer scfireibt treffend. dad .uiese Senate in iene 
Reihe der Kompositionen zwisaen op. 5C und op. &0 gehdre, 
die die Vollendung. die Waage in Beethov.-ns Schaffen darstel- 
[er. Inhale. Form. Danteilungsmittel. Prtpornonen der Sace 
unc ihr Vcrhaltnis zueinander. ailes ist vollendet und harmo- 
ni«ci. Spatere Werke I as sen uns im emen oder anderen noci 
Stcigerungen. Entwicxlungcn erkennen. in der Balance zller 
Forderungen aber ist diese Spanne zwisdiei op. 50 und op. 60 
die Hoablute.* 

Die in Frankreuh ublicie schone Bezeicmurg J’aurorc" bezieht 
sidi wohl auf den Anfang des Allegrettos. las nads der .dunk- 
Icn* Introduzione wie die Morgenrote auf.tcigt. immer iicner 
und liditer bis zum Jubel des fortissimo-Emsatzes. Edwin 
Fisdier aber bezog diesen Titcl auf die groBe Steigerung im 
enten Sacz am SchluB der Durshfiihrung und auf die antike 
Sage von Helios, der auf dem Sonnen-.gen strahlend und 
tnumphicrend den Himmel erobert. Mag nan es deuten. wie 
man will, feststchc. daB die vtelcn groBartigen piamsttschcn 
Pissagcn dicscr Senate mcht Selbstzweot s nd. sondem Mittei 
zu poetischer Gestaltung. Diese Sublimierung des rein Tcdmi- 
icien gchbrt wohl zu den sen wen ten Aufg; ben fur den Piani- 
sten. Scion die ptanissimo-Akkorde des A.ifangs sollen mcht 
etwa das Rollcn ernes D-Zuges dantellen. sondem erne ruhige. 
leicic in sich vibnerende Harmonie. Es ist aufsailuBrcidi. daB 
Beethoven diese repererten Akkorde mcht wie beim Finale der 
.Mondsdiemsonate* op. 27/2 mic Staccato bczei cm et hat. Auf 
lange Stredien herntht in dicser Senate das pianissimo vor und 
im Finale saircibt Beethoven ausdnidilidt geradezu lmprcssio- 
mstisdie Klangcffckte vor, die so gewagt sind. daB auch heute 
nur wenige Pianistcn diese Vorschnrt wortlich befolgcn. Der 
musikalische und emotionclle Bogen dieser Sonate »st besonders 
west gespannt — das geht sdion aus dem Modulationsgang her- 
vor; Im 1. Sacz stcht das Seitenthema mcht. wie in der klassi- 
scien Musik iiblidi in der Dommante G-dur. sondem in der 
.li ch term* Tonart E-dur. Dieses ivnsdie. kancable Them a, 
emer der sdujnsten melodisdien Einfalle Beethovens, ennnert 
in scinem poetischen Gehalc und seiner Struktur an das Seiten- 
thema des 1. Satzes aus Beethovens Violinkonzcrt. 3ei der 
Wiederhtflung dieses Gedankens .sciwebt* die Violine uber 
dem choraiartigen Thema der .Holzblaser* 



Die ptamsosche Losung dieses Problems uc genial; Die harmo- 
msdi notwendige Dominantscpc im l. und 2. Take wird emfach 
uber die Melodiestimme der Imken Hand gesetzt ^selbstver- 
standlidi muB lie enupreciend leiser gespielt werden. um die 
Hauptmelodie im Tenor nuht zu verdedten). Ohnc dieses .Ei 
des Columbus" hatte Beethoven fur die Gestaltung dieser Stelle 
wohl drei Hande benotigt. Etwa so: 



In der Durdifiihrung moduliert Beethoven durth alle B-Ton- 
arten des Quintenzirkels. Besondcn scion ist die Reprise des 
Seitenthemas, das im vollpnffigen Kling uberrasdiend in A-dur 
einsetzt: 



Wire das E-dur der zweiten Gruppc in der Eaposiaon .nor- 
male* Dominannonart gewesen. dann wurde dieses A-dur die 
.ridinge" Tonalitat fiir die Repnse sem. Nun war aber E-dur 
cben die Mediante und so stellt Beethoven fdrmiidi das .Ver- 
schen" nditig und fuhrt das Thema in den unmittelbar dar- 
auffolgenden Takten uber a-moll nach C-dur zurudt. Ganz 
ihnlich hatte er es im l. Sacz der Sonate op. 31/1 gemacic. die 
in mandier Hinsichc wie erne Vontufe zur Waldstein- Senate 
wirkc. 

Bckanntlich stand urspningiidi an zweiter Scelle dieser Sonace 
das spatere .Andante favors' in F-dur op. 35. ein breit ausge- 
fuhrtes. in sich gescilosscnes Snidt. Um wieviei organism er 
aber fiigt sich die r.aditragiidi kompomerte Introduzione in der 
Vrrlauf dieser Sona'e cm. Der chromacsch ahsteigmde 3z£ a— 
^»»ten T .a:; V r-C; enespneht genau dem Anfang des I. Saczes: 



Die spannende Dominantvorbereitung am SchluB mit iem weic 
nadihallenden letzten Ton g tdas von Beethoven 'orgeseme- 
bene sforzato fehlc leider in manenen Ausgaoenl bereitet auf 
ideale Art das Rondotnema vor. Die letzten dm Melodienocen 
der Einlcitung e-d-g verdivhten mil zu den enten dm Meiodie- 
noten des Rondothemas. ein besonden sciunes Beispiei fur das 
Orgamsche in Beethovens Sdiaffen 1 

Das Rondothema selbst ist cm .Theme montagnard*. em Thema. 
das an mancie alpenlandisoie Volkslieder anklingt.* die im 
Fmcn gesungen werden und deren Hall vom Echo zurudige- 
worfen wird. 



Ein aim- idles .Bcrgthema". audi in C-dur. sdineb Brahms im 
Finale seiner enten Sympnome und legte selbst die Worte dar- 
u liter: .Hoch aui m Berg, drunt' im Tal. gniB id* Dtch vicl 
tausendmal* Aber hier. auf dem Klavier. iaBt sich durch das 
Pedal Jic Illusion des offener Klanges im F ien noch poctisdicr 
heraufbcschworen. Die Sdsonheiten dieses xvondos. das an 3e- 
deutung den 1. Satz wohl noci uberragt. kdnnen meat bescine- 
ben werden. Anstcllc ernes poetischen Slides set mir aber noa 
ein musikalischer Vergleiai gestattet. namlich mit der 3 Lco- 
norcn-Ouvemire. deren Hauptteil naai der d us term Einlei- 
tung in ahnlidier Weise vom pianissimo zum jubelndcn for- 
tissimo ansdiwillt- Ahnlidi wie in der 3. Leonoren-Ouvertiire 
hat audi die Waldstem-Sonate erne presmsimo-Coda. die wohl 
in glciiher Weisc das Ubendiaumende. das uber ailes MaB Hin- 
ausgehende des mneren Jubels zum Ausdrudt bnngen rmxhte. 
Wenn es zum Jubel. zur hoehsten Freude kommt. dann kenne 
Beethoven kem .klassiscies* MaB mehr: Nur er konnte solcie 
ekstatisdien Sdiliisse sdimben wie in dcr Waldstem-Sonate. 
m dcr 5 Lconoren-Ouverture und in der IX. Symphonic. 


Sonate op. Ill c-moll 

Dem Erzhcrzog Rudolph von Osterreich gewidmet 
Komponiert 1821-1822 

Maeitoso - Allegro, con bno ed appasuonato / Arietta: Adagio 
molto lemplice e contain le 

Das Wundcr dieser letzten Sonate Beethovens bestcht darin. 
daB hier der tiefste Inhale in cine so plastische. vollendete Form 
gebannt ist. daB uc fast ubcrall unmittelbar venranden wird 
Allcrdings bedarf es dazu letzter Hingabe und Versenkung von 
seiten des Intcrpreten und cine souverane. alle Schwicngkeiten 
mcistemde Gestaltung. Es fallt mir sdiwcr. uber etn so tiefes, 
crgreifcndes Werk zu sprechen, um dessen klangliche Realisie- 
rung idt viele Jahre gekamprt habc: 14 Jahre Studium vor dcr 
enten dffentliehen Auffuhrung — a^.r die wahren Probleme 
lingen ent danach an! Gerade bei emem solchen Werk geht es 
fur den Interpreten darum. lich ciner visionar enchauten Ideal- 
Interpretation Schritt fiir Schntt zu nahern. Entaunlich ist es. 
daB trocz soldi ciner /ahrelangen Beschaftigung mit diesem 


Werk die Spontaneitat nicht verloren gcht. Das liegt vielleicht 
daran, daG sich dem Kiinstler mit wachsender Lebcnscrfahrung 
neue Horizonte ersthlieftcn und er so erst fahig wird. die ticfcn 
Zusammenhange zu erkennen und aus einer immer transparent 
ter werdenden Gesamtschau jedes Teilstiick, jedes Glied unmit- 
telbar zu empftnden und richtig einzuordnen. UnvergeGlich der 
verklarte, tranenuberstromtc Ausdrudt von Edwin Fischer nach 
seinen letzten Auffiihrungen! Dabei hatte er sie wohl vielc 
hundcrte Male gespielt. Aber auch junge Menschen haben be- 
gnadcte, vollkommene Momente: das ergreifendste Erlebnis die- 
ser Sonate verdanke ich dem jungen sechzehnjahrigen Friedrich 
Gulda. Nach einem noch eher knabenhaft, nicht genug kraftig 
gespielten ersten Satz folgte ein Adagio von unsagbarer Rcin- 
hcit und Sdibnheit, von einer Transparenz und Tiefe, wie ich 
sie nie wieder, auch von Gulda selbst nicht, spater gehort habc 
Alle Klippen der Interpretation dieses so schwicrigen langen 
Satzes waren umichifft — ncm, sie waren gar nicht vorhanden. 
Es war ein reines, gelostes Spiel — Glasperlenspicl; man ver- 
meinte, Engelstimmen zu Horen. So tief war der Eindrudt, daG 
ich, obwohl ich diesc Sonate damals techmsch schon langst be- 
herrschte, zehn Jahre lang nicht wagte, sie offentlich zu spielcn 
Es erging mir also ahnlidi wie dem ngen Tomaschek, als cr 
Beethoven zuerst hone. 

Wilhelm von Lcnz, einer der ersten Biographcn Beethovens, hat 
die beiden Satze treffend mit den Titeln .Widerstand — Erge- 
bung" oder .Samara — Nirwana" gekennzeichnet. Noch pas- 
sender ware vielleicht .Tod und Verklarung" 

Obwohl Beethoven diese Sonate in relativ kurzer Zcit kompo- 
merte. gehen doth die Entwiirfe und Skizzen dazu wcit zuriick. 
Das Hauptthema des Allegros: 



crschcint sugar schon 20 Jahre friiher in einem Skizzcnbuch mil 
dem Vermerk .In einem Fugato zu entwidseln" DaG der im 
Hauptthema vorkommende verminderte Terzsprung Symbol 
der Tragik ist, wurde schon fniher aniaftlidi des Largo der So- 
nate op. 10/3 gesagt Fast die gleichen Melodicschritte wie im 
Thema des I. Satzes von op. Ill kommen schon im Andante 
von Mozarts Es-dur-Klavierki ten KV 482 vor. und das An- 
fangsmotiv finder sich fast wortlich in Sacchinis Oper .Darda- 
nus'. die Beethoven wohl 1782 — 83 in Bonn gehort hat 


Es ist kaum zu bezweifeln, daG sich das Beiwort .molto" bei 
dcr Tempobezeichnung dieses Satzes auf .sempiice e cantabile' 
zu beziehen hat: Sehr einfach und tehr sangbar soli es sem. Im 
strukturell ahnlichen Variationenthema von op. 109 hat Beet- 
hoven die Bezeichnung .Andante molto cantabile ed espressivo" 
in .gesangvoll, mit innigster Empfindung" ubersetzt, also auch 
ohne jeden Hinweis auf .besonders langsam" Die Auffassung 
.Adagio molto" wurde ja einen inneren Widerspruch zur Uber- 
schrift .Arietta" bedcuten — ein kleines Lied kann nicht iiber- 
trieben langsam gemeint sem. 

Dieses Thema ist ungewohnlich fem konstruiert: Weder im er- 
sten noch im zweuen Teil entsprechen Vorder- und Nachsatz 
der Periode emander, trotz einiger Ahnlichkeiten in der Mom - 
bildung. Auch kommt es im zweiten Teil nicht zu der im Lied 
oft iiblichen Wiederkehr der rsten Periode oder Halbperiodc 
Ungewohnlich ist ferner, daG sowohl der erste wie dcr zweitc 
Teil mit GanzschluG auf der Tomka enden und daG die ersten 
vier Takte des zweiten Teils in der Parallel-Molltonart a-moll 
stehen. — Jeder in der Lehre des vierstimmigen Satzes bewan- 
derte Musiker wurde die linke Hand im I . Teil wohl erne Oktavc 
hbher setzen. Die ungewohnlidi tiefe BaGlage am Beginn gibt 
dem Thema aber im wahrsten Sinn des Worses Vemefung. With- 
tig fiir die Erkenntms dcr Themenstruktur ist noch. daG dcr er- 
ste Auftakt der Oberstimme c-g am SchluG des Themas (und auch 
der Sonate) im Baft volltaktig mit der Ur-Antwort G-C bc- 
antwortet wird. Der so lange Melodiebogen dieses Themas 
scheint in einer einzigen Vision erschaut zu scin. Die Skizzen 
zeigen wie das Thema aus dcr ersten Gesamtschau allmahlith 
m seine endgultige Gestalt hmeinwuchs 

Der rultigc, gleichmaftige Harmonietluft des Thema* wird auch 
in den Variationcn trotz groftter Steigerung der Motivbcwc- 
gung stets bcibehalten. Die Dreiteilung des Rhythmus bis in die 
kleinsten Verastelungen erinnert daran. daft schon im Mittcl- 
alter der Dreier-Rhythmus, das .Tcmpus perfectum'. als Sym- 
bol fiir die Dreifaltigkeit angesehen wurde. Leuditender Hohc- 
punkt ist zunachst die dritte Variation: .Schiva tanzt" Hikh 
ste rhythmische Aktivitat mnerhalb des majcstatisch-ruhigen 
Grundrhythmus — Weltschopfung im Tanz 


Fiir die vierte Variation beschwor Edwin Fisdier em mystisdic's 
Bild: .dunkle Abgrunde. d wischen das Wasser in neun Rin- 
gen": 



Glcich die energisch gezadeten Rhythmen und die kiihuc Chro- 
matik der Maestoso-Einleitung lassen keinen Zweifel daruber. 
daft es sich urn ein ernstes, tragisches Werk handelt, daft .der 
alte' Held sich ein letztes Mai zum Kampfe stellt". Der unge- 
heuere Bogen, der sich von den spannungsgeladencn ersten Ah- 
korden der Einleitung bis zum Zusammenbrechen, zum Ermat- 
ten am Ende des Allegro-Satzes spannt, diese Spannungen, 
diese kontrapunktischen Kampfe. diese kurzen l.ichtblidce des 
zweiten Themas, die Fugatos — all dies kann letzten Endcs 
nicht beschrieben werden. Allein uber den C-dur-SchluG des 1. 
Satzes. einen der schonsten Klange der Klavierliteratur, vom 
tauben Beethoven visionar erschaut. konnte man Bandc schrciben 

Das Thema des Adagios, nach dcr Chromatik des ersten Satzes 
in reinstem diatomschen C-dur und von Beethoven bescheiden 
als Arietta (= kleines Lied) uberschrieben, ist von einer solchcn 
Vollkommenheit, daG der Schntt zur ersten Variation mich 
immer erne Art Uberwindung kostet. 

Arietta 



Snher ist die Verteilung der melodischen Hbhepunktc, dcr 
iibchsten und tiefsten Noten iiber die kluge formale Disposition 
hinaus auch Zcichen einer tiefen Svmbolik. Zum ersten Mai 
kam mir das beim Studium der c-moll-Variation aus dem Jahre 
1806 ins Bewufttsem. Allen Variationen ist dort ein dem Thema 
entsprechendcs Zurucksinken nach dem Aufschwung zum 6 
Takt gememsam. Erst in der Coda wird diese Tendenz iiber 
wunden und in einem fortissimo formlich in ubermenschlichcr. 
heroischcr Anstrengung das hohc c erreicht. Noch ausgepragter 
ist dieses bewuftte oder intuitive Verteilen der melodischen 
Hohe- und Tiefpunkte in op. III. Schon im ersten Satz wird 
das Kontra-C, der tiefste Ton des damaligen Klaviers. erst 
beim Sdiluftakhord erreicht, ein einziges Mai in dcr Sonate 
Noth erstaunlicher aber ist dieses Disponieren von Hoch und 
Tief im Adagio: die dritte Variation erreicht das dreigestrichcnc 
g, die vierte Variation das dreigestrichene a. Bei dcr Stclle nm 
den Kettcntrillern, die den Charakter einer Durchfiihrung hat. 
wird als hochster Ton sdtlieftlich das b ' ’ ' erreicht. mit gleich- 
zeitiger tiefster BaGlage der linken Hand, Symbol ones un- 
endliehen Ausgespannt-Seins in Zeit und Raum. Noch aber ist 
der Gipfel nicht erreicht: t einer Schmerzensgcste (Chroma- 
tik b - a - as) sinkt die Melodic wieder hinunter in die Mittel- 
lage. Das nun folgende eiprenivo sequenziert erne synkopicrtc 
Variante des 8. Thementaktes, deren Pausen erschopftes Urn- 
Atcm-Ringen auszudriicken scheinen, ahnlich wie die mit .er- 
mattend, klagend" bezeichnetc Stclle in der Sonate op 110. — 
Wie ein neuer Tag erhebt sich aus der Tiefe die iiberschweng- 
lithe, letzte Variation mit der darauffolgenden Coda. Zunachst 
wird in grofter Steigerung zweimal wieder das dreigestrichene 
a erreicht und endlich, endlich nach der Verklarung der letzten 
Trillervariation, erscheint immateriell, schwerelos, im Aufsticg 
dcr zwei letzten Lichtstrahlen des Tagcs, das hohe c, vier 
Takte vor SchluG und ruft das Bibelwort wach: .Meine Augen 
haben Dem Heil gesehen, o Herr." 
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— Paul Badura-Skoda 
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074 EDWIN FISCHER: Haydn: Concerto in D. Op. 21 with VPO; Brahms: Piano Quartet in g. Op. 25 with members of Breronel Quartet. Carefully 
remastered from issued 78's. 



084 DAME NELLIE MELBA: The Farewell Performance at Covent Garden. 8 June 1 926; excerpts from La Boneme and Otello, with speeches. 

Carefully remastered from 78's. 


273 WANDA LANDOWSKA: Bach: English Suite in A Handel: Suite mG& short works (1943-49). 



274 ELISABETH SCHUMANN: Two broadcasts. 1 950 and 1951. with comments on the art of Ueder interpretation and pertormances ot Ueder by 
Schubert. Brahms. Mozart. Strauss & Wolt. 



288 

VICTOR DE SABATA cond. Verdi: Falstatl, with Stabile. Sitven, Vale*. Caruso. Tebaldi (La Scala). (3) 



289 

H. WEIGERT cond. Strauss: Salome, with Patzak. Klose. Vamay. Braun (Bavanan Radio. 1953) (2) 



290 

EDWIN FISCHER plays Mozart: Piano Concertos No. 2 Omd. K. 466 cond. Jochum. and No. 25 m C. K. 503. cond. Fischer (1954/ 1946). 



292 

KNAPPERTSBUSCH cond. Wagner: Der Ring Des Nibelungen. with Hotter (Wotan); Nilsson (Sieglinde); Vamay (Brunnhilde); Gremdl (Ha- 
gen). Aldenhott (Sieqfned) (Bayreuth. 1957). 16 LPs not available separately. Retail pnce $60 postpaid in U.S.A.; $70 abroad. 


294 

MAGDA OUVERO sinqs Cilea: Adnana Lecouvreuer. with Corelli. Bastianmi. Simionato. cond. Rossi (Teatro San Carlo. 1 959). (2j 

1 

295 

ERICH KLEIBER cond. Strauss: Daphne, with Bampton. Dermota. Svanholm. Weber (Teatro Colon. 1948). (2) 

i 

297 

VICTOR DE SABATA cond. Beethoven: Symphonies 5 and 8; Schumann: Piano Concerto wrth Arrau; Sibelius: Symphony No. 1; Rachmaninoff: 
Paganini Rhapsody wrth Rubinstein; and Respighi: Pines of Rome (1950/51). (3) 

i 

298: LEO BLECH cond. Wagner Excerpts from Die Meistersmger. with Schorr. List. Marherr. Schutzendorf (Berlin State Opera, 1 928). (2) 


299: EMIL GILELS: Brahms: Four Ballades: Schumann: Four KJavierstucke. Op. 32: Chopin: Sonata No. 3 plus shorter works. STEREO (2) 


300 ERICH KLEIBER cond. Weber: Der Freischutz. with Poell. Hopl. Grummer, Horn (West German Radio. 1 955). (2) 


301 PETER MAAG cond. Strauss: Feuersnot. wrth Pappas. Nimsgem. Ventnglia ( 1 973) and Strauss: Guntram (excerpts). (2) 


302: CARLOS KLEIBER cond. Verdi: Otello. with Dommqo. Freni (La Scala. 1976). (2) 


303: MAGDA OUVERO SINGS PUCCINI: Excerpts from Boneme. Tosca. Butterfly: with tenor Luiqi Lega. STEREO (2) 


• ’304: BRUNO WALTER conducts Mozart Don Giovanni with Ezio Pinza. Alexander Kipms. Rose Bampton, Charles Kullman, Bidu Sayao. Recorded 

1942. (3) 


307 ERICH KLEIBER cond. Schubert: Symphonies 3 and 5. Strauss: Tales from the Vienna Woods 4 Gypsy Baron Overture 


308: ERICH KLEIBER cond Mozart Symphony No. 39: Tchaikovsky; Symphony No. 6: Dvorak: Cello Concerto. A Jamgro and the Cologne Radio 
Orchestra. (2) 


309 

SVIATOSLAV RICHTER cond Beethoven Sonata No. 32 in c. Op. lit & Schumann: Faschmqsschwank aus Wien. Op. 26. STEREO 



330 

ERICH KLEIBER cond Handel Overture to Berenice & Beethoven Symphony No. 5 (The Berlin State Opera Orchestra. 1955) 



331 

WANDA LANDOWSKA: Mozart: Concerto No. 22 in E-Flat. K. 482 cond Rodzmski. (1945) & Bach-Vivaldi Concert 0 in O (1943). 



338 

FURTWANGLER conducts Weber: Der Freischutz. with Poell. Czerwenka. Grummer. Streich. BOhme. Hopt. Edelmann. (Salzburg. 1954) (3) 



341 

WALTER GIESEKING: Liszt: Concerto No. 1. cond. Hermans & Schumann: Kreislenana. (Wartime performances). 


— 

342 

FURTWANGLER cond Verdi Otello. with Vmay. Schoffler. Dermota. Jaresch. Gremdl. Waqner Vienna Philharmonic (Salzburg, 1951) (3) 


| • 

343 

FURTWANGLER cond. Mozart: The Mamage ot Figaro, wrth SchOftler. Schwarzkopf, Seefned. Kurtz. Guden. Vienna Philharmonic & the 

Chorus of the Vienna State Opera (Salzburg. 1 953). Sung in German. (3) 


1 

356: VICTOR DE SABATA: Respiqhi Roman Festivals, and works by Stravinsky. Mossolov. Glazounov. and De Sabata. From 78's 



359: MICHELANGEU PLAYS BEETHOVEN: Concertos No. 4 cond. Zdravkovic & No. 5 cond. Steinberg. Both works on a single LP; onty recording 
of No. 4 with Michelangeli! 



360 

ROSTROPOVICH plays Brahms: Sonata No. 2 & Debussy Sonata & encores by Faure. Stravinsky and Popper 



361 

OTTO ACKERMANN cond Busoni Turandot. with Gilliq. Muszely. Geissler, Uhl. Fehr, 1959 Onty recording. (2) 



362 

HERBERT KEGEL cond Weber: Oberon. with Neumann. Boas, Doltneis. Koch. Goldberg, Leipzig Radio Orchestra (2) 



363 

WALTER GIESEKING: Mozart: Concerto m A. K. 488: Beethoven: Concerto No 4 in G. Op. 58: Schumann: Concerto in a Minor Ptrtzner: Piano 
Concerto: conds Andreae. Keilberth, Heqer and Bittner 1943/58 performances; all issued for first time (2) 



364 FURTWANGLER cond last concert in the Philharmome ' before its destruction by bombs 9/ 12 Jan 1944 Strauss Sinfonia Domestics & 

Beethoven: Violin Con. (E. R 0 hn| (2) 
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THE WESTHHEN 
: p.o. box 3295 
san mateo.ca. 


THE WESTMEN GOSPEL QUARTET 


TENOR: 

LEAD: 

BARITONE: 

BASS: 


Steve Johnson 
Steve Ohlin 
Ken Meier 
Mitch Underwood 


PRODUCER/ARRANGER: 

GUITAR/BANJO: 

BASS GUITAR: 

DRUMS: 

KEYBOARDS: 

ENGINEER: 


Ken Thomas 
Glenn Deardorff 
Richard Greene 
Greg Sudmeier 
Ken Thomas 
Ron Davis 


COLOSS1ANS 3:16-17 


Let the word of Christ dwell in you richly in all wisdom; 
teaching and admonishing one another in psalms and 
hymns and spiritual songs, singing with grace in your 
hearts to the Lord, And whatsoever ye do in word or 
deed, do all in the name of the Lord Jesus, giving thanks 
to God and the Father by him. 


PRODUCED AT: 


Master Track Productions 
Hayward, California 
Glenn Jay Photography 
San Mateo, California 
Bill Cogan Photography 
San Francisco, California 


COVER PHOTO: 
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“...proclaiming our Lord in song" 


SIDE ONE 

1. ROMANS 8:28 (2:43) 

Shirley Cafritrell / Homeward Bound Music 

2. I WENT TO AN OLD CAMP MEETING WITH THE DEVIL 

Abner / Heart Warming Music Co. I BMI 

3. A SOUL SUCH AS I (3:38) 

Sumner / Gospel Quartet / SE5AC 

4. SOMETHING WONDERFUL (2:45) 

Herb Kallman / ASCAP 



(2:50) 
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SIDE TWO 

1. STORMY WATERS (2:33) 

Henry Donohue / Stamps-Baxter Music 

2. I'M WINGING MY WAY BACK HOME (3:09) 

I B. Coats / Stamps-Baxter Music 

3. GOD LOVES YOU (AND SO DO I) (2:35) 

Herb Kallman / ASCAP 

4. PAID IN FULL (2:47) 

Herb Kallman / Herbert Tovey / ASCAP 

5. HE'S STILL WORKIN' ON ME (2:17) 

I Hemphill / Hemphill Music Co. / BMI 

6. I'M GONNA KEEP ON (2:33) 

William I Gaither / Gaither Music / ASCAP 

7. MY LORD WILL SEND A MOSES (2:24) 

Malcolm lones / Stamps-Baxter Music 
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SOY CHIQUITO 
MIAMI YO TE QUIERO 
CUMBIA RAP 

A ELLA LE GUSTA Ml REGGAE 
LANENASEXY 
RICO Y SUAVE 
MUEVELO 
TONY PRESIDIO 
EL BOCHINCHE 
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(A) 

PUTUMTUM 

(E. FRANCO) 

MENEALO 

(VICO C.) 

SOY CHIQUITO 

[LISA M./VICOC.) 

MAMI YOTEQUIERO 

(QUE PASA/G. FARIAS/K. O'BRIEN) 

CUMBIA RAP 

[HARRY SCORZO JR.) 

A ELLA LE GUSTA Ml REGGAE 

(VICO C.) 


(B) 

LA NENA SEXY 

[E. MEJIAS/IVI. MAILORY/G. TORRES) 

RICO Y SUAVE 

(GERARDO) 

MUEVELO 

(E. FRANCO) 

TONY PRESIDIO 

(VICO C.) 

EL BOCHINCHE 

[J l. COOMBS P.) 

EL MENEITO 

(O. THOMPSON JR.) 
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PHIL FEARON & GALAX 


EVERYBODY’S LAUGHIN (Dancemix) 

(P. Fearon) Handle Music Ltd. 

Remix by John Morales. Sergio 
Munzibai & Phil Fearon. An «M & M» Mix 
Engineered by Laurie Jago at FJR 
Studio & Joe Arlotta at Blank Tapes, NYC 
Produced by Phil Fearon at FJR Studio 
(P) 1984 Original sound recording 
made by Ensign Records Ltd. 

Licensed through Island Records Ltd. 


0 600514.25 
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PHIL FEARON & GALAXY 

EVERYBODY’S LAUGHIN 

(P. Fearon ) Handle Music Ltd. 

1. Instrumental featuring TOM BROWNE 
2. Instrumental featuring RANDY MULLER 
Engineered by Laurie Jago at FJR 
Studio & Joe Arlotta at Blank Tapes NYC 
Remix by John Morales & Sergio Munzibai 
An «M & M» Mix 

Produced by Phil Fearon at FJR Studio 
Tom Browne, courtesy of Arista Records Inc. 
Randy Muller, courtesy of Capitol Records Inc. 
(P) 1984 Original sound recording made by 
Ensign Records Ltd. 
throus^^fcand Records 
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SIDE I 


flusic for Belly Dancers 
' Cornc / ; Routine 
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SIDE 2 


. 1 . Sa 

2. The Hunter's Song (Sayyad) 

Failed Ballan 

3. The Bird Song (Ya Tair) 

Sung by Maroun Saba 

(Washrah Laha) 
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Dolphin/ Paul Whiter/ 1 im Scott/ 
'astro Neves (Living Earth Music- BMij 

otters in the Kelp ( 3 : 10 ) 

Sea Otter/Tcd Moore/Namj Rum fa 

diving Earth Music- BMI i 
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Hell Scottish melody I Living Earth Music-BMt) 

liking Bells 12:351 
•laf the Walrus/Bill Cahni 




J and R 
RECORDS 


33 rpm Stereo 
CMS4801LP 



Side 1 

( 37601 ) 


WALT JOHNSON SINGS 

1. Kesaiset Tuulet (Summer Breezes) 5:06 

2. Paivan Sateet (You Are My Sunshine) 3:15 

3. Nuoruus Unelmat (When I Grow Too Old To Dream) 3:18 

4. Kottilan Kuuliaiset (Finnish Schottishe) 3:00 

5. Suomen Tytto (Finnish Sailor’s Song) 3:03 

6. Marie Elena (Barcelata) 3:16 


J and R 
RECORDS 


33 rpm Stereo 
CMS4801LP 



Side 2 

( 37601 ) 


WALT JOHNSON SINGS 

1. Vanha Valssi (The Old Waltz) 4:29 

2. Olet Aatoksissain (You Belong To My Heart) 4:24 

3. Suomalainen Ja Sauna (Finn and the Sauna) 2:32 

4. Haamuistojen Laulu (Anniversary Song) 5:18 

5. Sataman Valot (Harbor Lights) 4:59 


KL RECORDING 

THE NORTHERN STARS 

(POJAN TAHDET) 

FEATURING TERESA AHO 




SIDE ONE 

PROGRAM MATERIAL AND 
DISTRIBUTION RIGHTS 
RESERVED BY ERNEST AHO 


1. FRIARE VALSSI 3:47 

2. VAARIT SAUNASSA 2:36 

3. KAUHAVALAN POLKKA 3:23 

4. MUURARI 4:17 

5. HAMARAN SOTTISSI 3:22 

6. VAASAN POLKKA 1:46 



RECORDING RIGHTS RESERVED BY 
KL RECORDING SERVICE 
HUBERTUS, WISC. 


KL RECORDING 

THE NORTHERN STARS 

(POJAN TAHDET) 

FEATURING TERESA AHO 

SIDE TWO 

PROGRAM MATERIAL AND 
DISTRIBUTION RIGHTS 
RESERVED BY ERNEST AHO 


1. SA KASVOIT NEITO KAUNOINEN 3:30 

2. MINA SEISON KORKEALLA VUORELLA 2:20 

3. JOENSUUN ELLI 3:50 

4. TISKARIN POLKKA 2:00 

5. TULA TULLALLAA 2:25 

6. MUISTOJAN VALSSI 2:58 


KLP-78 

( 28395 ) 

33 V 3 RPM STEREO 



RECORDING RIGHTS RESERVED BY 
KL RECORDING SERVICE 
HUBERTUS, WISC. 




PRESENTING MERRILL WOMACH 

A TIME FOR US 

ORCHESTRA CONDUCTED BY RICHARD MALTBY 

j i 

SIDE 1 ( ) DJ 69-MO 

i ' Ij 

A TIME FOR US 3:05 (ASCAP) 

( Kusik-Snyder-Rota - Arr. R. Maltby) 

AS LONG AS SHE NEEDS ME 2:45 (BMI) 

(Lionel Bart) (Arranged by R. Maltby) 

WINDMILLS OF YOUR MIND 3:02 (ASCAP) 

\ (Marilyn and Alan Bergman • Michele LeGrande) 

(Arranged by R. Maltby) 

WITH PEN IN HAND 3:35 (ASCAP) 

(Goldsboro - Arr. R. Maltby) 

THEY CALL THE WIND MARIA 2:32 (ASCAP) 

(Alan J'.- Lerner- Frederick Loewe) 

(Arranged by Joe Rizzo) 

STEREO 

Dj RECORDS made 



records 

PRESENTING MERRILL WOMACH 

A TIME FOR US 

ORCHESTRA CONDUCTED BY RICHARD MALTBY 

SIDE 2 / N ) DJ 69-1-10 | 

i: V y ■ j 

' IF I WERE A RICH MAN 3:20 (BMI) 

(Sheldon Harnick- Jerry Bock) (Arranged by Joe Rizzo) 

I'LL CATCH THE SUN 2:52 (ASCAP) 

(McKuen - Arr. R. Maltby) 

HAPPY AGAIN 1:48 (ASCAP) 

( Pockriss- Hackady - Arr. J. Rizzo) 

THE SHIP THAT NEVER SAILED 2:54 (ASCAP) 

(Kassel - Arr. J. Rizzo) 

BE MY LOVE 3:20 (ASCAP) 

(Sammy Cahn-N icholas Brodszky). 

(Arranged by R. Maltby) 
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(J, Page/R. Plant/Superhype Publishing) 


, Number One Records, Inc. 
4770 Biscayne^Blvd. Suite 900 
Miami, FL 33137 
p (305) 576-2440 
f (305) 576-8860 


NUWBHfi ONE RECORDS, INC. 


www.NumberOneRecords.com 





(J. Page/R. Piant/Superhype Publishing) 


Number One Records, too. 
770 Biscayne 8ivd. Suite 900 
Miami, a 33137 
p (305) 576-2440 
f (305) 576-8360 , 


lECORDS, INC. 


www. N u m be rO ne Records . com 
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LEROY HOLMES GOES LATIN 
BOSSA NOVA 

1. ONE NOTE SAMBA 

2. DESAFINADO 

3. MORENA 

4. B A I A 

5. AD I OS 

6. RECADO 
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EROY HOLMES AND HIS ORCH 


HAS 6242 8 


LEROY HOLMES GOES LATIN 
BOSSA NOVA 

1. TABATINGA 
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2. THE JAZZ SAMBA 

3. PERFIDIA 

4. POINCI ANA 

5. NOCTURNE 

6. O PATO 
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or the 
Love of You 


SIDE 1 TPRL-6619-A 

PROMOTIONAL ONLY 
NOT FOR SALE • 33 1/3 RPM / 
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a division of LPI Entertainment Inc. 

P.O. Box 20034, Waco, TX 76702 

i 

Remixed, produced & orchestrated by 
Mohamed Moretta • En$ineered & 
prosrammed by Mitchel Dupre at 
Studio 356, Miami, FL • Written 
by E. Isley, M. Isley, R. Isley 
& C. Jasper (Bovine 
Music, Inc) 


1 . Moretta’s Classic 
Mix 6:58 

2. Moretta’s Classic 
Mi* Radio Edit 3:57 


ADT 




©1995 LPI Entertainment Inc. Warning: All rights 
reserved. Unauthorized duplication is a 
violation of applicable laws. 
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SIDE 2 TPRL-661 9-B 

PROMOTIONAL ONLY 
NOT FOR SALE • 33 1/3 RPMj 
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a division of LPI Entertainment Inc. 

P.O. Box 20034, Waco, TX 76702 

Remixed, produced & orchestrated by 
Mohamed Moretta • Ensineered & 
prosrammed by Mitchel Dupre at 
Studio 356, Miami, FL • Written 
by E. Isley, M. Isley, R. Isley 
& C. Jasper (Bovine 
Music, Inc) 


1 . Smooth & Hard 
Club Mix 5:30 

2. Smooth & Hard 
Mix Radio Edit 4:27 

3. Moretta’s Classic Mix 
(Vocals Only) 6:58 


ADT 


©1995 LPI Entertainment Inc. Warning: All rights 
reserved. Unauthorized duplication is a 
violation of applicable laws. 
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SE MUSIC 


(SPRINGTIME 


(PERSUASION) (2 


(PARTING SORROW 

J 

& *3^ (THE RETURN OF SPRING) 

'U l/t C FLOWIH! * ORUM DANCE) _ ' ^ 

m $c & « a u & •’ 

^''Mysic Arranged and Conducted ' 

^ "'■■ by TAO M.IN.G--- ' ^(V* 


OUTH OF THE RIVER) (3) 


** A DC IN • INO^' 6 * 



SHIRLEY 


71012-A 


1. BABY, TAKE A BOW 2:1 

2. WHEN I’M WITH YOU 1 

3. OH, MY GOODNESS 3:4 

4. AT THE CODIFISH BALL 

5. A HAPPY LITTLE DITTY 

6. HOW CAN I THANK YOU 

7. WHEN I GROW UP 4:1 < 


ATION 






CURTAIN CALL 

SHIRLEY TEMPLE 


71012-B 


SIDE 2 

3:1'/} RPM 


1. TRA-IA-LA-LA 3:09 

2. BE OPTIMISTIC 1:18 

3. THE RIGHT SOMEONE TO LOVE 

4. ON ACCOUNT OF I LOVE YOU 

5. YOU GOTTA EAT YOUR 
SPINACH, BABY 2:06 

6. LAY-DE-0 1 :00 


1:15 

1:24 




C °#PORATION 


U.S.A 




MADE IN c 


DANCE 


party discotheque 


1 - ROCK ’N’ ROLL MUSIC - Twist (Berry) 

2-WE GOT A GOOD THING GOING - Pony 
(Lambert-Nystrom) 


3-SOMEWH ER E IN YOUR HEART 

( Faith-Kehner) 

4-POP EY E - Hitch-Hike 
(C. and E. Th omas-Smi tb 
\ 5 — HAWAII TATTOO - Mereneue (M 


1, 2, 4. The Eagles, Vocal 




Ki'.'vSx 


liliili: 

■ . ■ ■ 


A PRODUCT Of RADIO CORPORATION Of AMERICA 




MADE IN o 


SCRS-0057 


PARTY DISCOTHEQUE 


DANCE 


1-THE HUCKLE BUCK - Huckle Buck 
(Alfred-Gibson) 

2-CALL ME - Fox Trot 
(Oti s-Hendri cks) 


Mashed Potato 


3-THE LOCO-MOTION 

(Goffin-K ing) 

4-DOWNTOWN - Bossa Novo 
5-THE MARCH OF THE MODS 


Hill 




SEATRAIN 


1. WILLING 

(Lowell George) 

2. SONG OF JOB 

( A . Ku I berg- J .Roberts ) 


3. BROKEN MORNING 

( A . Ku I berg- J . Roberts ) 

4. HOME TO VOU 
(Peter Rowan) 

5. OUT WHERE THE HILLS 
( A . Ku I berg- J . Roberts ) 


ASCAP 3:32 
BMI 6:04 


SMAS-659 
(SMAS 1-659) 


BMI 3:04 
ASCAP 3:22 
BMI 5:48 


PRODUCED BY GEORGE MARTIN 
Recorded at A.I.R. Studios, London, England 



SEATRAIN 


1. WAITING FOR ELIJAH 

(Peter Rowan) 

2. 13 QUESTIONS 

( A . Ku I berg- J .Roberts ) 


SMAS-659 

(SMAS 2-659) 


3. OH MY LOVE 

(Peter Rowan) BMI 2:50 

4. SALLY GOODIN' / 

(Trad. arr. fis adapt/R. Greene) BMI 2:09 

5. CREEPIN' MIDNIGHT 

(C.King-G.Goff in) BMI 5:20 

6. ORANGE BLOSSOM SPECIAL 

(E.Rouse arr.& adapt/R. Greene) ASCAP 5:07 

PRODUCED BY GEORGE MARTIN 
Recorded at A.I.R. Studios, London. England 







*ed Unauthof/sed pub/ (c 


1 977 Boosey & Hawkes MP Ltd 


Sentimental Side 1 


1 Willow Waltz 3m.04s (Cyril Watters) 

2 Interval Waltz 3m.08s (Vivian Ellis) 

3 Waltz In G 2m.26s (Douglas Gamley) 

4 Corsage 2m.46s (John Cacavas) 

5 Crinoline 2m.32s (Frederic Curzon) 

6 Rhumba For Romeos 2m.49s (Trevor Duncan) 
7 Clockwork Polka 2m.33s (Raymond Bennell) 
8 Pretty Polka 2m.20s (Geoffrey Henman) 


wed Unauthorised pubfic 



Derr. 


Or, 


1977 Boosey & Hawkes MP 


1 Lullaby World 1m.40s 2 Celesta Waltz 1 m.1 4s 
3 Willow Pattern 59s (Eugene Cines) 

4 Playing Outdoors 1 m.33s (James Reichert) 

5 A Simple Idea 3m.06 (Frederic Curzon) 

6 Hop Scotch 1 m.1 1 S (Clare Grundman) 

7 Christmas Eve 1 m.1 5s (Alexander Steinert) 

8 A Bedtime Story 2m.31s (Cyril Watters) 

9 Children’s Playtime 2m.43s (Elizabeth Lutyens) 

1 0 Children’s Games And Activities 

(a) Petulance 1m 30s (b) Teeter-Totters And Swings 24s 

(c) Merry-go-rounds 2m.16s 
(d) Ball Games 1 m.25s (Irwin Bazelon) 

4 Ha 295 Regent St f ee» ■ Lor<J00 









RECORDS 

\i 


CMS 4808 
STEREO 

( 38292 ) 




SIDE 1 
33 'h RPM 


BILL KANGAS AND THE LAHTI BROTHERS 

1. KAUHAVA POLKA 1:57 

2. VILLI RUUSU 2:43 

3. ISONTALON ANTTI— JA RANANJARV 2:48 

4. RED SAILS IN THE SUNSET 2:58 

5. ORPOPOIJAN VALSSI 2:49 

6. TOP OF THE HILL 2:01 




RECORDS 

"X 


CMS 4808 
STEREO 

(38292) 



SIDE 2 
33'A RPM 


BILL KANGAS AND THE LAHTI BROTHERS 

1. FINN POLKA 1:37 

2. KULKURIN VALSSI 2:41 

3. OULUN POIJAT 2:09 

4. HAVE I TOLD YOU LATELY THAT I LOVE YOU 4:24 

5. POLKA #5 2:16 

6. TULA TULLALLAA 2:12 

7. CHIP ON YOUR SHOULDER 2:01 






MY WAY 


TERRY CHARLES 
AT THE 
PIPE ORGAN 








i 




STEREO 


SIDE ONE 

( 37980 ) 




1. WINDMILLS OF YOUR MIND 

2. HELLO DOLLY 

3. TENDERLY 

4. 1 LOVE TO HEAR YOU SINGING 
5. GRANADA 





MY WAY 


TERRY CHARLES 
AT THE 
PIPE ORGAN 








SIDE TWO 

( 37980 ) 




1 . MY WAY 

2. THEME FROM A SUMMER PLACE 

3. APRIL SMILES AGAIN 

4. COME DANCE WITH ME 

5. MORE 



STEREO 
WB 2017 


ID VANITY 4:22 
IRST TRIP 3:08 


Produced & Arranged By Ohio Players 
lor Westbound Records, Inc. 

® 1972 WESTBOUND RECOKOS, INC. 
All Selections Written By Ohio Players and 
Published By Bridgeport Music, Inc. (BMI) 


JANUS R 



VAREE IS LOVE 2:43 

2. WALKED AWAY FROM YOU 2:29 

3. >AINT ME 2:02 

4. FUNKY WORM 2:35 

5. OUR LOVE HAS DIED 4:50 

Producer^ Arranged By Ohio Players 
for Westbound Records, Inc. 

® 1972 WESTBOUND RECORDS, INC. 

All Selections Written By Ohio Players and 
Published By Bridgeport Music, Inc. (BMI) 


e ° S ^ JANUS Rfc C ° 


IO PLAYERS 


AS U R E 


ft 


STEREO 
WB 2017 
SIDE 2 

(WB 2017 B) 



CHILDREN'S 
BIBLE STORY-TIME 

JIMMIE DODD 


2. The Christmas Story 

3. David and Goliath 

4. The Lord’s Prayer 


1 W j 




i 

SIDE 

3241 | 
I LP 1 


G 

1. The Parable and the Seed 


1 






CHILDREN’S 
BIBLE STORY-TIME 

JIMMIE D ODD 


W 

3241 

LP 


1. The Story of Moses 

2. The 23rd Psalm 

3. The Story of Solomon 

4. The Story of Jesus 




1 




/ • 




BPP 1 



THE BEATLES - CIRCA 1960 
IN THE BEGINNING 
Featuring - TONY SHERIDAN V 

•4504 1 SIDE t 


AIN'T SHE SWEET 2:10 
CRY FOR MY SHADOW 2:22 
LET'S DANCE 2:32 
MY BONNIE 2:04 

TAKE OUT SOME INSURANCE ON ME BABY 2 
WHAT'D I SAY 2:37 




polvdor 


pp 



RUBBER SOUL 
THE BEATLES 

JOHN LENNON, PAUL McCARTNEY, 
GEORGE HARRISON and RINGO STARR 

^ ST-82442 

STEREO (ST 1-82442) 


I'VE JUST SEEN A FACE (BMI-2:04) 

(John Lennon-Paul McCartney) 
NORWEGIAN WOOD (This Bird Has Flown) 
(BM 1-2:00) 

(John Lennon-Paul McCartney) 

YOU WON'T SEE ME (BMI-3:19) 

(John Lennon-Paul McCartney) 

THINK FOR YOURSELF (BMI-2:16) 

(George Harrison) 

THE WORD (BMI-2:42) 

(John Lennon-Paul McCartney) 

MICHELLE (BMI-2:42) 

(John Lennon-Paul McCartney) 



RUBBER SOUL 
THE BEATLES 

JOHN LENNON, PAUL McCARTNEY, 
GEORGE HARRISON and RINGO STARR 

_ ST-82442 

(ST2-82442) 



1 



i i 
. 





/ 



1. IT'S ON\Y LOVE (BMI-1:53) 

(John Lennon-Paul McCartney) 

2. GIRL (BMI-2:26) 

(John Lennon-Paul McCartney) 

3. I'M LOOKING THROUGH YOU (BMI-2s20) 
(John Lennon-Paul McCartney) 

4. IN MY LIFE (BMI-2:23) 

(John Lennon-Paul McCartney) 

5. WAIT (BMI-2: 13) 

(John Lennon-Paul McCartney) 

6. RUN FOR YOUR LIFE (BMI-2:21) 

(John Lennon-Paul McCartney) 


?OI c> 

Rec ords, Inc., Ho'W 



BEATLES! 


(Recorded in England) 


Capitol 


6 . 


ST-8-2047 

(ST-l -8-2047) 

SIDE 1 


I WANT TO HOLD YOUR HAND (BMI-2:24) 
(John Lennon-Paul McCartney) 

I SAW HER STANDING THERE (BMI-2:50) 
(John Lennon-Paul McCartney) 

THIS BOY (BAA 1-2: 1 1) 

(John Lennon-Paul McCartney) 

IT WON'T BE LONG (BMI-2:11) 

(John Lennon-Paul McCartney) 

ALL I'VE GOT TO DO (BMI-2:05) 

(John Lennon-Paul McCartney) 

ALL MY LOVING (BMI-2:04) 

(John Lennon-Paul McCartney) 


r o I 


Re cor ds . 


Inc., 


Ho'W 



BEATLES! 


corded in England) 


(ST-2-8-2047) 


1. DON'T BOTHER ME (ASCAP-2:28) 
(George Harrison) 

2. LITTLE CHILD (BMI-1:46) 

(John Lennon-Paul McCartney) 

3. TILL THERE WAS YOU (ASCAP-2-.12) 
(Meredith Willson) 

4. HOLD ME TIGHT (BMI-2:30) 

(John Lennon-Paul McCartney) 

5. I WANNA BE YOUR MAN (BMI-1:59) 
(John Lennon-Paul McCartney) 

6. NOT A SECOND TIME (BMI-2:03) 
(John Lennon-Paul McCartney) 





PRODUCED BY 

GEORGE MARTIN 


’ Tv 



VJF\ | • /Tl»r 

k £.&%j c 

r j jjggi 


» 1 afi 1 





kT .r,,£ 
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ji^ti$i| 


?£T. •fe'&S;' ’ . 
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THE BEATLES ■ 

PRODUCED BY 

GEORGE MARTIN, 


SWBO-101 

(SWBO2-101) 

SIDE 2 


MARTHA MY DEAR (John Lenndn-Paul McCartney) BMI 2:28 

2. I'M SO TIRED (John Lennon-Paul McCartney) BMI 2:01 

3. BLACKBIRD (John Lennon-Paul McCartney) BMI 2:20 

4. PIGGIES (George Harrison) ASCAP 2:04 
. ROCKY RACOON (John Lennon-Paul McCartney) BMI 3:33 
6. DON'T PASS ME BY (Richard Starkey) ASCAP 3:52 

IN THE ROAD? BMI 1:42 


7. WHY DON'T WE DO I 

(John Lennon-Paul McCartney) 

8. I WILL (John Lennon-Paul McCartney) BMI 1:46 

9. JULIA . . BMI 2:57 
(John Lennon- Paul McCartney) 

(Recorded in jaRI England) 





THE BEATLES 

PRODUCED BY 
GEORGE 


MARTIN 


1. BIRTHDAY (John Lennon-Pa 

2. YER BLUES (John Lennon-Pa 

3. MOTHER NATURE'S 
(John Lennon-Paul 


EVERYBODY'S GOT SO 
> MY MONKEY (John La 
SEXY SADIE (John Len 





THE BEATLES/" m 

PRODUCED BY 

GEORGE MARTIN 


SWBO-101 

(SWBO4-101) 

SIDE 4 


1. REVOLUTION 'I (John Lennon-Paul McCartney) BMI 4:13 

2. HONEY PIE (John Lennon-Paul McC/rtney) BMI 2:42 

3. SAVOY TRUFXE (George Harrison) ASCAP 2:55 

4. CRY BABY CRY (Jo^Kj ^nnon-P ^rT McCartney) BMI 3:11 

5. REVOLUTPDTrS BMI 8:15 
(John Lennon-Paul McCartney) 

6. GOOD NIGHT BMI 3:14 
(John Lennon-Paul McCartney) 


(Recorded in 



RS 6383 

(31,009RE1) 


AFTER THE GOLD RUSH 

NEIL YOUNG 

Produced by Neil Young and David Briggs 
with Kendall Pacios 


1. TELL ME WHY 2:54 

2. AFTER THE GOLD RUSH 3:45 

3. ONLY LOVE CAN BREAK 
YOUR HEART 3:05 

4. SOUTHERN MAN 5:41 

5. TILL THE MORNING COMES 1:17 

All selections written by 
Neil Young 


STEREO 




'° N OF WARNER BROS- 




AFTER THE GOLD RUSH 

NEIL YOUNG 

duced by Neil Young and David 
with Kendall Pacios 


1. OH, LONESOME ME (Don Gibson) 3:47 

2. DON'T LET IT BRING YOU DOWN 
(Neil Young) 2:56 

3. BIRDS (Neil Young) 2:34 

4. WHEN YOU DANCE I CAN REALLY LOVE 
(Neil Young) 3:44 

5. I BELIEVE IN YOU (Neil Young) 2:24 

6. CRIPPLE CREEK FERRY (Neil Young) 1:34 


! °H of WARNER BRO s 


iffWTTT 




RECORDS 


ESSO STEEL BAND 


■ 


Ol|R LP-1001 

si or 1 


STEREO 

331/3 RRM 


1. MOZARTS SYMPHONY #40 

2. BRIDGE OVER TROUBLED WATER 
(Vocal Paynter) 

3. SOMETHING 

4. RIDE YOUR DONKEY 
(Paynter & Cannonier) 

5. LOVE STORY 

6. EVERYBODY’S TALKING 
(Vocal ’paynter) 


RECORDS 


ESSO STEEL BAND 



1. SWEET CAROLINE 

2. ROMEO AND JULIET 

3. DOLORES 
(Strauss) 

4. OBEAH WEDDING 
(Vocal Cannonier) 

5. MY SWEET LORD 

(Vocal Paynter) 


STEREO 

331/3 rpM 


Made in Canada 



I BELEIVE 

Sing: Struggle & Mahor Manzi 
Written: Struggle 


O MR-002 Side A 


Pro. for Narrows 
Ent: B. Bailey 

Ffcxduced For 
NARROWS 
Enterprises 


RECORDS 




. 0\STR»BUTED IH Thl$ 



MEMBER 


DANCING 


MYSELF i 

Idol, T. James! 


6 


02 


WITH 


BILLY IDOL 


STEREO 
45 RPM 


0C-EP-17028 

ilDOLX 1) 


Produced by Keith Forsey 
Published by Chrysalis Music 


(HK) 


Ltd 


Licensed 


Chrysel 


Records 


b Y 


is 


' 


'••••••• ■ • > 


sn 






Cbnjsftlis 


7 


0 t4\‘ 





q\STRIBUTED IH Th1 ^ 


0C-EP-17028 

(IDOLX 1) 


STEREO 
45 RPM 


WHITE WEDDING 8:24 


(B. Idol) 


BILLY IDOL 


* 

"'MWim _ 


iiii 


Produced by Keith Forsey 
Special Version From The Album “BILLY IDOL'* 
Published by Chrysalis Music Ltd. 

by Chrysalis Records (HK) Ltd. 

-• \ .• • i msM-m. 

Jr* * „ ,v . m-'j 



ROSIE 


RECORDS 


101 - A 

PRODUCED by: R. G. 

Box 845 C’sted. 

St. Croix U. S. V. I. 

00820 


Disco Soca 45 

STEREO 

b m i 4:50 

All Rights 
Reserved 


Baughers Bay Men 

— E. Galloway Jr. — 

MIGHTY PRINCE GALLOWAY 

Music Arr. and Conducted by: 

Art De Cotea u 



ROSIE 



10.1 - B 

produced by: R. G. 


Disco Soca 45 

STEREO 
b m i 4:46 
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the SKY 

CURTIS 


bain from 

WINSTON 
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VERSION 


DUB 




RlCOft** 
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Distributed By 






V 
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•k 


AUGH 


170-21 Jamaica Ave. 


11432 

7058 


Queens, N.Y. 
(718) 291 
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SKY 


JUICE / 

(D. GENTLES) 


MAN 




LITTLE D & CUBAN DILLER 
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PRESs/ V 




‘This is a test pressing intended for use in determining 
the technical quality of the recording only. It is not 
intended for sale or distribution outside of this company." 


MATRIX 

NUMBERS 



SELECTION 

NUMBER 




PRES *//v 





MATRIX 

NUMBERS 



This is a test pressing intended for use in determining 
the technical quality of the recording only, it is not 
intended for sale or distribution outside of this company.' 


SELECTION 

NUMBER 


® 1977 



DATE PRESSED 
DATE O.K.'d 


COLUMBIA RECORDS 
PITMAN, NEW JERSEY 


RBAL RECORDS 

CALYPSO FRANCO 
"WANT ALL" 


Prod. By: 
Knowlj icl 
Musicj By 
Art De 
® © 1 978 


HR 101 -A 
sltereo 
33 1/3 RPM 
Time: 12:02 
Luben Music Inc. 


1. HARD TIMES 

2. GENEVIVE 

3. THE CAT 

4. TAKE YOUR MOUTH OUT 
OF MY BUSINESS 


CALYPSO FRANCO 
"WANT ALL" 


■ 


1 . STUDY OF MY COUNTRY 

2. WE ARE READY 

3. WANT ALL-GET NONE 

4. FORK UP THE LAND 




FESTIVAL 85 

IRIE REGGAE FEELING 

HOP ETON LEWIS 



BCM-002-A 

Dist. by 
MITCH 
718 - 284-0663 
718 - 756-6611 


i Dist. in JA. 

Tuff Gong 
Marcus Garvey Dr 


IRIE REGGAE FEELING 

(H. Lewis) 

H0PET0N LEWIS 
FESTIVAL 85 


BAY CITY MUSIC 


NY LTD 


Dist. In JA. 

Tuff Gong 

220 Marcus Garvey Dr. 



* 


BCM-002-B 

Dist. by 
MITCH 
718-284-0663 
718-756-6611 


IRIE VERSION 


FESTIVAL 85 

Publ. BCM 
©1985 



45 R.P.M. 
Distributed by 
ARIES, 287 - 455 ' 


{& 5 1 * 

Produced by 
Blackiiruit Records 


lAT’S HOW STRONG 
BALIE MESSENGER 
SANITATION 





SIDE 
Produced 
Blackt 


45 R.P.M. 
Distributed by 
ARIES, 287-4558 


SANITATION ROCK 



SIDE A 


1. GOLD MOUF 

Featuring juvenile and U.G.K. (Clean) 


2. GOLD MOUF 

Instrumental 

Booking Information: 
(281) 642-9051 




r© 


\T 


I 
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•O 
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> 




SIDE B 


1. TREND SETTERZ 

L.P. Version 


2. TREND SETTERZ 

Instrumental 

Booking Information: 
(281) 642-9051 




33-206 

CREAM 
FRESH CREAM 


1. I FEEL FREE 
Jack Bruce- Brown 


Jack Bruce 

3. SLEEPY TIME TIME 
Godfrey 

4. DREAMING 
Jack Bruce 

5. SWEET WINE 
Godfrey-Ginger Baker 


(ST-C-66957) 


ATCO RECORDS 





SIDE 


1 



ft ft -20.6 

CREAM 

FRESH CREAM 


1. CAT’S SQUIRREL 
Trad. Arr. S. Splurge 


S DE 








2. FOUR UNTIL LATE 
Robert Johnson 

3. ROLLIN’ AND TUMBLIN’ 
Muddy Waters 

4. I’M SO GLAD 
Skip J ames 

5. TOAD 
Ginger Baker 


~ V ■ v ■. 

•:v’ v {■&!’ 


(ST-C-669 58) 




t 1 «A. (MlSTRfltlfl) IIMIT£d 


STEREO 


33i R.P.M. 

ST-133 

SKAOI-l 33 


Northern ^ 
Songe d 


TU-C 

MUSIC 


cel 


7: DO /T AGAIN (Wilson-Love) Albert (Produced by 
Brian Wilson and Carl Wilson ) 

2: I CAN HEAR MUSIC (Jeff Barry) Tu-Con (Produced by Carl Wilson ) 

3 : BLUEBIRDS OVER THE MOUNTAIN (Ersel Hickey) Northern 
(Produced by Bruce Johnston and Carl Wilson) 

4: BE WITH ME (Dennis Wilson ) (Produced by Dennis Wilson ) 

S: ALL I WANT TO DO (Dennis Wilson ) A 

fcgjk (Produced by Dennis Wilson) jfim 

. THE NEAREST FARAWAY PLACE (Bruce Johnston) 

(Produced by Bruce Johnston) 

THE BEACH BOYS 



e O»STERCD USER 

» \. AUSTRALIA) LIMITED 


> 


STEREO 


33^ R.P.M. 

ST-133 

SKA02-133 


20/20 


1: COTTON FIELDS (Huddie Ledbdtter) Essex (Produced by 
Brian Wilson and AlanJardine) 

2: I WENT TO SLEEP (Wijson-Wilson) Albert (Produced by Brian Wilson) 

3: TIME TO GET ALONE (Brian Wilson) Albert 
<• (Produced by Carl Wilson) 

4: NEVER LEARN NOT TO LOVE (Dennis Wilson) (Produced 
JL by Dennis Wilson and Carl Wilson) t A 

g|k 5: OUR PRAYER (Brian Wilson) Albert (Prod, by B, Wilson ) 

6: CABINESSENCE 
(Wilson-Van Dyke Parks ) Albert 
(Produced by Brian Wilson / 

THE BEACH BOYS 













Band 1: HMM DE AM OB (Euseiis Defen) 

Bind 2: VIRGENC1TA ADORADA (Derechos teiervidu’/ 
Band 3: OEM VECES (tin todfiflusx) 

Bend 4: P08RE .'BOHEMIA (Miguel Mailmens) 
tad 5: mim DE MAMS (H. JtowBes) « 


o 



331/3 RPM 

STEREO 


AS 1512 

XSS 169050 





CUBA LIBRE 

}\t''r •v*';- t ; -"2> ' * .. , .y'-\ -"iC ' > * *’*-<• ' • ' $, i'V ' ^ ^ V a ; ,*v» '. - ’’ 

THE ROMANTICOS DE CUBA 
ORCHESTRA 


M-60Q1-/ 

R I A A Curvi 


KOSP-1217 


1 ) - VEREDA YROPICAL 

(Gonzaio Curie!) 

2) - CARIOCA 

(G. Kahn - E. Eliscu - V. Youmans) 

3) - DANSE AVEC MOI 

(Lopez) 

4) - PA-RAN-PAN-PAN 

(Sergio de Karlo) 

5) - CEREJEIRA ROSA 

w. (Louiguy - J. Larue) 



M-6001 


RIAACu 


mm 


1 ) - EL MANISERO 

Moises Simons 

2) - COTE D'AZUR 

Victor Silvester - Ernest Wilson 

3} - negrX consentida 

Joaquin Pardave 

4) - CUBANACAN 

Moises Simons 

5) - LAMENTO BORING ANO 

\ R. Hernandez 


r sound * Y 




12" 33 1/3 RPM 




12" 33 1/3 RPM 




FST-2006 

(8 A) 


"i 


1 


MUSIC IN MOTION - No. 3 

1. Crazy Rhythm — 2. Say It With Music 

3. Theme From The New World Symphony 

4 . Won't You Come Home, Bill Bailey 

5. Sylvia — 6. Etude Opus 10 
7. Noon Balloon to Rangoon 

LENNY HERMAN and ."THE MIGHTIEST 
LITTLE BAND IN THE LAND" 


/j /0/y Mat, e in U.S.A. 

^ NK L. KALTN^l 





FST-200U B 

(8 B) 


MUSIC IN MOTION - No. 3 

PART 2 

1. Once In A While — 2. Cruiskeen Lawn, 
3. Misirolou — 4. Autumn Leaves 
5. Frasquita Serenade — 6. Roman Guitars 
7. L'Estrelita 

, LENNY HERMAN and "THE MIGHTIEST 
*6 S LITTLE BAND IN THE LAND" 

0 o\S* 

,J/ 0# Made in U.S.A. ^ *- 

^ ^ANK l. kaltn^H^ ^ 



Side A Stereo 

BEL1-139Q-A 

Just About Love 

Randy Sharp 

1 The Weekend 3:20 

2 Trailin' 3:33 



3 Do We, Really Have to Dance? 2:40 

4 Don't Worry About Tomorrow 4:01 

5 A Young Girl 3:35 

6 Don't Know How I Made It 3:48 

7 Good Morning Sister 1:52 

(Sharp) 


TM(s)® RCA CORP.-MADE IN U S. A. 
® 1976RCA RECORDS 
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SideB Stereo 

BEL1-1390-B 

Just About Love 

Randy Sharp 

1 I Just Want to Love You 3:39 

2 Mama Get Ready 3:13 




3 Novocain Lover 3:35 

4 Let Your Business Go 

5 Just About Love 3: 

6 Ramblin' Song 2:09 

(Sharp) 


TM(s)@ RCA CORP.-MADE IN U.S.A. 
® 1976 RCA RECORDS 
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BELA BARTOK 




BAND 1: ROUMANIAN DANCE NO. 1 OP. 8/a 
BAND 2: BAGATELLE NO. 2 OP. G 
BAND 3: BURLESQUE - A BIT DRUNK 
BAND 4: ALLEGRO BARBARO 



BRS 903 



Bela Bartok, piano 
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Bela Bartok, piano 
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t : The Bird Dance 

2. Bergvagabundeh Polka 

3. New York, New York 

4. Just Because - Polka 

5. Bedankt Lieve Ouders 

6. It Must Be Her 

7. Annen Polka 




\ 33 -1/3 RPM 
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2. Cirlbiribin 
3. Woodchopper's Ball 
4„ Tulpen Ut Amsterdam 
5, Herz Schmerz - Polka 
6.. St. Psul 


( 




AND THE ST AT I DN J ORCHESTRA 


ST- 1 JJ32 

, (ST f 1832) 

J, SAN FRANCISCO (1:10) 

/ (Jurrnann-Kaper-Kahn) * 

2. YES SIR, THAT S MY BABY (2:08) 
(Walter Dona dson-Gos Kahn) 

3. BLACK BOTTOM (2:00) 

(Henderson Da Syjva-Brown) 

4. WHEN THE RED, RED,, ROBIN 
COMES BOB, BOB, BOBBIN 8 ALONG 
(2:18) (Harry Woods) 

5. WABASH BLUES (3:21) 

(Fred Meinken-Dave Ringle) 

6. COPENHAGEN (2:32) 

(Charlie Davis-Walter Melrose) 





THE STATION J ORCHESTRA, 


!\ TIGER RAG (2:58) 

(Original Dixieland Jazz Bands) 

2. FIVE FOOT TWO, EYES OF BLUE 
(2:15) (Henderson-Lewis-Young) 

3. DARQANELLA (2:56) 
(Bernard^-Black-Fisher) 

4. CHARLESTON . (2:06) 

(Cecil Mack-Jimmy Johnson) 

5. AUNTIE SKINNER S CHICKEN DINNER 
(2:39) (Morse-Fields-Carroll) 

6. MILENBURG JOYS (2:43) 
(Mares-Roppolo-Morton-Melrose) j 
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1963 

f NORTH PARK 

COLLEGE CHOIR 

Recorded in Concert, Orchestra Hall 
WAYNE HARWOOD BALCH, Conductor 

1. PSALM 150 (Newberry) - 2. LET ALL THE PEOPLES PRAISE 
THE LORD (Dressier) - 3. CRUCIFIXUS (Lotti) 

4. IN MIRTH AND IN GLADNESS (Niedt) 

SIDS 1 ( \ 33 Vs Rpri/I 

. I (PB-2442) 

• 'A ' Y ' 

5. HOW THEY SO SOFTLY REST (Willan) 

6. HYMNS OF COVENANT HERITAGE I WITH THEE WOULD 
BEGIN (Soderberg) - THOU TENDER GRACIOUS FATHER (Brodraforsamlingen) 

Women's Chorus 

OPEN NOW THY GATES OF BEAUTY (Berggreen) 

Suzanne Thorin, Mezzo-Soprano 
IF S GAINED THE WORLD (Swedish Folk Melody) 

Male Chorus 

SAVIOUR IN THY LOVE ABIDING 
(Proch) Earl Hundt, Tenor 


Recorded by 

Zenith Cinema Service, Inc. 



1 963 

NORTH PARK 
COLLEGE CHOIR 

Recorded in Concert, Orchestra Hall 
WAYNE HARWOOD BALCH, Conductor 


£132 2 


33 V 3 RPM 

(PB-2443) 


1. MOTET: JESU, PRICELESS TREASURE (J. S. Bach) 

2. IN HEAV'N ABOVE (Op 74) (Grieg) Ann Ellen Hagiund, Sop. 

3. THE GREAT WHITE HOST (Op 30) (Grieg) Arthur Schuller, Bar. 

4. CREEP ALONG, MOSES (Kubik) Gordon Olson, Bar. 

5. CERTN'Y, LORD! (Arr. de Paur) 

Thomas Herschberger, Tenor 

6. TRYGGARE KAN INGEN VARA 

(Swedish Folk Song) 

Arthur Schuller, Baritone 




Y 


'v. 


Recorded by 

Zenith Cinema Service, Inc. 
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PAUL BADURA-SKODA 

piano 

Audax 494 / , •- 33.3 STEREO 

Side “A” I / (23:50) 

\ . 7 

• ' ' \ .. 

\ \ 

\ ' / - 

BEETHOVEN: Sonata No. 21 in C. Op. 53 "Waldstein” 

1 . Allegro con brio 
2. Introduzione (Adagio molto) 

Rondo (Allegretto moderato) 

Recorded in 1973; first released in Dec. 1982 

® 1973 Educational Media Associates 
P.O.Box 921. Berkeley. CA 94701 
—All Rights Reserved— 
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PAUL BADURA-SKODA 

piano 


Audax 494 7 f~x \ 33.3 STEREO 

Side “B” ( ) ! 124:33) 

\ - / 

\. 

x 

\ 

BEETHOVEN: Sonata No. 32 in C. Op. Ill 

1 . Maestoso — Allegro con brio appassionato 
2. Arietta (con variazioni) — Adagio molto 
semptice e cantabile — Variazioni l-V 

Recorded in 1973; first released in Dec. 1982 

® 1973 Educational Media Associates 
P.O. Box 921. Berkeley. CA 94701 USA 
—All Rights Reserved— 






THE WESTMEN 



SIDE ONE 




P.O. Box 3295 
San Mateo, California 



TW 31617 



1. ROMANS 8:28 (2:43) 

Shirley Cantrell / Homeward Bound Music 

2. I WENT TO AN'OLD CAMP MEETING WITH 
THE DEVIL (2:50) 

Abner / Heart Warming Music Co. / BMI 

3. A SOUL SUCH AS I (3:38) 

Sumner / Gospel Quartet / SESAC 

4. SOMETHING WONDERFUL (2:45) 

Herb Kallman / ASCAP 

5. IN HIS CARE (2:30) 

Spiritual / John W. Lundberg 

6. I'M STANDING ON THE SOLID ROCK 

H. Lane / Ben Speer Music 






STORMY WATERS 

enry Donohue / Stamps-B 


I. 

Hen 

M WING 

J B. 

GOD LOVES 


2. r 


7 


Coa 


(3:09) 

(2:35) 


33 ) 

Music 

Y WAY BACK HOME 

/ Stamps Music 

(AND SO DO I) 

Herb Kallman / ASCAP 

4. PAID IN FULL (2:47) 

Herb Kallman / Herbert Tovey / ASCAP 

5. HE'S STILL WORKIN' ON ME 

J. Hemphill / Hemphill Music Co. / BMI 

6. I'M GONNA KEEP ON (2:33) 

William J. Gaither / Gaither Music / ASCAP 

MY LORD WILL SEND A MOSES (2:24) 


Malcolm jones / Stamps-Baxter Music 


, 

i 


(2:17) 


THE WESTMEN 


P.O. Box 3295 
San Mateo, California 
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POLITICIAN DON COME AGAIN 

• 1. LAGOS LIFE 

2. WELCOME MANDELA 
3. RUBY ROCK 

ROOTSMAN 
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COLP 715 
STEREO 


POLITICIAN DON COME AGAIN 

1. POLITICIAN 

2. WAKE UP 

3. REVOLUTION 

ROOTSMAN 
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HOT RAP 


nu i nnr 

12 super exitos de Rap Caliente y Bailable 


1-LA NENA SEXY 
(E. Mejias / M. Mallory / G. Torres) 
2- MENEALO 
(Vico. C.) 


SIDE A 

RTP-1702 

Under License From: 

ALFA RECORDS 
©@ 19991 

Right Touch Production Inc. 



HOT RAP 

12 super exitos de Rap Caliente y Bailable 


1- SOY CHIQUITO 
(Lisa M. / Vico C.) 
2- MUEVELO 
(E. Franco) 
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SIDE B 

RTP-1702 

Under License From: 

ALFA RECORDS 
©© 19991 

Right Touch Production Inc. 
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3- TONY PRESIDIO 
(Vico c.; 

4- MAMI YO TE QUIERO 
(Que Pasa / G. Farias / K. O'Brien) 
5- EL MENEITO 
(O. Thompson Jr.) 

6- A ELLA LE GUSTA Ml REGGAE 
(Vico C.) 

c>O v 
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Side One \ \ ' 

Everybody’s Laughing (Danceinix) 

Produced by Phil Fearon at FJR Studio 
Engineered by Laurie Jago at FIR Studio 
& Joe Arlotta at Blank Tapes IO.C. 

Remix by John Morales, Sergio Muitiibai 

'« & Phil Fearon. \ 

An “M & M” Mix 

f\ v#® 

Side Two t \ 

1. Everybody’s Laughing 

(Instrumental featuring Tom Browne) 

2. Everybody’s Laughing 

(Instrumental featuring Randy Muller) 
Produced by Phil Fearon at F.J.R. Studio 
Engineered by Laurie Jago at F.J.R. Studio 
& Joe Arlotta at Blank Tapes N.Y.C. 

Remix by John Morales & Sergio Munzibai 
An “M & M” Mix 

Tom Browne courtesy of Arista Records Inc. 
Randy Muller courtesy of Capitol Records Inc. 





MAROUN SABA 


FAHED BALLAN 


ABBOUD ABDEL AL 

AND HIS 
ORCHESTRA 


VCCOIVS 
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1. SALAT EZZEIN 
Abboud and Orchestra 
(violin solo - Abboud) 

2. THE HUNTER'S SONG (Sayyad) 

Fahed Ballan 

3. THE BIRD SONG (Ya Tair) 
Sung by Maroun Saba 
(composed by Sidky Shukry) 

4. EXPLAIN TO HER (Washrah Laha) 

Duet by Fahed Ballan and Maroun Saba 


MUSIC FOR BELLY DANCERS 

— Complete Routine — 


Arranged and Vocalised by 

MAROUN SABA 


Orchestrated by 

ABBOUD ABDEL AL 

and his 

GOLDEN STRING ORCHESTRA 


about the musicians 


^BA: featured vocalist & oudist at The Fez supper club in Hollywood 
IALLAN: one of the most famous folk singers in the Middle East. 
IUD ABDEL AL: the greatest violinist in the Middle East. 

ASSI L : a famous kanoun (Arabian Harp) soloist in the Middle East. 

■i ABDEL AL: featured soloist on the nai (Shepherd's Flute) 

D EL-BARJAWI: the most famous drummer in the Middle East. 
GHAZI DARWISH: a famous tambourine soloist. 


executive producer / DR. ELIAS F. GHANEM 
producers / OSAMA KAWAR and MAROUN SABA 
cover photography / OSAMA KAWAR 
special photographic effects / GARRY SATO 
album design/ JOHN LYON 


MAROUN SABA 


ABBOUD ABDEL AL 


THE FEZ Supper Club, 1508 N. Vermont, Hollywood, California 90027 
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FOLK SONGS AND DANCE MUSIC 


tom 




THE 

TURUTTARET 

TRIO 

"FROM FINLAND WITH LOVE" features Maire, Hannele and 
Amelita, the talented young women of the Turuttaret Trio, 
playing their own musical accompaniment as they harmonize 
and sing in their native language the well known folk songs 
and dance music popular in Finland today. Through their 
engagements on television and in leading hotels and nightclubs 
they have become popular throughout Finland. They have 
recently completed a tour of the United States and this album 
is the collection of some of their favorite songs and melodies 
and is the highlight of that tour. The Turuttaret Trio offers 
this album to you for your listening and dancing pleasure. 


Maire Tammenlaakso is leader of the trio and plays the accordion. 
She has written the lyrics and music for two songs included in this 
album. She is responsible for most of the musical arrangements for 
the trio. 

Hannele Lehtonen plays the bass guitar. She is one of the featured 
singers and joined the trio upon graduation from college. 

Amelita Tammela is the drummer and is also one of the featured 
singers. At the time of joining the trio she was studying classical 
music, and also plays the piano and cello. 


SIDE A 


Hei Lumpun Lumpun (Finnish Folk Song) 1:42 

Miss Soutaen Tuulessa (Summer Wedding) 2:17 

Music by Oskar Merikanto, lyrics by Victor Sund 

Vanhus Ja Talvi (Winter Loneliness) 2:38 

Amelita Tammela, featured vocalist 
Music and lyrics by Maire Tammelaakso 

Kapakkalaulajatar (Cabaret Singer) 3:01 

Hannele Lehtonen, featured vocalist 
Music and lyrics by Maire Tammelaakso 


Other long-playing record albums 


SAVELMUISTOJA MOSKOVASTA 

VBKKO AHVENAINEM 



Kevattunnelmia (Moods of Spring) Svensk folksong 1:26 

Lyrics by Walter Juva 

Karjalan Kunnailla (Karelia folk song) 1:59 

Hannele Lehtonen, featured vocalist 
Lyrics by Walter Juva 

Tyttojen (Jenkka) 1:49 

Music by Okand 

Pylylypyppy (Finnish Folk Song) 2:36 

Amelita Tammela, featured vocalist 

SIDE B 

Tammerkoski (Humppafox) 2:31 

Music by Lauri Lieppo, lyrics by Martti J'appiTa 

Kirje Sielta Jostakin (Flumppafox) 2:45 

Music by Kauko Kayhkb 

Tuo Suru Jonka Sain (Tango) 3:03 

Music by Gorni Kramer, lyrics by Kerttu Mustonen 

Syysillan Tuuli (Valssi) 2:20 

Music and lyrics by Sam Sihvo 

Yolintu (Valssi) 2:38 

Music by Arvo HeikkUS, lyrics by Tuula Valkama 

Sininen Ja Volkoinen (folk melody) 2:58 

Music and lyrics by Jukka Kuoppamaki 

El Porompompero (two step) L59 

Music by Pedrero Juan Solano 
Finnish lyrics by Tuula Valkama 


ACCORDIA RECORD & PUB. CO. 

6048 ROOKRIDGE BLVD. OAKLAND, CA. 94618 


Prlntod In U.S.A. 

CopyrlQht 1974 

Accordln Record & Pub. Co. 


Recording Engineer Frank kilWjger 

Art Work Robert Andrtni 

Mastering Trent Strickland 

(The Lacquer Channel) 
Producer John Molinari 





DIGITAL RECORDING 


Two-Record Set 
Plus 20-Page Booklet 





paul winter/callings 



"Callings' is Paul Winters celebration of the voices of 
the sea. The songs were inspired by the calls of fifteen 
different sea mammals, and the actual voices of the 
1 features arc woven into the fabric of the music. 

• The album title acknowledges the ways that animals 

call out to one another and to their world. It suggests 
what there may be for us the listeners, in these ex- 
pressions from intelligent beings who learned to live in balance with their 
environment many millions of years ago. The title is also a speculation on 
what our " calling " may be in this life, as one species among many on the 
planet, and as individuals on our own paths. 

'Callings u’tis born of a chance encounter between Paul Winter and a 
sea lion pup in Baja California, a meeting which inspired him to explore 
the sounds and lives of the ' fin-footeds and to leam something about the 
role of sound in their realms, fust as for several years he had studied the 
sounds of whales. Over the next three years Paul undertook a series of 
expeditions to observe listen to. and occasionally play his 
saxophone to sea mammals, travelling to Newfoundland. 

Vancouver Island in British Columbia, the Inner Hebrides 
off Scotland, the California coastal islands San Salvador 
in the Bahamas, and twice again to Magdalena Island 
in Bala California. 


Side Two: Initiation 

Sea Storm 
Blues Cathedral 


Side One: Magdalena 

Lullaby from the Great 
Mother Whale for the 
Baby Seal Pups 
Magdalena 
Love Swim 
Otters in the Kelp 

the paul winter consort 

Paul Winter- soprano sax. E-flat contrabass samisophone. conch shell 

Nancy Rumbel oboe. English horn C contrabass samisophone. double ocarina 

Eugene Friesen cello 

I ini Scott: classical and 12-string guitars 

Ted Moore: timpani, surdos. berimbau. caixixi. pao de chuva. ganza 

gongs, cymbals, triangles, handbells, whistles 

Paul Halley pipe organ, harpsichord, piano 



From these experiences, and the dreams they inspired, a musical novel 
has evolved in which a mythical sea-pup. 'Silkier journeys around the coast 
of North America, encountering along the way a succession of creatures- 
bottlenose dolphin, sea otter, blue whale, orca. humpback whale, coyote 
wolf, eagle fur seal, walrus polar bear beluga whale, bowhead whale 
bearded seal, and harp seal. 

To this journey. Paul Winter brings the resources of his legendary 
Consort a musical family-at-large which includes some of the finest 
musicians in the world. The result is ' Callings : the first in a trilogy of 
albums that will explore in depth the vision presented in Paul's 
award-winning album Common Ground : which pays tribute to the lord s 
of the animal kingdoms whale wolf, and eagle. As 'Callings plumbs the 
depths of the sea two successive albums will celebrate the living sounds of 
land and sky. 

Paul Winters music is a call for communion, a coming-together in the 
'common water" of music through which we may rediscover the harmony 
with Nature that is our birthright. Ho feels that if we will 
listen to the voices of these beings our elders we may 
recall the ancient kinship we have with them and be guided 
once again to honor this water-planet on which we live. 


Side Three: 
Northern Oceans 

Sea Wolf 
Callings 
Sea lot/ 

Talking Bells 


Side Four. Arctic Suite 

Nanuk 
S ila 

Arctic I ungle 
D ance of the Silkies 
Seal E ues 


friends of the consort 


Bill Cahn steel grand cassa. Ihtwiler sheet. Wuhan tam-tam Chinese opera gongs 

Burmese gongs, steel drums water Mis. boo-bams kulinlang. lapanese temple bells 

David DarlinC: cello 

Gordon Johnson: bass 

Joel Andrews: harp. Celtic harp 

Steve Silverstein Bulgarian kaval 

Paulo Rossi triangle whistle 

Lui Rochfr surdo. whistle 

Marcio Ferreira cuica. whistle 


U)Rn C n d p^! .iSS? St lo i n „ the D i, vin , e New York City, during August and September 
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Hulse Tom Bates Mastered at Masterdisk. New York City by Dave Crawford □ Cover 

Ron Zisman 3 ^ D D,im "V calligraphy and narrative Hannah Hinchman □ Dro.m 

rTi Sla c, aM‘s supervision: Les Line □ Living Music R , -cents label Bob Cato 
C Law / calligraphy Marjorie Corbett □ Production coordination Sam Leopold for ERH Inc 


The Living Music Foundation thanks the following sponsoring organizations for funding 
and guidance in the production of 'Callings' 




The Center for Environmental Education 

1925 K St N.W Washington. DC. 20006 

Defenders of Wildlife 

1211 1 9th St N.W. Washington. D C 20)36 
The Humane Society of the United States 
2 100 L St N.W Washington. DC 2tX)37 
National Audubon Society 

950 Third Avenue. New \brk. N Y l(X)22 


Living Music Records Box 68 Litchfield Connecticut 06759 

Living Music Records is a division of the Living Music Foundation Iwc. 

Copyright « iq8o by the Living Music Foundation Im 
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SIDE ONE 


1 . 


2 . 


3. 


6 . 


KESAISET TCJCJLET (SOMMER BREEZES) 

Sav. Ja Sov. Rauno Lehtinen 
PA1VAN SATEET (YOO ARE MY SONSHINE) 
Sav. Carson-Robinson/San. Saukki 
NOOROOS ONELMAT 
(WHEN I GROW TOO OLD TO DREAM) 

Lyrics by Oscar Hammerstein II 

Music by Sigmund Romberg 

KOTTILAN KOOLIAISET (Finnish Schottishe) 

SOOMEN TYTTO (FINNISH SAILOR’S SONG) 

Sanat Ja Sav. Y. Juustinen 

MARIE ELENA BARCELATA (FINNISH LYRICS) 

S. Hokkanen 


SIDE TWO 

7. VANHA VALSSI (THE OLD WALTZ) 

Sav. Toivo Karki 

8. OLET AATOKSISSAIN 

(YOO BELONG TO MY HEART) 

Sav. Music August Lara 

Augustin Lara English Lyrics Ray Gilbert 

9. SOOMALAINEN JA SAONA 
(FINN AND THE SAONA) 

10. HAAMOISTOJEN LAOLO 
(ANNIVERSARY SONG) 

I. IVANOVICI— Arno Ora 

11. SATAMAN VALOT (HARBOR LIGHT’S) 

Words and Music Jimmy Kennedy, Hugh Williams 


Widespread response to the original album "OCJLCJN 
POIKA LAULAA" has prompted Walt Johnson to re- 
lease a new collection of Finnish-American songs. 

This second edition features Walt on vocal, his wife 
Ailie, and Ernie Ronn on Cordovox, along with guitar 
accompaniment by Jack Casper. Technical assistance 
by S. Hokkanen. 

We hope you will find enjoyment in listening to these 
old favorites. 

Pictured on the jacket are Walt's grandparents Hanna 
and Konstantin Sorvisto carding and spinning yarn in 
their home at Oulu, Wisconsin. 

Laajan suosion saanut Waite Johnson'in tuottama 
levy OULCIN POIKA LAGLAA on innoittanut hanen 
valmistamaan taman toisen levyn sisaltaen mielyttavia 
suomalais-amerikkalaisia lauluja. 

Tassa toisessa levyssa esiintyy Waite laulajana. 
vaimonsa Ailie ja Ernie Ronn hanuristeina seka Jack 
Casper kitaran-soittajana. Teknillista apua on antanut 
S. Hokkanen. 

Toivottavasti tulette nauttimaan naista suosituista 
entisajan lauluista. 

Kansikuvassa on Walten isovanhemmat Hanna ja 
Konstantin Sorvisto karstaen ja kehraen lankaa 
Oulussa, Wisconsin. 


Walt’s First Album 
Available by writing: 
Walt Johnson 
Box 140 

Brule, Wisconsin 54820 


PRODUCED by WALT JOHNSON 
Recorded at CMS Studios, Superior, Wisconsin 
Engineered by Jack Casper, Dave Moe and Dave Hill 
Album designed by 

Jesperson Photo-Graphic Design Studio. Duluth, Minnesota 


RECORDING 







KLP - 78 
STEREO 



djn 

— 

u 

i 

B) 

\ 1 

vi 'iy 

til 


n 

CI 

m 

1 \ V 



POJAN TflHDET 
FINNISH mUSIC 





FEATURING TERESA AHO 











u 

n 

POJflN TflHDET 


FINNISH mUSIC 

FEATURING TERESA AHO 



iihv U 



SIDE ONE 

1. FRIARE VALSSI 3:47 

2. VAARIT SAUNASSA 2:36 

(Grandpa’s in the Sauna) 

Vocal : Teresa Aho 

3. KAUHAVALAN POLKKA 3:23 

4. MUURARI 4:17 

(Song of Masons, Painters, and Carpenters) 

Vocal: Teresa Aho 

5. HAMARAN SOTTISSI 3:22 

6. VAASAN POLKKA 1:46 

SIDE TWO 

1. SA KASVOIT NEITO KAUNOINEN 3:30 

(Beautiful Girl Waltz) 

Vocal: Teresa Aho 

2. MINA SEISON KORKEALLA VUORELLA 2:20 

(I Stand on a High Mountain) 

3. JOENSUUN ELLI 3:50 

Vocal: Teresa Aho 


The Northern Stars is a true family band, featuring Ernest and Joan Aho, with their 
daughters Teresa and Tina. This very fine combination has been entertaining in the 
Virginia area for almost 8 years, and offers authentic Finnish music complete with 
Finnish vocals. 

The featured member of the group is Teresa, who plays a number of different in- 
struments, sings in Finnish, and is making a career of music. 

The members of The Northern Stars heard on this record are: 

Ernest Aho Cordovox 

Joan Aho Drums 

Teresa Aho Accordion, Violin, and Vocals 

Tina Aho Banjo 

For Information of bookings or records, please contact: 

Ernest Aho 
Star Route 

Virginia, Minn. 55792 
Tel: 218/741-2971 


4. TISKARIN POLKKA 2:00 

(Dishwasher Polka) 

Featuring Teresa Aho on Violin 

5. TULA TULLALLAA 2:25 

Vocal: Teresa Aho 

6. MUISTOJAN VALSSI 2:58 

( Memory Waltz) 


ALBUM CREDITS 


Producer Ernest Aho 

Recording Engineer Ron Klein 

Tape to Disc Transfer John Bittner 

Album Graphics Metro Graphics 

Photography R on |<| e jn 

Pressings & Album Fabrication Richard Wakefield 


TECHNICAL NOTES 

The master tape for this album was recorded in true Quadraphonic stereo, where an accurate balance is maintained 
between instruments and hall acoustics. The sound as heard on this record is a mix-down from the Quadraphonic 
master, with the ambient hall sound augmented by a studio ambient acoustics generator, which produces the same 
sound as a large, acoustically perfect concert hall. 

Most of the equipment used to produce the master tape for this record was designed and built here at the KL Audio 
Lab, with our main objective being to produce a record of outstanding technical quality and state of the art performance 
features. This record is a true stereo presentation, with the various instruments located just as they were at the 
original recording session. This proper left-center-right relationship produces an accurate, realistic sound picture. 
Every effort has been made to produce a top quality recording, but it will sound only as good as your playback 
equipment. The better the equipment the better the sound. Also remember the most important part of your 
phonograph - the stylus. It it is worn or damaged, it can ruin your records in just a few plays. It is a good idea to have 
the stylus checked at regular intervals be a reputable audio shop. 

Write to our Hubertus address for information on other KL tour channel matrix records and custom produced tour 
channel reel to reel tapes. Because of our recording and mix-down techniques, all KL records mastered from Quadra- 
phonic tapes will produce some useful ambient information when played on most four channel matrix phonograph 
systems. 


KL RECORDING SERVICE 

£57'. 1952 

Box 55, Hubertus, Wisconsin 53033 
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Merrill Womach 


Here is an artist who dares to be different, whose own integrity refuses to yield 
to the so-called "contemporary sound” and electronic gimmicks found 
masquerading as talent on so many of today's recordings. Merrill Womach is an 
artist, like the late Mario Lanza, superbly capable of delivering outstanding 
“commercial” renditions of all types of music in his own individual style 
without debasing his truly brilliant voice. 

As a Hollywood disc jockey of more than 15 years standing at such major 
Los Angeles radio stations as KFI, KPOL, KBIG and KXLA, I would be quick to agree 
with my confederates that for amusing reading it’s hard to beat the assessment of 
a performer's talent as found on the back of most of today’s record albums. 
As a musician and singer myself, I have long vowed never to violate my integrity 

with such press agent fantasy. 

Describing the artistry of Merrill Womach in the most laudable superlatives 
however, leaves my integrity securely untarnished. Merrill’s talent enhances 
equally a gamut of material displayed on this album from the near-classic Love 
Theme from the film Romeo and Juliet, "A Time For Us," to Bobby Goldsboro’s 
country and western hit “With Pen In Hand.” Rod McKuen’s “I’ll Catch The Sun” 
is sung with exquisite sensitivity. And once you hear it, I believe you will agree 
that you have never felt more excitement engendered in Broadway’s “They 
" Call The Wind Maria” than in the thrilling Merrill Womach rendition. 

With nearly twice the range of today’s average "contemporary” vocalist. Merrill 
proved a delightful challenge to top Hollywood arrangers, Richard Maltby and 
Joe Rizzo. Exciting modulations to higher keys were easily accomplished, “dream" 
arrangements were possible, and “the sky the limit" when arranging for Merrill's 
fabulous voice. Both arrangers felt that nothing less than a 30 piece orchestra 
comprised of Hollywood’s finest musicians, including such musical giants as 
guitarist Buddy Merrill, drummer Shelly Manne, pianist Donn Trenner and 
conducted by Maltby himself, would be necessary to properly background Merrill’s 

rich, powerful voice. 

Richard Maltby had this to say of Merrill Womach: “In all my years of arranging 
and conducting for such top singing stars as Vic Damone, Peggy Lee, 
Robert Merrill, Sarah Vaughn and Gordon MacRae, I have never heard a more 
exciting voice than that of Merrill Womach. It’s a wonderful experience to work 
with an artist who combines such a magnificent voice with such a sensitive 

approach to a lyric.” 

On several occasions during the two recording sessions that made up this album, 
Maltby’s superb musicians, accustomed to recording with many of the world's 
great vocalists and noted for their blase indifference to new singers, actually 


presenting 



a time tor us 

love theme from Romeo and Juliet 


rose in standing ovations to Merrill. I believe you will echo their enthusiasm, 
replay this album frequently, and enjoy it more and more with each replaying. 

And, however enthusiastic I may sound, my critical integrity remains solidly intact! 
What’s more, once you've heard this album, I feel supremely confident you will 
agree ... in this case, anyway ... the artist does match the critique! 

Rod Farrell 

SIDE ONE 

A TIME FOR US 3:05 (ASCAP) 

(Kusik-Snyder-Rota) (Arr. R. Maltby) 

AS LONG AS SHE NEEDS ME 2:45 (BMI) 

(Lionel Bart (Arranged by R. Maltby' 

WINDMILLS OF YOUR MIND 3:02 (ASCAP) 

(Marilyn and Alan Bergman - Michele LeGrande) 

(Arranged by R. Maltby) 

WITH PEN IN HAND 3:35 (ASCAP) 

(Goldsboro - Arr. R. Maltby) 

THEY CALL THE WIND MARIA 2:32 (ASCAP) 

(Alan J. Lerner-Frederick loewe 
(Arranged by Joe Rizzo) 

SIDE TWO 

IF I WERE A RICH MAN 3:20 (BMI) 

(Sheldon Harnick-Jerry Bock) (Arranged by Joe Rizzo) 

I'LL CATCH THE SUN 2:52 (ASCAP) 

(McKuen - Arr. R. Maltby) 

HAPPY AGAIN 1:48 (ASCAP) 

(Pockriss-Hackady • Arr. J. Rizzo) 

THE SHIP THAT NEVER SAILED 2:54 (ASCAP) 

(Kassel - Arr. J. Rizzo) , 

BE MY LOVE 3:20 (ASCAP) 

(Sammy Cahn-Nicholas Brodszky) 

(Arranged by R. Maltby) 
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THE NEW DANCE TEMPO SWEEPING THE NATION 



LEROY HOLMES 

PERFIDIA ★ TABATINGA ★ MORENA 
DESAFINADO ★ ADIOS ★ NOCTURNE 
THE JAZZ SAMB A ★ O NE NOTE SAMBA 
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STEREO MAKE! 

EXPERIENCE OF 
COMPLETE PROTECiiON OF T, 


T POSSIBLE FOR UNITED ARTISTS TO RECREATE 


HE FULL DIMENSIONAL SOUND OF THE ORIGINAL MUSIC THE THRILLING 
PERFORMANCE HAS BEEN PERMANENTLY CAPTURED ON THIS RECORDING TO BE ENJOYED WHENEVER YOU CHOOSE FOR 
E HEComl -I'OOVCJ AND THE BEST POSSIBLE REPRODUCTION. A STEREO CARTRIDGE AND St 
UNITED ARTISTS RECORDS • 


729 SEVENTH AVE 


Stylus should be used 
NEW YORK 19 NEW YORK 



Ask a dozen experts the meaning of Bossa Nova and you get a dozen different answers. 
All agree the Portuguese slang expression is generally applied to such sayings as "the new 
beat,” “the new wrinkle,” or “the latest thing.” And everybody, musician and listener, agree 
it is a wedding of cool jazz with fiery Latin rhythms which produces a most exciting offspring, 
consumed with an inner fire which is quickly recognized and felt. 

The rage of Brazilian society since the start of the Sixties, it took several years for 
Bossa Nova to reach the North American shores, but when it did, it swept the music world. 
It’s loose, relaxed styling allowed the musicians to place emphasis on melody, yet with 
freedom to interpret on the solos. It has been likened to the Samba plus the chamber Jazz 
recitals so favored in our country. 

It was only natural that a musician and arranger of LeRoy Holmes' stature would accept 
and adopt Bossa Nova. Working closely with Claus Ogerman, an outstanding composer and 
arranger in his own right, LeRoy gathered a group of leading U. S. musicians for his foray 
into the musical world of Bossa Nova. Included are four selections written exclusively for 
this album by Ogerman. 

Here then is a prime example of “something new under our musical sun,” the 
Bossa Nova rhythms played by musicians who “feel” the exciting tempo, and led by a 
legendary name in musical circles, LeRoy Holmes. The program is one you will find 
enthralling on the first trip around the turntable, and continuously exciting on future 
excursions. 


SIDE ONE 


SIDE TWO 


ONE NOTE SAMBA 

A. C. Jobim-N. Mendonca 

Leeds Music Corp. — ASCAP 

2:48 

TABATINGA 

C. Ogerman 

Helios Music Corp. — BMI 

2:31 

DESAFINADO 

A. C. Jobim 

Bendig Music Corp. — BMI 

3:41 

THE JAZZ SAMBA 

C. Ogerman 

Helios Music Corp. — BMI 

3:12 

MORENA 

C. Ogerman 

Helios Music Corp. — BMI 

2:53 

PERFIDIA 

A. Dominguez-M. Leeds 

Peer International Corp. — BMI 

3:21 

BAIA 

A. Barroso 

Peer International Corp. — BMI 

2:58 

POINCIANA 

B. Bernier-N. Simon 

E. B. Marks Music Corp. — BMI 

2:47 

ADIOS 

E. Madriguera-E. Woods 

Peer International Corp.— BMI 

2:41 

NOCTURNE 

C. Ogerman 

Helios Music Corp. — BMI 

2:33 

RECADO 

D. Ferreira-L. Angonio 

Paris Music Co. — ASCAP 

2:52 

0 PATO 

J. Silva-N. Teixeira 

Fermata Int. Melodies Inc. — ASCAP 

2:59 


CREDITS-. Recorded at A & R Recording Studios, New York /Recording Engineer — Phil Ramone/ Liner by Norman Weiser 
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Side a / 1 . TO BE LOVED [DISCO CITIZENS REMIX J 7:01 
side b 1 1. TO BE LOVED [DISCO CITIZEN R+O EDIT] 3:48 E. TO BE LOVED [RADIO EDIT] 3:34 
track 1 side a and b remixed by disco citizens for modena productions at modena one 
track 1 side b edited by R+D at transfermation 
track 2 side b produced by john cornfield, luce drayton and andy blissett, 
mixed by tim palmer for worlds end [america] inc. 
all songs written by drayton / blissett. published by emi music publishing ltd. 
mastered at the townhouse by frank arkwright 

photography by peter ashworth for playground pictures, design & typography by laurence stevens [LSD] 
track 2 side b taken from the album suicidal a n g :: 1 . 


Printed and manufactured in Germany, All rights reserved. 
i? 1 1997 edel uk records limited. © 1997 cdel uk rccoros limited 
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SIDE 1. 


X 


1. Lantern Dance — The Kmperors of Ancient China had a deputation for extravagant 
entertainments. In order to keep them amused, large troupes of beautiful paiace 
maidens used to dance to this music with lanterns in their hands. 

2. Sword Dance — A swift dashing dance, during which warriors\ut intricate patterns 
in the air with their swords. 

3. The Sorrow of Meng Chiang Nu — Legend has it that when Emperor Ching Shih 
Wang of the Ch ing Dynasty built the Great Wall to ward off the Barbarians, 
Wang Shi Liang, husband of Meng Chiang Nu, was among the vast number of 
people drafted for this gigantic task. Chiang Nu travelled thousands of miles in 
search of her husband, singing this song telling of her trials and sorrows as she went. 

4. Swatting Butterflies — A young girl was enjoying herself with her lover* dancing 
around and swatting butterflies beside a lily pond. Suddenly, in an attempt to catch 
one of the butterflies, she dropped her fan into the pond; in the same instant, 
her lover disappeared. Not surprisingly, the girl was considerably shocked and 
grieved by what had happened. The introduction takes the form of a Chinese flute 
solo, but subsequently the mood changes from a light and joyous one to the 
excitement of a roaring climax. 

SIDE 2. 

1. Persuasion — This traditional song is still very popular among the peasants of 
China, and has the excellent motive of exhorting people to be good and kind 
to each other. The leading instrument in this charming melody is the "seng", or 
bamboo pipes. 

2. Spring Time South of the River — The superb scenery south of the Vang Tze River 
is at its most enchanting during the spring. The birds sing as the lovely countryside, 
clothed in green willow and red peach blossom, basks in the warm spring sunshine. 
It is altogether a perfect setting for the poet and artist. 

3. Parting Sorrow — The girl had just bid farewell to her lover when, quite 
unexpectedly, he re-appeared. Surprised and too overjoyed for words, they danced 
happily together. Then, as suddenly as he had appeared, the lover was gone for 
the second time. There is a terrible storm, and the girl is left alone again. 

4. The Return of Spring — This song is made up from several short tunes, and has 
been modified through the years until it has reached the present form. The graceful 
and flowing melody tells of the return of Spring, and is performed as a "pepa" solo. 

5. Flower Drum Dance — A Folk Dance to celebrate a happy occasion, accompanied 
by the rhythmic beatings of the gong and the drum. 
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Mr. Yao Ming 


Recorded and issued by 

Till: GRAMOPIIO.Ni: COMPANY LTD. 

(of Hayes, Middlesex, England) 

(Incorporated in England) 

Singapore — Kuula Lumpur — Peiiung 

all right s reserved. 
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THE INSTRUMENTS 

"Ti" ( rt: ) (Chinese Flute). This is made of bamboo, and in olden China 
was called "horizontal blowing instrument” or simply "horizontal ti". It 
has a clear and melodious tone and, like the Western flute, has many keys. 
Special tonal effects can be obtained by "rubbing" or "hitting" the keys. 
"Pepa" ( P§11e ). A four-string instrument made from carved wood. It 
has a long, crooked "neck”, a rounded back with a flat face and a wide, 
oval shaped body. It was originally played with a wooden plectrum, out 
in the T ang dynasty the plectrum was abolished and it was played with 
the stroke of the finger. There are over thirty fingering variations. 
"Seng" (2£), also called "bamboo pipes ', are made from 19 small sticks 
of bamboo contained in a sort of "bowl" made either of wood or copper. 
It is the earliest type of Chinese musical instrument which has harmony — 
each note has a fixed position with its harmonical counterpart. 

THE COMPOSER 

Mr. Yao Ming was born in Shanghai, China in 1917. While still a school- 
boy he started to compose songs, and could soon play the piano, violin, 
guitar and Chinese violin. His friends and teachers were much impressed 
by his talent, and on several occasions were amazed to find that he had 
become so engrossed in composition as to forget to eat and sleep. On 
leaving school he went into business, but as he could not settle down and 
forget his real love he eventually decided to make music his career. 
At first he worked in a radio station, composing songs for broadcasting 

without any professional coaching. As his popularity grew, he was able 

to study properly under one of the established authorities of the day. His 
teacher was amazed at his talent, and before many years had passed he 
had come to be regarded as one of the very few really able Chinese modern 
composers. 

Since 1950 Mr. Yao has been living in Hong Kong, but his work is 

extremely well-known all over S.E. Asia. He has been closely associated 
with the E.M.I. Group of Companies for over 20 years, during which 
period he has become the most powerful single influence on Chinese modern 
popular song. With the exception of the three traditional songs on the 
record, the remaining numbers are examples of Mr. Yao’s latest work. 

C.UTtOIS 

"Copyright subsists in Columbia Chinese records. 

Any unauthorised broadcasting, public performance, 
copying or re-recording of such records in any 
manner whatsoever will constitute an infringement 
of copyright and is forbidden. Applications for 
licences should be addressed to International Fede- 
ration of the Phonographic Industry. Hanover Court, 

Hanover Square. London, V. I." 
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BABY, TAKE A BOW 2:00 

From the Film “Stand Up & Cheer” 1934, (Brown-Gorney), Movietone Music Corp.— ASCAP 

WHEN I'M WITH YOU 1:20 

From the Film “Poor Little Rich Girl" 1936, (Gordon-Revel), Robbins Music Corp.— ASCAP 

OH, MY GOODNESS 3:44 

From the Film “Poor Little Rich Girl” 1936, (Gordon-Revel), Robbins Music Corp. — ASCAP 

AT THE CODFISH BALL 2:00 

From the Film “Captain lanuary” 1936, (Mitchell-Pollack), Movietone Music Corp.— ASCAP 

A HAPPY LITTLE DITTY 2:17 

From the Film “Just Around The Corner” 1938, (Bullock-Spina), Robbins Music Corp. — ASCAP 

HOW CAN I THANK YOU 1:00 

From the Film “Little Miss Broadway” 1938, (Bullock-Spina), Robbins Music Corp. — ASCAP 

WHEN I GROW UP 4:16 

From the Film “Curly Top" 1935, (Heyman-Henderson), Movietone Music Corp.— ASCAP 


TRA-LA-LA-LA 3-.09 

From the Film “Young People" 1940, (Gordon-Warren), Robbins Music Corp.— ASCAP 

BE OPTIMISTIC 1:18 

From the Film “Little Miss Broadway" 1938, (Bullock-Spina), Robbins Music Corp.— ASCAP 

THE RIGHT SOMEONE TO LOVE 1:15 

From the Film “Captain January" 1936, (Yellen-Pollack), Movietone Music Corp.— ASCAP 

ON ACCOUNT OF I LOVE YOU 1:24 

From the Film “Baby, Take a Bow” 1934, (Green-Stept), Movietone Music Corp. — ASCAP 

YOU GOTTA EAT YOUR SPINACH, BABY 2:06 

From the Film “Poor Little Rich Girl" 1936, (Gordon-Revel), Robbins Music Corp. — ASCAP 

LAY-DE-O 1:00 

From the Film “The Bluebird" 1940, Public Domain 


For over a quarter of a century never has another child star been able to duplicate the 
singing and dancing of dimpled Shirley Temple in motion pictures. 

In her day, little Miss Temple was the biggest box office champion and reigned as a top 
money maker for years. 

These original film soundtracks are from the brilliant chapters of Shirley Temple's fabulous 
career in motion pictures. All the happy sounds will be loved and treasured by children 
for years to come. 


Exciting Albums Available on MOVIETONE RECORDS 



On The Good Ship Lollipop 

SHIRLEY TEMPLE 
71001 



That Old Feeling 

AL MARTINO 

71002 - 72002 



Glenn Miller’s Shindig 

GLENN MILLER & ORCH. 
71003 - 72003 


Tommy Dorsey's Hullabaloo 

TOMMY DORSEY & ORCH. 
71004 - 72004 


Once In A Lifetime 

LENA HORNE 

71005 - 72005 



* 
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VELVET VIOLINS 



Lush & Lovely 

VELVET VIOLINS 
71008 - 72008 




lersnwin Hays 

GEORGE GERSHWIN 
71009 


Ooh! 

MARY WELLS 
71010 - 


72010 


On Location 

JOHNNY DESMOND 
71011 - 72011 


Curtain Call 

SHIRLEY TEMPLE 
71012 


* 



The Leisurely Loveliness Of 

NEAL HEFTI & ORCH. 
71006 - 72006 



I Wish You Love 

DON CORNELL 

71013 - 72013 



Live At Carnegie Hall 

TONY MARTIN 

71007 - 72007 



More Zorba & Other Greek Dances 

COSTA COSTAS & ORCH. 
71014 - 72014 
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FOX TROT 

Somewhere in Your Heart 


FOX TROT TWIST 

Call Me Rock n’ Roll Music 


HITCH-HIKER MERENGUE 

Popeye Hawaii Tattoo 


MASHED POTATO 

The Loco-motion 


PONY 

We Got a Good Thing Going 


HUCKLE BUCK 

The Huckle Buck 


BOSSA NOVA 

Downtown 


| RCA 

Iamden 
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FINNJENKA 

The March of the Mods 
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JOHNNY DOUGLAS AND HIS ORCHESTRA 





DANCE PARTY DISCOTHEQUE 
Johnny Douglas and His Orchestra 


Mono CAL-883 
Stereo CAS-883 


side 1 

ROCK 'N' ROLL MUSIC’ (Twist) (BMI 3:05) 

WE COT A GOOD THING GOING* (Pony) (ASCAP 2:35) 
SOMEWHERE IN YOUR HEART (Fox Trot) (ASCAP 2:30) 
POPEYE* (Hitch-Hiker) (BMI 2:30) 

HAWAII TATTOO (Merengue) (BMI 2:35) 


side 2 

THE HUCKLE BUCK* (Huckte Buck) (ASCAP 2 : 28 ) 
CALL ME (Fox Trot) (BMI 2 : 18 ) 

THE LOCO-MOTION* (Mashed Potato) (BMI 2:55) 
DOWNTOWN (Bossa Nova) (ASCAP 2:25) 

THE MARCH OF THE MODS (Finnjenka) (BMI 2 03) 


•Vocal: The Eagles 
Recorded in England 
A&R Coordinator: Ethel Gabriel 


Everybody 

Dance! 


If Terpsichore herself could muse on the current 
Discotheque scene, she might become confused 
by the infinite varieties of dances and their un- 
usual names, but she would doubtless nod her 
approval at the biggest revival of dancing since 
the big band era of the '30s and '40s. 

Perhaps the main reason for its mushrooming 
popularity is the fact that it appeals to EVERY 
member of the family. On this thin disc, a wide 
cross section of today's Discotheque rage is pre- 
sented with just the right tempo for just the right 
dancer. It's a perfect match— with no one in the 
family slighted. 

The "folks" can fox trot their way through Some- 
where in Your Heart and Call Me. The young-at- 
heart will twist around a recent Beatles' best seller, 
Rock 'n' Roll Music. For the young-at-everything, 
they'll be able to mashed potato to The Loco- 
Motion, huckle buck to The Huckle Buck, do the 
hitch-hiker to Popeye, or pony "expressedly" to 
We Cot a Cood Thing Going. 

For the "hip" element— or those who espouse 
hip movements— there are two recent hits: Down- 


town (an infectious bossa nova) and Hawaii Tattoo 
(pineapple topped with merengue ). And for those 
who like a strong "Finnish," there's a new Helsinki 
Hop called the finnjenka on The March of the 
Mods. 

The Discotheque is more than just a willy-nilly 
(or should we say hully-gully?) fad, and this is 
more than just the "summer of our Discotheque." 
It's a four-season activity, firmly entrenched on 
both sides of the Atlantic. After its go-go incep- 
tion in Paris, it went-went to all parts of the U.S.A., 
and even watusied across the Channel to infect 
staid old England. 

It wasn't long before Johnny Douglas— long a 
favorite in British music circles— was providing 
the ideal rhythmic diet for his growing ranks of 
Discotheque-nicians. They couldn't remain for- 
ever on their "Londonderry Airs" . . . and now 
that you've been invited to this pulsating "Dance 
Party," neither will you! 

Harvey Siders 
Hollywood Citizen-News 


IMPORTANT! RCA Camden's monophonic records can be 
played on stereophonic phonographs. RCA Camden's stereo- 
phonic records must be played on phonographs equipped 
for stereophonic reproduction. 
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SEATKAIX 


Lloyd Baskin 


Larry Atamanuik 


Peter Rowan 


Jim Roberts 
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Side 1 Side 2 


Willow Waltz 

Lush, smooth melody 

Cyril Watters 

3m. 04s 

Romantic 

1 Lullaby World 

Peaceful 

Eugene Cines 

1m.40s 

Children 

Interval Waltz 

Exhibition waltz 

Vivian Ellis 

3m. 08s 

Dance 

2 Celesta Waltz 

Musical box 

Eugene Cines 

1m. 14s 

Children 

Waltz In G 

Viennese waltz 

Douglas Gamley 

2m. 26s 

Dance 

3 Willow Pattern 

Neutral 

Eugene Cines 

0m.59s 

Quiet, Serious 

Corsage 

Waltz 

JohnCacavas 

2m.46s 

Dance 

4 Playing Outdoors 

Perky 

James Reichert 

1m. 33s 

Children 

Crinoline 

Stately minuet 

Frederic Curzon 

2m.32s 

Dance 

5 A Simple Idea 

Comic, saucy 

Frederic Curzon 

3m. 06s 

Children 

Rhumba For Romeos 

Orchestral rhumba 

Trevor Duncan 

2m. 49s 

Dance 

6 HopScotch 

Jaunty 

Clare Grundman 

lm.1 Is 

Children 

Clockwork Polka 

Bright polka 

Raymond Bennell 

2m.33s 

Dance 

7 Christmas Eve 

Winter scene 

Alexander Steinert 

1m. 15s 

Pastoral 

Pretty Polka 

Modern polka 

Geoffrey Henman 

2m.20s 

Dance 

8 A Bedtime Story 

Sentimental 

Cyril Watters 

2m. 31s 

Romantic 



9 Children's Playtime 

Youthful 

Elizabeth Lutyens 

2m. 43s 

Children 



10 Children’s Games And Activities 

Irwin Bazelon 





(a) Petulance 

Puckish 


1m.30s 

Children 



(b) Teeter-Totters And Swings 

Impish 


0m.24s 

Children 



(c) Merry-go-rounds 

Playful 

(d) Ball Games 


2m. 16s 

Children 


COPYRIGHT WARNING 


1m.25s 

Children 


(T IS AN INFRINGEMENT OF COPYRIGHT TO PERFORM, RE-RECORD OR 

USE FOR ANY PURPOSE THE MUSICAL WORKS ON THIS RECORDING 
WrTHOUT THE APPLICABLE UCENSE FROM; 

Activity 
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Copyright and Protection Notice 

"All rights of the manufacturers, owners and performers reserved. 
Unauthorised public performances, broadcasts and copying pro- 
hibited. The recordings contained in this catalogue are specifically 
produced for film, television, radio and advertising under an agree- 
ment with the Musicians' Union and may only be used where permis- 
sion to re-record is obtained from the 
Mechanical-Copyright Protection Society Limited, 

41 Streatham High Road, 

London SW16 1ER 

and appointed world-wide agents prior to any exhibition or distri- 
bution of this product. Broadcast and public performances may only 
be made by companies and establishments licensed by the Per- 
forming Right Society (UK) and appointed world-wide agents. All 
performances must be notified to such societies." 
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Telegrams and Cables: Sonorous, London W1 
Telex: 8954613 Boosey G 
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KAUHAVA POLKA 1:57 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Drums 

VILLI RUUSU 2:43 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson— Violin 

ISONTALON ANTTI JA RANANJARVI 2:48 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 

RED SAILS IN THE SUNSET 2:58 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson — Violin 


ORPOPOIJAN VALSSI 2:49 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson— Violin 

TOP OFTHE HILL (Polka) 2:01 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Drums 


SIDE 2 

FINN POLKA 1:37 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Drums 
Marie Mattson— Violin 

KULKURIN VALSSI 2:41 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 

OULUN POIJAT 2:09 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson — Violin 


r. 


v 


HAVE I TOLD YOU LATELY THAT I LOVE YOU 
Leroy Lahti— Accordian 
Glenn Lahti— Accordian 
Bill Kangas— Vocal & Drums 
Marie Mattson— Violin 

POLKA #5 2:16 
Leroy Lahti— Concertina 
Glenn Lahti — Accordian 
Archie Lahti — Drums 

TULA TULLALLAA 2:12 
Leroy Lahti— Accordian 
Glenn Lahti — Accordian 
Bill Kangas — Vocal & Drums 

CHIP IN YOUR SHOULDER (Polka) 2:02 
Leroy Lahti— Accordian 


Glenn Lahti — Accordian 
Bill Kangas — Drums 



4:24 



RECORDING 



The Lahti Brothers, also known as the "Oulu Hotshots,” 
began playing for dances in 1974. At the time of that 
first engagement, Glenn was 9 years old, Leroy was 
eleven and Archie was fourteen. Archie drummed for 
the group until the fall of 1977, when he left to sail the 
Great Lakes. At that time Bill Kangas joined the group. 

Bill Kangas first played in a group while still in high 
school. He has been playing drums and singing ever 
since. 

The group has played throughout northern Wisconsin, 
Minnesota, upper Michigan and Florida. 

We would like to extend our special thank you's to: 

Dave Hill at "CMS Recording" of Superior, Wis., for his 
unending patience and talent. 

Marie Mattson (violinist) for adding her special talent 
to a few of the songs. 

Archie Lahti for sitting in on the drums on "Polka #5." 
Arne (Walter) Johnson for his encouragement. 

Ron Peterson for his encouragement and guidance 
throughout the years. 

Joe Czerniak for teaching Leroy how to play the 
concertina. 

Ray Kangas for the hours spent on cover photos. 

Mary Ann and Rodney Lahti for the thousands of hours 
they have in this (without them, this surely would have 
been impossible). 



RODNEY LAHTI 
ROUTE 1, BOX 166 
IRON RIVER, WIS. 54847 


WILLIAM KANGAS 
ROUTE 1. BOX 63 
IRON RIVER, WIS. 54847 



TERRY CHARLES 

Pipe Organ 





Kirk 


CONCERT RECORDING 

MY WAY 

with 

TERRY 

CHARLES 


Pipe Organ 


STEREO 
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★★★★★★★★★★ ★★★★★★★★★★★★*★* 


THE ORGAN 

The concert pipe organ heard on this recording enjoys the beautiful setting that 
is the Kirk of Dunedin, Florida. Beautiful both aesthetically and acoustically, 
the building was designed around the pipe organ installation. Upon entering the 
auditorium, one is immediately awed by the magnificent display of golden dia- 
pason type pipework in a handcrafted facade towering to 20 feet. The beautiful 
ebony 144 stop key console is situated on a moveable platform and hydraulic lift 
for exciting effects at Kirk Organ Series Concerts. The specifications of the Kirk 
organ was planned by Terry Charles, official curator of the Kirk Organ. It is his 
creative intuition and imagination in combining ranks of pipes from various sources 
which has created the exciting and beautiful organ heard here. The voicing is 
unique in that it features brilliance of upperwork not normally heard from theatre 
designed organs. This enables it to perform superbly well in its role of church 
organ for services in the Kirk. The organ is housed in three di vi sions-main, solo 
and percussion. There are 19 ranks of pipework and a complete compliment of 
orchestral percussion. Wind pressure for the organ of up to 22" is supplied by 
twin 7/2 horsepower Spencer organ blowers deli vering 2600 cubic feet per minute. 
Regulated pressures range from 6" for the delicate Vox Humana to 17" for the 
Harmonic Tuba. The organ has been played by some of the world’s most famous 
theatre organists on the Kirk Organ Series, probably the nation's largest such 
series open entirely to the general public. The organ enjoys a reputation as one 
of the finest such installations in existence. 


THE ORGANIST 

Terry Charles was first introduced to the magnificence of the King of Instru- 
ments at age thirteen when he was taken by his parents to the immense Alabama 
Theatre in Birmingham to hear Stanley Malotte at the Mighty Wurlitzer. It was this 
indelible experience that guided this young organist along a musical career that 
has included many supper club engagements from Florida to Vermont, recitals on 
some of the finest pipe organs, and numerous radio, television, and theatre ap- 
pearances. 

Terry Charles displays distinctive showmanship and enjoys an immediate rap- 
port with each audience wherever he performs. His approach to organ styling and 
arranging has made him an unique figure among professional theatre organists. 
He possesses a brilliant, uncommonly smooth pedal technique, more often found 
only in the ranks of classically trained organists. 

He commands complete control over his instrument, illustrating throughout a 
performance the many faceted sounds of the pipe organ, from the subtle and ether- 
eal Vox Humana, Orchestral Strings and sobbing Tibia Clausa, to the stirring and 
thrilling effect of various full organ ensembles. 

The selections arranged and performed on this record album are refreshingly 
uncluttered. They are musical expressions of the way Terry interprets these melo- 
dies, the way he feels the story within the work is unfolded. He believes not in 
the abstract, but rather in the principle that the melody must never be obscured. 

Relax now, sit back and enjoy the big sound of Terry Charles! 


SELECTIONS 


SIDE 1 TIME 

1. Windmills Ot Your Mind 4:00 

2. Hello Dolly 2:14 

3. Tenderly 4:26 

4. | Love To Hear You Singing 2:42 

5. Granada 5:01 

SIDE 2 TIME 

1. My Way 3:07 

2. Theme from A Summer Place 1:51 

3. April Sniles Again 4:03 

4. Come Dance With Me 2:54 

5. More 6:33 

All arrangements by Terry Charles 
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II Kill PERFORMANCE 




PLEASURE 
LAID IT 

PRIDE AND VANITY 
WALT'S FIRST TRIP 
VAREE IS LOVE 
WALKED AWAY FROM YOU 
PAINT ME 
FUNKY WORM 
OUR LOVE HAS DIED 





STEREO 
WB 2017 


mSTBOUKD 

mantas 



CHILDREN’S 


STORY-TIME 
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' 11 J ' r ^ f Ihe Parable of the Sower and the Seed • 
the Christmas Story • David and Goliath • The Lord’s 
Prayer 


HIGH FIDELITY 


SIDE TWO. The Story of Moses • The 23rd Psalm • 
The Story of Solomon • The Story of Jesus 


W-3241-LP 


> 0 : ^ 

CHILDREN'S BIBLE STORY-TIME 


MMIE 



DODD 


JIMMIE DODD, through his years of performing for children and communicating with them, 
has learned much about the mind of a child. He understands how children think, the things 
to which they respond, and the capacities they have to reason and to comprehend. Jimmie 
Dodd's interest in children is more than one of simply entertaining them. His very deep 
personal commitment causes him to have a further dimension to his life work. This is the 
deep desire which Jimmie possesses to help children grasp the spiritual truths of Christianity. 
The overwhelming purpose in Jimmie’s thinking would be that of inspiring children to commit 
their lives to the high purposes of Christian teaching. 



These stories combine the multiple talents of Jimmie Dodd and his spiritual warmth. All who 
have seen him on the Walt Disney television programs and who have heard him on various 
Disney records, have come to recognize the vibrancy and life which he has in his voice and in 
his personality. They have seen the enthusiasm with which he communicates to children 
and which is obviously infectious with them. They've also seen him use his guitar effectively 
as an instrument to underscore his stories or narrations. All of this is present in these 
stories from the Bible which are original stories written by Jimmie Dodd himself. 

It is noteworthy that Jimmie has chosen to tell stories, or to talk about specific Biblical 
passages, which rarely have been done with children in mind. It is therefore of particular 
significance, for example, that he has told the Parable of the Sower and the Seed, The 23rd 
Psalm and The Lord’s Prayer. These, coupled with some of the more familiar stories such 
as The Christmas Story, David and Goliath and The Story of Moses, make this both an entertaining 
and an instructive album. 


The many talented Jimmie Dodd is a singer, actor, guitarist and ASCAP author-composer. He emceed 
the Walt Disney "Mickey Mouse Club” from 1955 through 1959 and is serving in this same capacity 
on the new Club Series. This program has a daily audience of 20,000,000 viewers and is currently shown 
in many foreign countries. 

Dodd is the composer of more than fifty songs used in Disney productions and two of his hymns, “He Was 
There” and “Do What the Good Book Says” (co-authored by Ruth Dodd) have become very well known 
throughout America and other countries. 

Prior to joining Walt Disney, Jimmie Dodd worked in many motion pictures, was a TV and radio actor, 
singer and musician. He also participated in the legitimate theater. 

During World War II he and his wife toured the Aleutians and China-Burma-India with the USO. In 1958 
and 1959 he served as president of the “Hollywood Christian Group." 


In many of the stories Jimmie Dodd uses words which, at first thought, might not be considered 
in the vocabulary of the average child. However, it is Jimmie’s strong conviction that children 
have the capacity to understand much more in terms of words and concepts than most adults 
recognize, and that children should never be spoken down to. It is felt that the approach 
of these stories will stimulate the minds of young children and will whet their appetites to 
learn more about the Bible and the meaning to their lives of the teachings of Jesus Christ. 


SIDE 1 

1. The Parable of the Sower and the Seed 

2. The Christmas Story 


SIDE 2 

1. The Story of Moses 

2. The 23rd Psalm 


Other than the traditional Christmas tunes, Jimmie Dodd has composed the musical back- 
ground for each story with the exception of the music accompanying “The Lord’s Prayer” 
which was written by his wife, Ruth, who is also an accomplished composer. 


3. David and Goliath 

4. The Lord's Prayer 


3. The Story of Solomon 

4. The Story of Jesus 


This record has been engineered and manufactured in accordance with standards developed 
by the Record Industry Association of America., a non-profit organization dedicated to the 
betterment of recorded music and literature. 



WARNING! Chock your needle regularly. A defective needle will not only bring distorted 
sound reproductions, but may permanently damage your records. This recording is worthy 
of the finest needle. 


WORD “The Christian Voice of the Audio Age” 

WORD RECORDS INCORPORATED ☆ WACO, TEXAS 
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Music Composed and Arranged hv 



Produced lay KURT MUNKACSI and PI UUP GLASS 
Conductor MIO IAEI. RIESMAN 
Solo Violin PAUL ZLIKOFSKY 

Side I 

ACT I: “A Gentlemans I lonor" (vocal) (3:17) 
ACT II (16:25) 

"A Gentlemans I lonor" (instrumental) (3:15) 

Side 2 

ACT III ( IP: 17) 
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THE PHOTOGRAPHER 


Music: Philip Glass 

Produced by Kurt Munkacsi and Philip Glass 


Conductor: Michael Riesman 


Paul Zukofsky: Solo violin, ACT II; Jack Kripl: Rute, 
soprano/alto/ baritone saxophones; Michael 
Riesman: Keyboards, piano, bass synthesizer; Philip 
Gass; Elednc organ 


Trumpets; Lew Soloff; Ed Carroll 


Trombones: Jim Pugh; Alan Raph 


French homs; Bob Carlisle; Ron Sell 


Strings; Marin Alsop, concertmaster; Jeanne 
Ingraham; Carol Pool; Lew Eley; Jill Jaffe; Maureen 
Gallagher; Judy Geist; Ted Israel 


Chorus.- Adnenne Albert; Betty Baisch; Mary Sue 
Berry; Rose Mane Jun; Dora Ohrenstein, lead vocal 
"A Gentleman's Honor ; Marlene VerPlanck 


Special thanks: David Byrne, Christine Reed, Robert 
Perlstein, Lloyd Trufelman 


Worldwide booking for the Philip Glass Ensemble; 
International Production Associates, N.Y., N Y. 


With special thanks to the Holland Festival, the 
Rotterdam Arts Council and the Ministry of Culture 
CRN who made possible the first production of The 
Photographer. 


The Photographer, Act III ("The Group," Robert Malasch), Holland Festival 1982, Amsterdam. Photos . Bert Nienhuis 
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NOTES BY PHILIP GLASS 

E adweard Muybridge (1830-1904), born in 
Kingston-on-Thames, left England to under- 
take the study of photography and soon 
became one of the pioneers in the new field. 
Beginning with a series of photographic assign- 
ments for the United States government, he 
became well known as a landscape photogra- 
pher, principally of the far West and, later, Cen- 
tral America. However, his studies of the human 
figure and animals in motion, begun in 1872, are 
the works by which he is mainly known today. 
This project, which occupied almost the entire 
remainder of his life, was undertaken to prove a 
bet— that at one time during its stride a trotting 
horse has all four feet ofF the ground (see cover 
photograph). His many inventions during this 
period of his life not only contributed to the 
development of photography but anticipated 
and laid the ground for the development of 
motion pictures. 

Almost forgotten now are other events of his 
life. Muybridge, having married in his early 
forties, discovered through letters sent to his wife, 
Rora, that she had a lover, Colonel Larkyns. On 
October 17, 1874. Muybridge sought out Colonel 
Larkyns at the Yellow Jacket quicksilver mines not 
far from San Francisco. He greeted Larkyns with 
the words. Good evening Major, my name is 
Muybridge and here is the answer to the letter 
you sent my wife.” Muybridge then shot Larkyns, 
killing him on the spot. The subsequent trial in 
San Francisco was international news, Muy- 
bridge by then being quite well known. In the 
end he was acquitted, Larkyn s child borne by his 
wife, was subsequently raised by Muybridge 
after his wife's death a few years later. 

The Photographer, a music/theater piece, was 
planned as a three-part work— a play, a concert 
and a dance. 

Act I recounts the events in the life of 
Eadweard Muybridge relating to the murder of 
Colonel Larkyns and the subsequent trial. The 
music in Act I consists of three "incidental'’ pieces 
(two of them recorded here) which Fit into the 
play For the First song, A Gentleman's Honor, 
words were taken from the trial transcript, com- 
ments of spectators at the trial and letters of Muy- 
bridge to his wife Rora. 

Act II is presented as a concert with violin solo 
(played here by Paul Zukofsky) during which 
photographs taken by the Muybridge of the play 
in Act I are developed and projected on a screen 
at the rear of the stage. 

Act III brings back all the characters from Act I 
(Muybridge, his wife, Flora, Colonel Larkyns, et 
al ) in a Final dance. 

The Photographer, based on events in the life of 
Eadweard Muybridge, was conceived by the 


Dutch director/designer Rob Malasch in associ- 
ation with Philip Glass. It was commissioned by 
the 1982 Holland Festival and was performed by 
DeGroep with costumes by Aage Hoygaard and 
decor by Rem Jansma and Joost Elffers at a pre- 
view performance for Queen Beatrix and Prince 
Claus. The preview took place at the Royal 
Palace in Amsterdam, in May 1982 with Michael 
Riesman conducting. The work received its First 
public performance at the Carre Theater in 
Amsterdam in June 1982 as part of the Holland 
Festival. 

ANMERKUNGEN VON PHILIP GLASS 

E adweard Muybridge (1830-1904), geboren 
in Kingston-on-Thames, verliess England, 
urn sich dem Studium der Photographie zu 
widmen, und bald schon wurde er zu einem der 
Pioniere auf diesem neuen Gebiet. Er begann mit 
einer Reihe photographischer Auftrage fur die 
Regierung der Vereinigten Staaten und wurde 
sehr bekannt als Landschaftsphotograph, 
hauptsachlich des Westens der USA und spater 
auch Mittelamerikas. Es sind jedoch seine Bewe- 
gungsstudien an der menschlichen Gestalt sowie 
an Tieren, durch welche er heute noch bekannt 
ist. Er untemahm diese Projekte, die er 1872 
begann und die ihn fur den gesamten Rest seines 
Lebens beschaftigten, eigentlich aufgrund einer 
Wette— es ging urn die Aussage, ein trabendes 
Pferd habe zu einem bestimmten Augenblick 
wahrend des Bewegungsablaufes keinen seiner 
vier Hufe am Boden (vergleichen Sie bitte das 
Titelphoto). Die vielen Erfindungen, die er 
wahrend dieser Periode seines Lebens machte, 
trugen nicht nur wesentlich zur Entwicklung der 
Photographie bei, sondern legten bereits das Fun- 
dament fur— und liessen vorhersehen— die 
Entwicklung beweglicher Bilder im Film. 

Andere Ereignisse in seinem Leben sind 
heutzutage nahezu vergessen. Muybridge, der 
mit Anfang vierzig geheiratet hatte, entdeckte 
mit Hilfe von Briefen, die an seine Frau Flora 
geschickt worden waren, dass sie einen 
Liebhaber, Colonel Larkyns, hatte. Am 17. 
Oktober 1874 machte Muybridge Colonel 
Larkyns in den Yellow-Jacket-Silberbergwerken, 
nicht weit entfernt von San Francisco, ausFmdig. 
Er begrusste Larkyns mit den Worten: "Guten 
Abend, Herr Major, mein Name ist Muybridge, 
und hier haben Sie die Antwort auf den Bnef, 
den Sie meiner Frau schickten.' Daraufhin 
erschoss er Larkyns auf der Stelle. Die daraufhin 
folgende Genchtsverhandlung in San Francisco 
wurde international stark beachtet, da Muy- 
bridge zu dieser Zeit bereits recht bekannt war. Er 
wurde schliesslich freigesprochen, und das Kind, 
das seme Frau von Larkyns hatte, wurde von ihm 
grossgezogen, nachdem sie einige Jahre spater 
gestorben war. 

The Photographer, ein musikalisches Thea- 


ferstuck, wurde in drei Teilen angelegt: als Stuck, 
als Konzert und als Tanzdarbietung. 

Der erste Akt rekapituliert die Ereignisse im 
Leben Eadweard Muybridges, die sich auf den 
Mord an Colonel Larkyns und den anschlies- 
senden Prozess beziehen. Die Musik im ersten Akt 
besteht aus drei'Gelegenheitskompositionen 
(zwei davon sind in der vorliegenden Aufnahme 
enthalten), die gut in das Stuck hmeinpassen. Fur 
das erste Lied, "Die Ehre eines Gentleman , 
wurden Worte aus dem Gerichtsprotokoll ver- 
wendet, Kommentare des Prozesspublikums 
sowie Briefe von Muybridge an seine Frau Flora. 

Der zweite Akt prasentiert sich als Konzert mit 
einem Violinen-Solo (hier von Paul Zukofsky 
gespielt); wahrend dieses Konzertes werden Pho- 
tographien entwickelt, die der Muybridge des 
ersten Aktes aufgenommen hat, und sodann auf 
einen grossen Bildschirm im Buhnenhintergrund 
projiziert. 

Der dritte Akt vereint alle Figuren aus dem 
ersten Akt (Muybridge, seine Frau Rora, Colonel 
Larkyns und andere) zu einem Schlusstanz. 

The Photographer, das auf Ereignissen aus dem 
Leben Eadweard Muybridges beruht, wurde vom 
hollandischen Regisseur und Designer Rob 
Malasch in Zusammenarbeit mit Philip Glass 
konzipiert. Es wurde vom Holland-Festival 1982 
in Auftrag gegeben und von DeGroep— mit 
Kostumen von Aage Hoygaard und der Ausstat- 
tung von Rein Jansma und Joost ElfFers— bei einer 
Galavorstellung fur Konigin Beatrix und Prinz 
Claus im Koniglichen Palast in Amsterdam 
aufgefuhrt. Bei dieser Vorstellung, die im Mai 
1982 stattfand, dirigierte Michael Riesman. Die 
erste offentliche Auffuhrung des Werkes fand im 
Rahmen des Holland-Festivals im Juni 1982 im 
Carre-Theater in Amsterdam statt. 

NOTES DE PHILIP GLASS 

E adweard Muybridge (1830-1904), origi- 
nate de Kingston-on-Thames, quitta 
I’Angleterre pour entreprendre I etude de la 
photographie et devint bientot un des pionmers 
de ce domaine nouveau. Ayant debute avec une 
serie de photographies commandees par le gou- 
vernement americain, Muybndge devint celebre 
comme photographe de paysages, principale- 
ment ceux du far West et, par la suite, de 
l Amerique centrale. Cependant, ses etudes sur 
l etre humain et les animaux en mouvement, 
commencees en 1872, sont les travaux qui lui ont 
valu principalement sa notonete de nos |Ours. 
Cette etude, qui a occupe presque tout le reste de 
sa vie, a ete entrepnse afin de faire la verification 
d un pari— a savoir qu'un cheval qui trotte, b un 
moment de sa foulee, a ses quatre pieds detaches 
du sol (voir la photographie de la couverture). 
Les nombreuses inventions de Muybridge au 
cours de cette periode de sa vie ont non seule- 


ment contnbue au developpement de la photo- 
graphie mais ont prepare le terrain pour le 
developpement de I image animee. 

D autres evenements de la vie de Muybridge 
sont maintenant presque oublies. S'etant marie 
peu apres la quarantaine, il decouvnt par des 
lettres envoyees a sa femme. Flora, quelle avait 
un amant, le Colonel Larkyns. Le 17 octobre 
1874, Muybridge alia trouver le Colonel Larkyns 
aux mines d'argent de Yellow Jacket, pres de San 
Francisco. II I'aborda avec ces mots: Bonsoir, 
Major, mon nom est Muybridge et void Ic 
reponse a la lettre que vous avez envoyee a mo 
femme. Puis il tiro sur Larkyns, le tuant sur le 
coup. Le proces qui s en suivit, a San Francisco, 
defraya la chronique Internationale et le nom de 
Muybridge en devint plus celebre encore. II fut 
Finalement acquitte et, par la suite, c'eS lui qui 
eleva, apres la mort de sa femme, survenue 
quelques annees, plus tard, I enfant que celle-a 
avait eu de Larkyns. 

Le Photographe, piece de theatre musical, a ete 
conqu en trots parties : une piece de theatre, un 
concert et un ballet. 

L Acte I relate les evenements de la vie de Muy- 
bridge se rapportant au meurtre du Colonel Lar- 
kyns et au proces qui s en suivit. La musique, au 
cours de I" Acte I, consiste en trois numeros de mu- 
sique de scene (dont deux figurent dans le present 
enregistrement) qui s'intercalent dans Paction. 
Pour la premiere intervention chantee, A Gentle- 
man s Honor”, le texte a ete emprunte a la tran- 
scription du proces, aux commentaires des 
spectateurs de ce proces et aux lettres de Muy- 
bndge a sa femme Rora. 

LActe II est presente sous forme de concert 
avec violon solo (joue ia par Paul Zukofsky) 
pendant lequel des photographies, prises par le 
Muybndge de la piece au cours du premier acte, 
sont developpees et projetees sur un ecran au 
fond de la scene. 

LActe III ramene tous les personnages de 
I" Acte I (Muybridge; Rora, sa femme; le Colonel 
Larkyns et tous les autres personnages) dans une 
danse finale. 

The Photographer, base sur des faits reels de la 
vie de Eadweard Muybndge, a ete con^j par le 
metteur en scene et decorateur neeriandais Rob 
Malasch en collaboration avec Philip Glass. 
L oeuvre est une commande du Festival de Hd- 
lande et die a ete jouee par DeGroep, dans des 
costumes de Aage Hoygaard et un decor de Rem 
Jansma et Joost ElfFers, lors d une representation 
preliminaire devant la Reine Beatrix et le Prince 
Claus, au Palais Royal a Amsterdam, en mai 
1982, sous la direction de Michad Riesman. La 
premiere representation publique aeu lieu en juin 
1982, au Theatre Carre a Amsterdam, dans le 
cadre du Festival de Hollande. 


A GENTLEMAN' 5 

And this is artifiaal moonlight 

DIE EHRE EINES 

Und dies ist kunstlicher 

LHONNEURDUN 

Et vaild un darr de lune artifiael 

HONOR 

An artifiaal sky 

GENTLEMAN 

Mondschem 

GENTILHOMME 

un del artifice! 


Horses in the air 

All das weisse Haar 

Ein kunstlicher Himmel 

Tous ces cheveux blancs 

Chevaux dans les airs 

A Gentleman s honor 

Whose baby is this” 

Die Ehre ernes Gentleman 

Pferde am Himmel 

honneur dun genfilhomme 

A qui appartienf ce bebe 

And a long white beard 

Never seen 

Und ein longer weisser Bart 

Wessen Kind istes 

et une longue barbe blanche 

jamais vu 

Burns up in fever 

This picture before 

lodert im Fieber 

Dies Bild hab ich me zuvor 

flam be fievreusemenf 

cette image auparavanf 

And this is artificial moonlight 

An artificial sky 

Horses in the air 

Feet on the ground 

Never seen 

This picture before 

Copyright© 1982 by 

Dunvagen Music Publishers, Inc. 

Und dies ist kunstlicher Mondschem 
Ein Kunstlicher Himmel 

Pferde am Himmel 

Die Fusse am Boden 

Dies Bild hab ich nie zuvor 

Gesehn 

gesehn 

(Ubersefzung: W. St.) 

Et voild un clair de lune artifiael 
un ciel artifiael 

Chevaus dans les airs 
pieds reposanf sur le sd 
jamais vu 

cette image auparavanf 

37849 







The release of this album is justified by the ing dates, others will find this album a bummer, 
enormous influence the Beatles have had on In any event, here is an album that takes its 
contemporary pop music. Many record collec- place alongside the large body of Beatles re- 
tors will be curious about their earliest record- cordings. 

POLYDOR INC.. 

S 

. . And probably, in my opinion anyway, 
we reached our stage peak in Hamburg. 
That was well before we were famous, 
and so the people who came to see us 
were drawn by our music, or whatever 
atmosphere we created . . . And we got to 
be very good as a band, because we had 
to play for eight hours a night . . .We got 
together a big repertoire of some origi- 
nals, but mainly we did all the old rock 
things ... At first, when we went on the 
road as a famous group, it was good fun. 
But we soon found out that we had to play 
our records to promote th em. We could 
only sing our hits and none of the old rock 
things we’d loved doing in Liverpool and 
Hamburg ... as I said, we got very tight as 
a band in Hamburg ...” GEORGE HARRISON 

Interview by Ritchie Yorke— September 1969. 
“Globe Magazine’’ 


Previously released as SE-4215 (MGM) 
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Side One 

I’VE JUST SEEN A 
FACE • Paul 
NORWEGIAN WOOD 

(This Bird Has Flown) • John 
(with Paul - George on sitar) 

YOU WONT SEE ME • Paul 

(with John and 
George - Paul on piano; 

"Organ" Evans on Hammond) 

THINK FOR YOURSELF • George 

(with John and Paul — Paul 
on fuzz bass) 

THE WORD • John, Paul and George 

(Paul on piano; George Martin on 
harmonium) 

MICHELLE • Paul 

(with John and George) 


Side Two 

IT’S ONLY LOVE 
■ John and Paul 

GIRL • John 

(with Paul and George) 

I’M LOOKING THROUGH YOU 
• Paul 

(with John - Ringo 
on Hammond organ) 

IN MY LIFE 

• John and Paul 

(George Martin on piano) 

WAIT 

• John and Paul 
RUN FOR YOUR LIFE 

• John (with Paul and George) 


“Think For Yourself" by George Harrison, all other selections by Lennon & McCartney. 


CAPITOL’S NEW IMPROVED FULL DIMENSIONAL STEREO SOUNDS BETTER THAN STEREO HAS EVER SOUNDED BEFORE! 


...better, in t act, than it has ever been possible I or stereo records to sound before. 
Now you can enjoy the results of the latest in our never-ending series of technical 
developments when you listen to Capitol’s new improved Pull Dimensional Stereo... 
□ new “presence" In the vocal passages □ new "Impact" in the percussion □ new 
"transparency" in the strings and reeds □ new "bite” to the brass □ new crisp 


clarity such as you've thrilled to In a good live performance. Whether your stereo 
phonograph Is modest or the finest that money can buy... you'll get better, more 
lifelike sound when you listen to Capitol's new Improved Full Dimensional Stereo- 
better than stereo has ever sounded before! 


MANUFACTURED UNDER LICENSE FROM CAPITOL RECORDS, INC., HOLLYWOOD AND VINE STREETS, HOLLYWOOD, CALIF . 
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THE BEATLES 


Produced by GEORGE MARTIN 


Photography: Robert Freeman 
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The First Album by England’s Phenomenal Pop Combo 



r 


You’ve read about them in Time, Newsweek, The New York Times. 
Here’s the big beat sound of that fantastic, phenomenal foursome: 

MEET 

THE 





ST 8-2047 



r 

( 


A year ago the Beatles were known only to patrons of Liverpool pubs. 
Today there isn’t a Britisher who doesn't know their names, and their fame 
has spread quickly around the world. 

Said one American visitor to England: "Only a hermit could be unaware 
of the Beatles, and he'd have to be beyond range of television, news- 
papers, radio, records and rioting fans.” 

Said another: "They’re the biggest, hottest property in the history of 
English show business.” 

The foursome — John Lennon, 23, George Harrison, 20, Ringo Starr, 
23, and Paul McCartney, 21 — write, play and sing a powerhouse music 
filled with zest and uninhibited good humor that make listening a sen- 
sation-filled joy. It isn't rhythm and blues. It’s not exactly rock 'n' roll. 
It’s their own special sound, or, as group leader Lennon puts it, "Our 
music is just — well, our music." 

Whatever it is, the Beatles’ robust, roaring sound has stimulated a re- 
action the English themselves describe as "Beatlemania." 

Consider these manifestations: 

In Newcastle, England, four thousand fans stood all night in pouring 
rain to get tickets for a Beatles appearance. 

In Portsmouth, the queue started 90 hours before the box office opened. 
Teenagers brought food, drink, blankets and transistor radios, and two 
determined 16-year-old girls spent four nights outside to hold their place 
in the queue. 

In Carlisle, frantic schoolgirls battled police for four hours in a do-or- 
die effort to gain admission to a sold-out show. 

In Dublin, Ireland, the Beatles' first visit set off a mob free-for-all re- 
sulting in unnumbered broken limbs. 

At London Airport, reporter Anne Butler had her gloved hand kissed 
repeatedly by youngsters who saw it accidentally brush against the back 
of a Beatle. 

Similar wild enthusiasm has greeted the Beatles in such disparate 
places as Sweden (where frenzied girls swarmed up onto the stage), 
Germany, Finland and France, and the acclaim recently brought them one 
of the highest of all entertainment honors: an appearance before Princess 
Margaret, the Queen Mother and Lord Snowdon at the Royal Variety Per- 
formance in London. 

And their records? In America, a total sale of a million discs calls for 
celebrations, gold records, trade news headlines and delirious self-con- 
gratulations. A recent Beatles recording had an advance order of a million 
copies in the United Kingdom three weeks before release. And simulta- 
neously the Beatles occupied positions 1 and 2 in the hit singles charts 
and 1 and 2 in the album charts — a phenomenal achievement anywhere. 

Now the Beatles are getting a royal welcome in America. Ed Sullivan 
signed them for three appearances in rapid succession on his Sunday 
night TV show. They are shortly to film in England a feature length United 
Artists movie for worldwide release. » 

And here is their first Capitol record — twelve of their most sensational 
songs in their wildest Beatlemanic style! 


Produced by GEORGE MARTIN 


Cover Photo/Robort Freeman 


side one 

I WANT TO HOLD YOUR HAND 

2:24 

I SAW HER STANDING THERE 

2:50 

THIS BOY 

2:11 

IT WON’T BE LONG 

2:11 

ALL I’VE GOT TO DO 

2:05 

ALL MY LOVING 

2:04 


side two 
DON’T BOTHER ME 

LITTLE CHILD 

l:i6 

TILL THERE WAS YOU 

2 :12 

HOLD ME TIGHT 

2: SO 

I WANNA BE YOUR MAN 

1:59 

NOT A SECOND TIME 

2:0S 


The Beatles all hail from Liverpool, a seaport city which, because its sailing men bring in the latest hit singles 
from America, is the hippest pop music spot in England. They wear “pudding basin” haircuts that date back to 
ancient England, and suits with collarless jackets which they’ve made the newest rage. John Lennon plays 
rhythm guitar and harmonica, George Harrison lead guitar, Paul McCartney electric bass guitar, Ringo Starr 
drums, and all four of the boys sing. They also work piano, Hammond organ, tambourine, mouth organ, Arabian 
bongoes and claves into their act. That’s John doing the lead vocal in It Won’t Be Long and All I’ve Got To Do 
and the double-track solo in Not a Second Time. Paul does the lead vocal in All My Loving and Hold Me Tight, 
and the solo in Till There Was You. Ringo is soloist in I Wanna Be Your Man and George in Don’t Bother Me, 
double-tracked. 



paul McCartney john lennon george harrison ringo starr 



MANUFACTURED UNDER LICENSE FROM CAI'ITOL RECOROS, INC., HOLLYWOOD AND VINE STREETS, HOLLYWOOD. CALIF. 


16 







_ . j[i 

es 


. _ ■ 

P?l5i ( 

’ ^ ' '"tI 

u.B 



-4-^m 

Hi 

S£Effl 

; ^f 

31 


K ;1 




M 1 


■rtF.l 



p. ,> i 


. ! «"■** 

MMO MM 

- 

* 

m 

8HT*’ 

5U, 

*~*r 

» 

R»f5 





















YOUR HEART • S OUTHERN MAN • TILL THE MORNING COMES 


THE GOLDRUSH 


£ I CAN BgALLj^ LOVE • I BELIEVE IN YOU • CRIPPLED CREEK FERRY 


JT? JT BRING "OU Dl 


EVE STILLS AND NILS LOFGREN 


EBEBpra&flnjjfeig Reeves • PIAi.O: Nils Lofgren • DRUMS: Ralph Molina • GUITARS: Neil Young 
HARMONICA AND VIBES: Neil Young • PATCHES : Susan Young • DIRECTION' Ell; 
Joel Bernstein. Most of these songs were inspired by the Dean Stockwell-Herb Berman sci 


tog & David Briggs ■it 1 ' ; 
.1 Youh£, Danny Whitten, 
Dment. • aRT DIRECTION: ' i 


PRODUCED BY: Neil 
Whitten • VOCALS: 
erts, Lookout Ifer 
"After the’Goldtu 


1970 - Warner Bros. Records Inc, 
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MORRISON 


A SENSE OF BLUE 
































Side One 


MR. THOMAS (4:35) 

Mannheim, 2-16-84 


WHAT WOULD I DO (4:50) 

London, 6-9-84 


YOU DON'T KNOW ME (3:40) 

London, 6-9-84 


TORE DOWN A LA RIMBAUD (3:40) 

Cardiff. 10-14-84 


A SENSE OF WONDER (7:10) 

Cardiff, 10-14-84 


Side Two 


BOFFYFLOW AND SPIKE (2:45) 
Cardiff, 1014-84 


ANCIENT OF DAYS (3-15) 
Cardiff, 1014-84 


A NEW KIND OF MAN (3:15) 
Cardiff. 101484 


THE MASTER'S EYES (4:00) 
Belfast. 102084 


IF YOU ONLY KNEW (2:20) 
DOsseldorf, 2-1484 


THANK GOO FOR SELF-LOVE (3:30) 

London, 6-9-84 


MORRISON 


CRAZY JANE ON GOD 
Sludio-outtake for _a Sense Of Wonder 


Side I 


ROSIE Records 101 STEREO 


Mighty Prince 
Galloway 


PISCO SOCA 


Baughers Bay mein 


Side 2 


ROblE Records 101 


STEREO 


Mighty Prince 
Galloway 


DISCO SOCA 

WATER GONIANS 


i 
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"WANT ALL - GET NONE" 


Hail to yet another giant! CALYPSO FRANCO. 

Over the past years Antigua has been producing many great artists, 
Calypso Franco is just another maestro of the times He has contributed so 
much to Calypso not only in Antigua, but the world over. Franco made his 
debut in 1969 and, today he stands tall among the giants of Calypso. 

His first hit recording, “Black Stone” carried it’s load throughout the 
Caribbean Radio Stations as well as the United States. He is also highly 
praised for his most recent hit, “Fork Up The Land,” which for ten weeks was 
on the top ten chart of W.L.I.B. the most popular Caribbean Radio Station in 
New York City. 

Franco is not only a recording artist, but also a fantastic show man. He 
held the crowd in suspense during his most recent performances at 
Colgate Gardens and Audubon Ballroom. 

“WANT ALL” album is a vivid example of his magnificent ability with 
rhythm and rhyme. Keep on truckin’ Franco. 

Richard S. Allen 


HR 101 - STEREO 


Produced By Knowlrich Productions 

Executive Producer: Richard S. Allen 
Associate Producer: Herbert Knowles 

Recorded At: 

KH Studios 

16 Milling Avenue 

Sea Lots, Port-Au-Spain, Trinidad 


SIDE A 

1. HARD TIMES 

2. GENEVIVE 

3. THE CAT 

4. TAKE YOUR MOUTH OUT 

OF MY BUSINESS 

SIDE B 

1. STUDY OF MY COUNTRY 

2. WE ARE READY 

3. WANT ALL-GET NONE 

4. FORK UP THE LAND 

Special Thanks To Art De Coteau 

Production Consultant Basil C. Hill 

Pressed & Packaged By: Comet Communications 

Arranged & Conducted By: Art De Coteau 

Distributed By: 

Herbal Records 
1 75 Avenue B 
New York, N.Y. 1 0009 



Engineers: 

Randy Philips 
Ian Chung 


_ 


Rikki 

Montanari 


EP 





FRESH 

CREflM 


Side 1 

1 . I FEEL FREE 

(By Jack Bruce & Brown; Dratleaf. 
BMl. Time; 2:48) 

2. N.S.U. 

i By Jack Bruce: Dratleaf. BMl. Time 
2:42) 

3. SLEEPY TIME TIME 

(By Godfrey & Jack Bruce : Dratleaf . 
BMl . Time: 4;1 8) 

4. DREAMING 

(By Jack Bruce; Dratleaf. BMl. Time: 
1 :57) 

5. SWEET WINE 

(By Godfrey & Ginger Baker: 
Dratleaf. BMl . Time: 3:1 6) 



ginger baker (drums / vocals) 
is undoubtedly one of the great- 
est drummers in Europe today. 
He has played or recorded with 
most ‘name’ groups and for three 
years was the driving force be- 
hind the Graham Bond Organisa- 
tion. His unique rhythmic pat- 
terns and remarkable technique 
make him Britain’s most out- 
standing drummer. 



This is a stereo recording. For best 
results observe the R.I.A.A. high fre- 
quency roll-off characteristic with a 
500 cycle crossover. 


Sid£l 

1 . CAT'S SQUIRREL 
(Traditional . arranged by S . Splurge : 
Dratleaf . BMl . Time: 2 :59) 

2. FOUR UNTIL LATE 

(By Robert Johnson. Time: 2:06) 

3. ROLLIN' AND TUMBLIN' 

(By Muddy Waters; Arc. BMl . Time: 
4:42) 

4. I'M SO GLAD 

(By Skip James; Wynwood. BML 
Time:3:56) 

5. TOAD 

( By Ginger Baker; Dratleaf. BMl . 
Time: 5:09) 


Cover design: Paragon Publicity and Public 
Relations Ltd. (London) 

A ROBERT STIGWOOD ORGANISATION 
(London) PRODUCTION 



jack eruce (bass guitar/har- 
monica/vocals) was featured 
bassist/vocalist with Manfred 
Mann, and previously played with 
Graham Bond and John Mayall. 
Jack is a fiery musician of great 
feeling and the sounds he pro- 
duces from his six-string bass 
and harmonica are quite revo- 
lutionary. I 



STEREO 

SD 33-206 


It all started four months ago as 
rumours, it seemed hard to be- 
lieve that three such musical 
giants as Eric Clapton, Ginger 
Baker and Jack Bruce could be 
joining together. Soon it became 
reality. CRtAM were formed and 
here they are. 

This album is made up of pure 
fresh cream. Digest and enjoy it, 
but do not worry too much, there 
is a lot more where this has come 
from... CREAM. 

This album was originally released in Eng- 
land on the REACTION label, distributed by 
Polydor Records Ltd. (London). It is released 
in the U.S.A. by special arrangement with 
POLYDOR RECORDS LTD. 



eric clapton (cjuitar/ vocals) 
epitomises all that is ‘blues.’ 
From far shores he is hailed as 
brilliant, and he is truly a great 
guitarist and personality. Origi- 
nally a rustic, Eric pursued his 
musical ideals and became a 
figurehead with The Yardbirds 
and John Mayall. 



ATCO RFCORDS Atlantic recording coup. 1841 BROADWAY, NEW YORK, NEW YORK 10023 

© 1967 Atlantic Recording Corporation Printed in U. S. A. 
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THE BEACH BOYS 


SIDE ONE 


1. DO IT AGAIN (Wilson-Love) 2:24 


Produced by Brian Wilson and Carl Wilson 

2. I CAN HEAR MUSIC (Jeff Barry) 

Produced by Carl Wilson 


2:38 


3. BLUEBIRDS OVER THE MOUNTAI 

Produced by Bruce Johnston and 


(Ersel Hickey) 

Wilson 


N (Erse 

j Ca^ Wils 


2:53 


4. BE WITH ME (Dennis Wilson) 

Produced by Dennis Wilson 


v C 

) 


5. ALL I WANT TO DO (Dennis Wilson) 

Produced by Dennis Wilson 


3:16 
2:02 


2:36 


6. THE NEAREST FARAWAY PLACE (Bruce Johnston) 

Produced by Bruce Johnston 


SIDE TWO 

1. COTTON FIELDS (Huddie Ledbetter) 2:18 

Produced by Brian Wilson and Alan Jardine 

2. I WENT TO SLEEP (Wilson-Wilson) 1:32 

Produced by Brian Wilson 

Y 3. TIME TO GET ALONE (Brian Wilson) 2.40 

Produced by Carl Wilson 

4. NEVER LEARN NOT TO LOVE (Dennis Wilson) 2:34 

Produced by Dennis Wilson and Carl Wilson 

5. OUR PRAYER (Brian Wilson) 1:05 

Produced by Brian Wilson 

6. CABINESSENCE (Wilson-Van Dyke Parks) 

Produced by Brian Wilson 


3:33 


Engineer: Steve Derper 


Eye chart reproduced by courtesy o t British Optical Co. Pty. Ltd., Sydney 


Photos: Capitol Photo Studio/Ed^Simpson 


E.M.i. (Australia) Limited (incorporated in n.b.w.) 


331/3 R.P.M. Mad* 
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To play this STEREO record on a mono reproducer, the repro- 
ducer should have olther a stereo pi.- . -up wired tor mow w ■ 
suitable mono pick-up. Most pick-ups produced recently wdl be 
suitable tor this purpose. It in doubt c °!' s . u l* 
stereophonic reproduction will only bo obtained Irom a complete 
stereo reproducer. To keep this record clean end d ViViSTATIC 
recommend the reRular use ot THE NEW EMI ANTISTATIC 
RECORD CLEANING CLOTH. 


MANUFACTURERS OF WORLD-FAMOUS "HIS MASTER’S VOICE" RECORD PLAYERS, RADIO & TELEVISION RECEIVERS 
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Los 

HIGH FIDELITY 

RECORDING 

(maracheros 

Verne 

records 

LP 112 

de Oriente 






VLP-I 12 

“AMARRAO CON PE" 

LOS GUARACHEROS DE ORIENTE 




Side A 


Side 

Band 1: 

SACRIFICIO 

Band 1: 

MIGAJAS DE AMOR 

Band 2: 

GUAJIRO MORUNA 

Band 2: 

VIRGENCITA ADORADA 


(Buscando La Mclodia) 





Band 3: 

CIEN VECES 

Band 3: 

AMARRAO CON PE 





Band 4: 

POBRE BOHEMIA 

Band 4i 

SOMBRAS QUE BESAN 





Band 5: 

CARINO DE MADRE 

Band 5i 

CHICHARRITO 





Band 6: 

AMOR DE BARTOLA 

Band 6: 

TRES COSIT AS 





Los Guaracheros de Oriente se han presentado, actuando siempre 
con cl mis, no cxito, en ratios paiscs de Centro y Sud America, agotando 
extensas temporadas en los centres nocturnes mas eoncurridos. Por tales 
razoncs, no dudamos que cste Album que contiene las mismas canctones 
que ya han side aplaudidas por medio de sus interpretaciones personates, 
sea recibido con cl mismo bencplacito. 

Como siempre, cste disco "Verne” de Larga Duracion, al igual que 
todas nucstras noredades, sera apoyado por una intensa campana public i- 
taria y de difusion, tanto en esta ciudad de Nuera York, como dondc 
quicra que el mismo sea distribu'ido. 

La Verne Recording Corporation, cmplcando los sistemas de pro- 
duction mas modernos en grabaciones de Alta Fidclidad (Hi-Fi), se 
com place en hacerles llcgar hasta su cstimada discoteca este micro disco 
que, seguramente, habra de sobrcsalir en cjccucioncs dentro de los mas 
destacados, de igual naturaleza mclodica, que ustcdcs posean. El presente, 
es uno de esos discos que llenan de orgullo y de satisfaccion al mcrcado 
international que gusta de las grabaciones extraordinarias, realizadas con 
cl mas notable sentido profcsional. 

En un disco de exito " permanente,” contenicndo la ultima palabra 


en materia de ritmos tropicales, presentamos orgullosamente a Los 
Guaracheros de Oriente, el popularisimo con junto musical cubano, uno 
de los que mayor renta esta alcanzando en estos momentos, en dirersos 
poises de nucstra America. 

A Los Guaracheros de Oriente les corrcsponde cl merito de haber 
rchabilitado a la musica antiliana con cl soplo refrescantc de un nuero 
cstilo, caractcrizado por la dinamica riracidad y su gran colorido regional. 

Antonio Fernandez, mejor conocido por Nico Saquito, compositor 
festiro, autor de innumeras paginas musicalcs que han deleitado a muchas 
audiencias, rcaliza una bonita labor al frente de cste renombrado grupo. 
Algunas de sus festejadas composicioncs se incluyen en cste prometedor 
disco "Verne” de Larga Duracion. Por lo pronto, el titulo del mismo. 
"Amarrao Con Pc,” que luce incompleto, pero que sc restielrc en cl 
desenrolrimiento de tan picaresca guaracha. cs de su genial creacion. 

"Amarrao Con Pc,” es una cita con la musica populachera, exclusira- 
mate bailable, interpretada como ya hemos senalado , por brillantes 
estrellas. Este cs un " Lp " de inigualablc calidad. en todas sus manifesto- 
ciones tecnicas , con el agregado de su caratula realizada por rerdadcros 
expertos. 

Te.xto Por - - Mario De Jesus 


VERNE RECORDING CORPORATION 


164 EAST 116th STREET 


NEW YORK. N. Y. 


CUBA LIBRE 



VEREDA TROPICAL 


CARIOCA 


DANSE AVEC MOI 


CEREJEIRA ROSA 


EL MANISERO 


COTE D AZUR 


NEGRA CONSENTIDA 


CUBANACAN 


LAMENTO BORINCANO 
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Side "A" 

VEREDA TROPICAL 
CARIOCA 

DANSE AVEC MOI 
PA-RAN-PAN-PAN 
CEREJEIRA ROSA 

Side "B" 

EL MANISERO 
COTE D'AZUR 
NEGRA CONSENTIDA 
CUBANACAN 
LAMENTO BORINCANO 


MUSIDISC 
presents . . 


M 6001 

CUBA LIBRE 

THE ROMANTICOS DE CUBA ORCHESTRA 


With this record, MUSIDISC IN- 
TERNATIONAL proudly introduces for 
the first time in North America, the 
famous “ROMANTICOS DE CUBA OR- 
CHESTRA” with its 48 string instruments, 
4 trumpets, 4 trombones and full rhythm 
section, in an exciting performance of hit 
songs of Central America. No matter 
which section of the record you play, you 
will feel an irresistable urge to dance. 
Every fiber of your being will respond to 
this tantalizing and sensual music. . . 


Quantity and quality do riot always go 
together. But, in this LP there is a perfect 
alliance due to the discriminating choice 
of the selections and to the wonderful in- 
terpretation of the “ROMANTICOS DE 
CUBA ORCHESTRA”. As a final detail, 
add to this . . . imaginative and exciting 
orchestral arrangements, plus the tech- 
nical skill utilized in this most modern 
processed Hi-Fidelity recording, and one 
will easily see why “CUBA LIBRE” is 
destined to become a big success with 
both listeners and dancers. 


Musidisc recordings are 
made with the finest and 
most up-to-date equipment 
available, and adhere rigid- 
ly to the most advanced 
recording techniques. 

Telefunken and Altec con- 
denser type microphones 
together with RCA and Wes- 
tern Electric dynamic and 
ribbon type units are se- 
lected and used according 
to the characteristics which 
best suit each musical ar- 
rangement. 

Both monaural and stereo- 
phonic original recordings 

are done on latest model Ampex tape recorders. Acetate masters are cut on Scully lathes using feed- 
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“SOUND IN SPHERE” ... A New Concept of HIGH FIDELITY STEREOPHONIC RECORDING 


MUSIC IN MOTION no b 

Accomplishing a difficult feat, maestro LENNY HERMAN has 
provided for your listening pleasure, an album that (a) was written and 
scored instrumentally for stereophonic recording and playback, (b) pro- 
vided a danceable tempo to make this a dual-use album, (c) performed on 
as many as 9 instruments among only 5 men to give a varied hue to his 
unusual arrangements, and (d) chosen 17 times from a variety of folk, 
popular and classical fields as the vehicle for all the previous points. 

Needless to say, (after the first hearing), he has done the job and 
done it well! 

Utilizing the theme of MUSIC IN MOTION, the sprightly 
melodies in this set have been exclusively arranged for the stereo record- 
ing studio. Leader LENNY HERMAN who plays both accordion and 
vibraphone, and his 4 musical comrades-in-arms (Alan Shurr — saxophones 
and clarinet, Earl “Gumpy" Comfort — bass fiddle and violin, Charles 
Shaw — piano and organ, and Stan Scott — drums) play their arrange- 
ments so that no matter what the blend of instruments, there is always a 
blend of A and B (that is Left and Right speaker) tracks to continue the 
full stereo effect. Each score was created with this in mind, and the re- 
cording engineer played “conductor" in the actual studio process. 

In addition, the mightiest little band in the land (famed throughout 
the country for their extended popular stays at such leading hotels as the 
Warwick in Philadelphia) continues its reputation for absolutely perfect 
rhythm! Not metronomic . . . not rigid, nor march-like . . .Just good 
danceable tempos, chosen for their ability to provoke good performance 
and maximum dance-floor enjoyment. Truly, this is an album for listening 
or dancing, with brilliant performance in both fields. 

So . . . sit back and relax (centered between your speakers) or roll 
back the rugs and see the party take on new life with the scintillating 
rhythms, melodies, and stereo dimension of America's mightiest little band 
. . . Mr. Lenny Herman! 
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SIDE A 

THE WEEKEND 

Hey, in the morning, why don’t we sleep in 
You can call up your girlfriend 
Say you’re staying the weekend. 

We can make coffee, we can make toast and love. 

I can call work, say I’m home with the flu 
You can call work, say you’re home with the flu too 
We can listen to music from the apartment above 
I know it’s unlike me to come on so strong 
And I know you’re afraid to stay here for so long 
I won’t take all the credit, but I’ll take all the blame 
Assuming your likes and my gripes aren’t the same. 

Now I wasn’t foolin’-I really do mean it 
I know the place is a mess, but I promise I’ll clean it 
I want you to stay here, at least til the weekend’s gone 
’Cause I can’t remember being so certain 
I started talkin’ and you started flirtin’ 

I knew in a minute true love had finally come. 

I know it’s unlike me to come on so strong 
And I know you’re afraid to stay here for so long 
I won’t take all the credit, but I’ll take all the blame 
Assuming your likes and my gripes aren’t the same. 

I won’t take all the credit, but I’ll take all the blame 
Assuming your likes and my gripes aren’t the same. 
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TRAVELIN’ 

Well I’ve got to hand it to you 

You saw what you had to do, and you did it 

But knowin’ that it don’t change a thing 

You’re gone just the same 

As if you meant it, you said, 

“Honey it ain’t got nothin to do with you.” 

You left me, oh you left me flat 

You didn’t say if you were cornin’ back, I guess you couldn’t 
Oh, but it’s times like these that make me think of ways I 
could have pleased you, 

But you said “Honey it ain’t got nothin’ to do with you!’ 
Just got some traveling 
Got some travelin’ 

Got some travelin’ to do. 

Well I still have trouble thinkin’ straight 
I tell myself there’s no sense to this waitin’ 

But knowin’ that it don’t change a thing 

You’re gone just the same as if you couldn’t take it 

But you said “Honey it ain’t got nothin’ to do with you!’ 

0 1975 Gee Sharp Music 

DO WE REALLY HAVE TO DANCE? 

Do we really have to dance? 

Do we have to get right in the spotlight 

Oh I just don’t feel right 

'Cause something always happens to me 

When you move so slow 

And you get downright naughty 

It seems to centralize in a particular 

Part of my body. 

Don’t want no one at this party to see 
Don’t want no one at this party 
To see that part of my body 
Don’t want no one at this party to see 
Do we really have to play ? 

I swear everytime that I’m with you 
At every party we come to 
It always starts out the same 
The hostess thinks it’s draggin’ 

So she starts up a game 
All that touchin’ and rubbin’ 

It can’t help but inflame me 

I’d like to keep it between me and you 
But I’m afraid that my condition 
Can’t be kept out of view 
Oh no, oh yeah, let’s go 
Honey let’s go. 

Do we really have to dance? 

Do we have to get right in the middle? 

Can’t we move back a little? 

Honey, you just don't understand 
It's not something I can change 
And it’s not something that I planned 
Just my body ain’t learned 
When it can’t and when it can. 
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DON’T WORRY ABOUT TOMORROW 

She came without a warning 

’N caught me with my dreams knocked down 

I don’t mean this like it sounds, 

But she laid her body down for me. 

She laughs without a reason 
Loves without the curtains drawn 
And when the band goes home 
She stays to hear my songs again 
But there’s no way of knowing 
There’s no way to see, clearly 
This love it might keep going 
But who knows 

There may come a time when she feels cold to me 
But we’ll see 

We don’t worry ’bout tomorrow til tomorrow. 

She said I was a dreamer 
lb sing the lines I’m coming to 
When all my dreams come true 
I’ll still be here with you, my friend. 

But there’s no way of knowing 
There’s no way to see, clearly 
This love it might keep going 
But who knows 

There may come a time when she feels cold to me 
But we’ll see 

We don’t worry ’bout tomorrow til tomorrow 
We don’t worry ’bout tomorrow today 
© 1973 Albert Hall Music 

A YOUNG GIRL 

A young girl in her garden wearing only half her clothes 
Hoping the young artist next door needs someone to pose 
She knows he knows that she knows 
She knows he knows that she knows 
A young man in his studio only had two paintings sold 
Stares down at the young girl who’s gotten very bold 
He knows she knows that he knows 
He knows she knows that he knows 

Oh, but it’s crazy to want to love so much 
To be so close you could reach right out and touch hands 
And you know I think that’s just what you should do 
If the world was mine, I'd make love the rule. 

The sailors and the travellers 
They leave their loves behind 
Expecting them to stay alone 
Oh, but love just ain’t that blind, 

They’ll find new friends in time 
’Cause when you’re lonely 
Any friend will do just fine 
Oh when you’re lonely, 

Any friend will do just fine. 

© 1972 Albert Hall Music 

DON’T KNOW HOW I MADE IT 

There’s a light at the end of the tunnel 

There’s a clearing in the gloom 

No more wasting all my nights barkin’ at the moon 

Now there’s gold at the end of the rainbow 

There’s sleep at the end of my day 

No more wastin’ all my life carryin’ on that way. 

I don’t know how I made it without you 

I don’t know how I took it so long 

If I didn’t go crazy I was about to 

But you jumped right in and found me 

When the world was out to drown me 

You’re the only one that knew what to do 

And I don’t know how I made it so long without you. 

There’s hope in the eyes of the hopeless 

And there’s dance in the legs of the lame 

You killed the urge that lured the moth 

You led me from the flame 

You’re a breeze in the bleak Sahara, an oasis in the sand, 
Just as I was falling down 
You helped this cripple stand. 

And I don’t know how I made it without you 
I don't know how I took it so long 
If I didn't go crazy I was about to 
But you jumped right in and found me 
When the world was out to drown mo, 

You’re the only one that knew what to do 
And I don’t know how I made it without you 
I don’t know how I took it so long 
If I didn’t go crazy I was about to 
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But you jumped right in and found me 
When the world was out to drown me 
You’re the only one who knew what to do 
And I don’t know how I made it so long 
I don’t know how I made it so long without you. 
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GOOD MORNING SISTER 

Good morning siBter, you look like you’re in pain 

Well come stand by the fire no sense soaking up the rain 

It’s always nice to see your face again. 

Good evenin’ brother, look like you could use some food 
Well come sit at the table and I’ll see what I can do 
Sometimes we need a hand to pull us through. 

Now don’t think for a minute that my heart ain’t in it 
I’m always glad to help out when I can 
’Cause I can still remember that awful time in Denver 
When I looked around and I could not find a friend. 
Good mornin’ brother, you say your sun won’t shine 
Well I’ve got some food and if we try, 
we might scare up some wine 
Oh, we all need a hand from time to time. 

Good mornin’ sister, say you had to leave your man 
Well I’m sure you two can work it out, 
but you’re welcome until then. 

I’m always glad to help out when I can. 

I’m always glad to help out when I can. 
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SIDEB 

I JUST WANT TO LOVE YOU 
Just as things look hopeful, 

You say there’s nothing I can do 
I’m not the one who took your heart 
So I can’t give it back to you. 

But I'm not asking you to forget his touch 
Or how he put your mind at ease 
’Cause I’m hopin’ that won’t mean so much 
After spending time with me 
Oh I just want to love you 
Like nobody’s loved you before me 
Oh I just want to love you like no other man can 
I know you’re afraid I’ll take your love and run 
But I swear to you I’ll stay 
I just want to take your loneliness away. 

I know in time your wounds will heal 
And I hope when that day comes 
And you look for someone you can turn to 
You’ll see that I’m the one. 

But I don’t pretend to have a way 
To satisfy all of your needs 
But I’ll do everything that I can do 
And I’ll try my best to please. 
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MAMA GET READY 
I started two months back 
Saving all my money 
Gonna rent a Cadillac 
And a suit with a vest, oh honey 
You’ll be proud to be by my side 
If that don’t make you happy 
You can’t say I didn’t try 
No you can’t say I didn’t try. 

Shnke out your fancy clothes 


Wear my patent-leather alligator shoes 
Gonna take you for a ride Mama 
If that don’t make you happy 
Can’t say I didn’t try 
No, you can’t say I didn’t try 
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NOVOCAIN LOVER 

Come in I’ll break out the bottle 
Sit down I’ll pour us a few 
I’m in a blue, blue mood 
I want someone to coddle 
And soothe me 
Need my spirit renewed 
Come on you’ll bring out the laughter 
Sit back we’ll shake off the chill 
It’s a cold, cold night 
A little warmth’s all I’m after 
I feel exactly 
How I don’t want to feel 
You’re my novocain lover 
You kill the pain, sweet lover 
You calm me when nothing else will 
Somehow I’m back where I started 
Somehow you’ll save me again 
It’s an old, old scene 
I stand weak and unguarded 
And you wash through me 
Like a wave through the sand 
You’re my novocain lover 
You kill the pain, sweet lover 
You calm me when nothing else can. 
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LET YOUR BUSINESS GO 
Let your business go 
There’s some things I have to say 
I’m half crazy 

And you made me feel this way 
I haven’t got it clear yet 
That what you did is done 
I still get the feelin’ 

I’m not the only one 

Is what you’ve done really done? 

Found him standing lost 

So you offered him a hand 

Said he needed someone to understand 

Now you tell me that your hand 

Isn’t all you finally gave 

But that it’s over 

And you want the friendship saved 
Oh. I’m not that brave 

Oh baby I think you’d understand 
Oh baby, if it was me that took another woman 
Oh baby, I know you couldn’t handle the pain 
As well as me-don't think it wouldn’t be, hard 
I get the feelin’ sometimes I swear 
I don’t want to love you 
I don’t want to care, at all 
I don’t even want to be around 
But then you tell me you can’t take the cold 
I am your comfort, the one thing you hold to 
And I want to care again 
I want to be there again 
Be a part of the pair again 
The soul in your life. 


Shake out the night with celebration 
Cause in the mornin’ back the Cadillac goes 
So dress for the lights and brace yourself 
Oh darlin! I’ll be right by your side 
If that don’t make you happy 
You can’t say I didn’t try 
No, you can’t say 1 didn’t try. 

Mama get ready 

Mama got ready, Mama get ready 

’Cause your Daddy 

Is taking you out tonight 

Turn those night lights up bright 

Like two eagles in flight 

We’re gonna soar til the morning light 

Shoots us down. 

I’ve nrot a flftv dollar bill 
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JUST ABOUT LOVE 
This song is just about love 
That’s just about over 
’Cause I’m just about ready to go. 

This song is just about you 
You were just about perfect 
But it’s just about hopeless I know. 

There’s no way around it 

And I’m weary of draggin’ it on 

This time I just knew I’d finally found it 

But I had to surrender 

With all of the tenderness gone. 

You promised but I won’t hold you to it 
And I won’t try to hold you again 
There’s no other way we can do it 


This song is just about love 
And it’s just about over 
'Cause I'm just about ready to go. 
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RAMBLIN’ SONG 

If it wasn't for a little bit of bad once in a while. 
We wouldn't know when to smile now would we ? 

If we didn't occasionally lose now and then. 

It wouldn't feel so damn good to win now would it? 
If you never ever been in a pinch with the law. 

You shouldn’t be talking ’bout law and order at all 
If you don't know what it feels like when 
that billy club falls. 

You shouldn’t be talking ’bout law and order at all. 
You shouldn’t be talking at all. 

This here’s just a crazy little ramblin' song. 

Tou can sing it in bunches or you can sing it alone. 
But if you’re like me and you have 
trouble remembering lines. 

Here’s a simple wav to sing it. 

Tou just hum and stay on time. 

Humming and keeping time. 
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THE WEEKEND 
Randy— Vocal, Piano 
Strings arranged by : Glen D. Hardin 
TRA VELDT 

Randy— Vocal. 12-String : Electric Rhythm Guitar 

Steve Duncan— Drums. Triangle 

Jim Hobson— Piano 

John Davis— Pedal Steel 

Jim Williams— Electric Guitar 

Rusty Cope— Bass 

Phillip Ayline— Flute. English Horn 

Gary Alexander-Congas 

Jerry Jumonville— Sax 

Charles Brent— Woodwind Arrangements 

DO WE REALLY HAVE TO DANCE? 

Randy— VocaL 12-String 

Steve Duncan— Drums. Timbales 

Jim Hobson— Piano 

John Davis— Pedal Steel 

Jim Williams— Electric Guitar 

Rusty Cope— Bass 

Gary Alexander— Percussion 


DON’T WORRY ABOUT TOMORROW 

Randy— Vocal, 12-String, Autoharp 
Steve Duncan— Drums 
Jim Williams— Electric Guitar 
John Davis— Pedal Steel 


David Hun gate— Bass 


Sharon Bays 
Cindy Markum 


—Background Vocals 


A YOUNG GIRL 

Randy— Vocal 

Jim Hobson— Piano 

Strings Arranged By :Glen D. Hardin 


DON’T KNOW HOW I MADE IT 

Randy— VocaL 12-String 

Steve Duncan— Drums 

Jim Hobson— Piano 

Jim Williams— Electric Guitar 

Rusty Cope— Bass 

GOOD MORNING SISTER 

Randy- VocaL 12-String 

Steve Duncan -Drums 

Jim Hobson— Piano 

John Davis— Pedal Steel 

Jim Williams— Electric Guitar 

Dub Campbell— Fiddle 

Rusty Cope— Bass 


I JUST WANT TO LOVE YOU 
Randy— Vocal, 12-String 
Steve Duncan— Drums 
Jim Hobson— Piano 
John Davis— 6-String 
Jim Williams— Electric Guitar 
David Hungate— Baas 
Sharon Bays— Background Vocals 
Strings Arranged By: 

Glen D. Hardin 


MAMA GET READY 
Randy— Vocal 

Steve Duncan— Drums, Jingle Bells 

Jim Hobson— Piano 

John Davis— Pedal Steel 

Rusty Cope— Bass 

Gary Alexander-Congas 

Charles Brent-Horn Arrangements. 

Sax & Electric Rhythm Guitar 
Sharon Bays 

Billy Burnett —Background Vocals 
Randy 


NOVOCAIN LOVER 
Randy— Vocal. 6 & 12-String 
Steve Duncan— Drums 
Jim Hobson— Piano 
John Davis— Pedal Steel 
Jim Williams— Electric Guitar 
David Hungate— Bass 
Strings Arranged By : 

Glen D. Hardin 
LET YOUR BUSINESS GO 
Randy— Vocal. 12-String 
Steve Duncan— Drums 
Jim Hobson— Piano 
John Davis— Pedal Steel 
Jim Williams— Electric Guitar 
David Hungate— Bass 
JUST ABOUT LOVE 
Randy— Vocal. 12-String. Arp 
Steve Duncan— Dr ums 
Jim Hobson— Piano 
John Davis— Pedal Steel 
Jim Williams— Electric Guitar 
David Hungate— Bass 


RAMBLIN’ SONG 

Randy— Vocal. 12-String. Arp> Tuba 

Steve Duncan— Drums, Timbales. 


(Arp ' Steel Drum 
David Hungate— Bass, Trombone 
Mark Davis— Comb 
Sharon Bays 
Billy Burnett 


Cindy Markum 
Doug Gilmore 


—Background Vocals 


Billy Burnett appears through the 
courtesy of A4M Records, Inc. 

All songs composed by Randy Sharp 
Reprinted by permission. 

Ail Rights Reserved. 




Bela Bartok 


Roumanian Dance 
Bagatelle No. 2 
Burlesque— "A Bit Drunk 
Suite, Opus 14 
Allegro Barbaro 


Bela Bartok at the piano 


non-breakable long playing microgroove 



NOTES ON THE COMPOSER 

AND THE PROGRAM 


“Whatever I am I owe largely to the years I spent 
studying and assimilating the native music of my own 
country." So Bela Bartok spoke in an interview in the 
London Musical Times in 1926. This is a statement 
typical of the honest, enterprising and uncompromis- 
ing spirit of the man. In his modesty he neglected to 
consider his own genius as one of the truly great 
musical pioneers of the Twentieth century. 

In this recording Bartok is presented in three roles 
— composer, scholar and pianist. His fame as collec- 
tor of Eastern European Folk-music and composer of 
strikingly original works has become international 
(tragically only after his untimely death in New York 
in 1945), but his ability as a pianist has not been 
sufficiently recognized. It is unfortunate that in his 
lifetime Bartok was not called upon to record more 
at the piano for, as a pianist, he could be ranked as 
one of the finest of our time. On the other hand, it is 
propitious, at least, that some recordings do exist of 
the composer's authentic interpretations of his own 
works made in Europe more than fifteen years ago. 

These compositions span the period from 1908 to 
1916 when Bartok was deep in the scientific study 
and classification of the Folk-music of Hungary, 
Rumania. Slovakia and Arabia. During this same 
time he was serving as professor of piano at the Royal 
Academy of Music in Budapest. He found time also 
to write such works as the first two string quartets, 
an opera, a ballet and many orchestral and piano 
pieces as well as numerous arrangements of folk-songs. 

In order of composition the works, in this album, 
are: 

Bagatelle No. 2. (From Fourteen Bagatelles for piano, 

( tpiiK 6. 19081. One o( ihe earliesl examples of 
Bartok s use of unresolved dissonances and ecclesi- 
astical modes. 


Burlesque No. 2. “A Bit Drunk.” I From Three Bur- 
lesques, Opus 8c. 1908-101. An example of Bartok’s 
deft sense of humor. 

Roumanian Dance No. 1. (From Deux Douses 
Roumaines, for piano. Opus 8a. 1909-10], No mere 
arrangement, but an original handling of a dance 
form exemplifying a powerful rhythmic and har- 
monic sense. 

Allegro Barharo. (1911). One of the most character- 
istic expressions of the period. The strong drive of the 
rhythm, the strange scale structure, the primitivism 
make the piece a kind of declaration of independence 
lor Bartok from any foreign influence. 

Suite (for piano, Opus 14, 1916). 

Bartok’s style became more defined and his appli- 
cation of the musical materials at his command more 
classical. Effect became subordinate to development 
and form. The excitement and strange beauty were 
still present in his compositions, hut now in a more 
restrained and concise control. The Suite. Op. 14 was 
described in Bartok's own words as . . . “absolute 
music, without program. [It] has no folk themes. It 
is based entirely on original themes of my own in- 
vention. When the work was composed I had in mind 
the refining of piano technique into a more trans- 
parent style, a style more of hone and muscle, oppos- 
ing the heavy chordal style of the latter Romantic 
period. That is, unessential ornaments, like broken 
chords and other figures are omitted. It is a more 
simple style.” 

The Suite is in four compact movements: 1. Allegro 
in the form of a small rondo; 2. a vigorous Scherzo: 
3. Allegro Molto and the last movement, Sostenuto. 


Cover photograph by Ernest Nash. 
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HORST FIEDEL 

AND THE 

BAVARIANS 

INTERNATIONAL 
MUSIC MAKERS 


SIDE A 

THE BIRD DANCE 
BERGVAGADUNDEN - POLKA 
NEW YORK, NEW YORK 
JUST BECAUSE- POLKA 
BEDANKT LIEVE OUDERS 
IT MUST BE HER 
ANNEN POLKA 



SIDE B 

JEANIE 

CIRIBIRIBIN 

WOODCHOPPER'S BALL 
TULPEN UT AMSTERDAM 
HERZ SCHMERZ- POLKA 
ST. PAUL WALTZ 


FEATURING THE 

BIRD DANCE 


Recorded At Bonneville Studios 
Loren Ashcraft - Studio Engineer 
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recorded live at San Francisco’s celebrated . ^ „ ; 



...with the fabulous A1 White Orchestra 




This is an album of the heart stirring, 
ear-tingling dance music of the ’20s 
that has brought capacity crowds and 
national attention to Station J, the San 
Francisco nightclub situated in a con- 
verted Pacific Gas and Electric Company 
sub-station. 

It was taped in the club by a Capitol 
Records field crew and this live record- 
ing marks the first time the sounds of 
this 14-piece Al White Orchestra have 
been available outside San Francisco 
save for a weekly half-hour radio show. 

If they are received as enthusiasti- 
cally on a national level as they have 
been in the Bay Area, it is conceivable 
that these resurrected stylings could 
start a new wave in jazz-oriented popu- 
lar music. They have a two-to-one edge 
in their favor: older folk who danced to 
such arrangements when they were in 
vogue and young people who find the 
stylings both new and intriguing. 
Patrons of Station J come not only from 
these two extremes but also the age 
group in between, says the club’s vice 
president in charge of operations, 
Frederick Gennert. 

Situated on Commercial Street, an 
alley-narrow thoroughfare in the city's 
financial district, the structure was built 
some 40 years ago to house rotating 
switching equipment for supplying 
power to neighboring buildings. As new 
and larger buildings were constructed, 
Station J’s equipment became unequal 
to its task. About 20 years ago, P. G. & 
E. erected a large sub-station a half 
block east of the other. 

Old Station J became a storehouse 
and remained so until 1961 when 
Frederick “Buck" Edwards, a scion of 
the founders of Hartford, Connecticut: 
Glen Haley, a native of Harvard, Massa- 
chusetts: and Robert McAfee, of Wood- 
side, California, decided to open a 


nightclub. All three were in their early 
thirties, all had attended Harvard Uni- 
versity, none had ever been in the night- 
club business. 

The upshot was that after involved 
negotiations and the expenditure of 
thousands of dollars to furnish and 
decorate the building, Station J began 
its new existence as a nightclub in 
September, 1961. 

A towering concrete structure with 
walls that soar 60 feet to the ceiling, the 
club has a stunning interior. One wall 
is paneled with antique mirrors. The 
others are painted black, a striking set- 
ting for the tasteful red and gold colors 
of two huge murals. Dominating the 
room, however, is a startling crystal 
chandelier that suggests a huge tree 
with glittering branches. The band- 
stand, in one corner of the room, is 
sufficiently elevated that the musicians 
are in full view. Two wide stairways lead 
to the high balcony that extends from 
two adjoining walls. This is the dining 
area and it affords patrons a clear view 
of the orchestra and dancers. 

Though its capacity is 500 guests, it 
is seldom that there is not a waiting 
line; on weekends it usually extends for 
a block. 

Besides its nighttime operation, 
which begins at 5 p.m. when a trio 
starts a three-hour stint, and continues 
until 1:30 a.m., Station J also serves 
luncheon. This clientele is mostly from 
Montgomery Street, which San Francis- 
cans call "the Wall Street of the West.” 

The evening crowd ranges from prep 
and college students through the mod- 
erate income bracket to the Big Money. 
One thing they all share, however: enjoy- 
ment of the music. 

The orchestra digs it, too, according 
to White, a veteran of the Bay Area 
musical world who has for years played 
viola with the San Francisco Symphony, 
was musical director of the CBS and 
NBC stations here when they main- 


tained staff orchestras, and conducted 
an instrumental group in a semi- 
classical radio program that was on the 
air for 10 years. White also conducted 
Hollywood Bowl concerts in '58 and '59. 

‘‘Our programming at Station J,” 
says White, “is designed for dancing 
and entertainment. It has a certain 
character. Every man in the orchestra 
can lend authenticity to it. Their experi- 
ence covers theaters, radio, big bands 
and symphony." 

That they like to play this music of a 
vanished era is evident from the way 
they do it. At times they swing madly. 


But now, let’s dig the sounds: 



Side One: 

After leader White welcomes the customers 

— from whom you’ll be hearing a lot hereafter 

— and announces the theme song, the orches- 
tra displays its closely knit, precise ensemble 
playing with a brief, straightforward treatment 
of San Francisco. From then on. it’s Katie, bar 
the door! 

Yes Sir, That's My Baby, is right off the old 
stock arrangement and features Frank Hag- 
gerty’s banjo solo. Note the crisp stop-time, 
the smidgin of wah-wah trumpets, and the fine 
support from pianist Frank Denke, drummer 
Lloyd Davis and the brass bass (tuba) of Carl 
Schwedhelm. 

When White announces the Black Bottom, 
the crowd ooohhhs like a toddler promised a 
triple deck ice cream cone. Instead up comes 
a nostalgic, humorous slap-tongue solo on 
tenor sax by Irwin Goad and a wee taste of 
“laughing” saxophones, eminently satisfac- 
tory to judge from the listeners’ applause. 

When the Red, Red, Robin Comes Bob, Bob, 
Bobbin' Along is flown on at two-step tempo 
by a clarinet trio, is kept bobbin' for some 
three minutes at this accelerated pace, but 
doesn't lose a feather. 

Wabash Blues, a “head’’ arrangement that, 
White says, “comes out different every time 
we play it." is one of the album’s high points. 
Opening with an intentionally corny exchange 
between Davis’ “razzberry" and Frank Bar- 
bara's tortured clarinet, the tune — which is 
not a true blues but is an excellent base for 


improvisation — moves into a wailing groove 
spiced by Denke’s witty quotes. Trombonist 
Reid Tanner, a first-rate stylist, uses a coffee 
can for a mute as he takes over the spotlight 
before the group doubles the time and stages 
a typical Dixieland finale. 

Tanner arranged Copenhagen; note the pas- 
sages for clarinet trio and banjo, the setting 
for the moving piano solo, and the use of the 
three-violin string section. 

Side Two: 

Tiger Rag, which grew out of a New Orleans 
quadrille and waltz and became a showpiece 
for clarinetists, in this arrangement by Tanner 
is tailored for Barbaria. He moves as if the 
jungle cat was at his heels but he doesn’t 
panic. 

Trumpter Frank Snow, who besides being 
possessed of a fine tone is, like Denke, a 
member of the world-famed Bohemian Club, 
gets a chance to shine on both Five Foot Two, 
Eyes of Blue, and the slower paced Darda- 
nella, which also has a rewarding segment by 
the four-string banjo. 

Excitement is the key to Charleston, with 
drummer Davis — now principal percussionist 
with the San Francisco Symphony and earlier 
a member of the Dave Brubeck Quartet — get- 
ting some space for his fine playing. 

Memories of San Francisco’s 1915 Exposi- 
tion that celebrated completion of the Panama 
Canal are stirred by Auntie Skinner's Chicken 
Dinner, a raggy tune that was the rage in those 
innocent days. White and his hearties bring 
out all the flavor in their bouncy, delightful 
version. 

Milenburg Joys, one of Jelly Roll Morton s 
widely known compositions, is a fine wrap-up 
for this stimulating package of sounds from 
what always will be known as The Jazz Age. 

— RUSS WILSON 


(Mr. Wilson writes the Oakland Tribune's 
“World of Jazz” and “Needle Talk” columns.) 


Personnel: 

These are the musicians who made this album: 

Albert White, leader. 

Reeds: Frank Barbaria, alto saxophone, 
clarinet; Irwin Goad, tenor sax, 
clarinet, flute, piccolo; Peter Dovi- 
dio, alto, tenor and clarinet. 

Brass: Frank Snow and Harlow Burgess, 

trumpets; Reid Tanner, trombone. 

Violins: Harry Moulin, Lennard Petersen, Joe 
Coates. 

Rhythm: Frank Denke, piano; Frank Haggerty. 

banjo and guitar; Carl Schwedhelm, 
tuba and string bass; Lloyd Davis, 
drums and percussion. 

Produced by LEE GILLETTE 
Cover Photo, Capitol Photo Studio, George Jerman 
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1963 ORCHESTRA HALL CONCERT / Wayne Harwood Balch , conductor 
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side 1 


side 2 


1. Psalm 150 —Newbury 

2. Let All the Peoples Praise the Lord — Dressier 

3. Crucifixus— Lotti 

(Sung in Latin) 

4. In Mirth and In Gladness— Niedt 

5. How They So Softly Rest— Willan 

6. Hymns of Covenant Heritage 

I With Thee Would Begin— Soderberg 
Thou Tender Gracious Father— Brodraforsamlingen 
(Women’s Chorus) 

Open Now Thy Gates of Beauty— Berggreen 
Suzanne Thorin, Mezzo-Soprano 


1. Motet: Jesu, Priceless Treasure— Bach 

2. In Heav'n Above— Grieg 

Ann Ellen Haglund, Soprano 

3. The Great White Host— Grieg 

Arthur Schuller, Baritone 
(Male Chorus) 

4. Creep Along, Moses— Kubik 

Gordon Olson, Baritone 

5. Certn'y, Lord!— Arr. de Paur 

Thomas Herschberger, Tenor 

6. Tryggare Kan Ingen Vara— Swedish Folk Song 

Arthur Schuller, Baritone 


If I Gained the World— Swedish Folk Melody 
(Male Chorus) 

Saviour In Thy Love Abiding— Proch 
Earl Hundt, Tenor 


Recorded Orchestra Hall Concert • May. 1963 




WAYNE HARWOOD BALCH, 
conductor, is professor of music and 
chairman of the Division of Fine 
Arts. He received an A.B. degree 
from Wheaton College, a Master of 
Music degree from the American 
Conservatory of Music and has 
studied at Washington and North- 
western Universities. Before coming 
to North Park in 1959 he was a 
member of the faculty at Mon- 
mouth College. Monmouth. Illinois, 
and at Lindepwood College. Sl 
C harles, Missouri. 




the choir j the music program / the college 

North Park College is proud of its choir. Director and 
singers have trained for long months to become an effective 
instrument for communicating the inspiration of the composer. 

A degree of talent is only the beginning; there must be under- 
standing, vocal discipline, and group coordination. Sacred 
music also demands some measure of participation in the 
spiritual insight it embodies. The choir in concert performance 
is the fruit of a true educational experience that blends body, 
mind, and spirit. 

The College Choir is a tradition at North Park. It is the best 
known of a -umber of musical groups which publicly present 
the work of the music department. The music faculty provides 
specific training leading to the Bachelor of Music degree within 
the framework of a broad liberal arts program, but also en- 


riches the experience of all students. We believe that music is 
an essential possession of the educated person. 

The choir is a visible and audible symbol of the standards of 
excellence to which North Park aspires in all areas. Students 
of science, literature, or history do not usually perform in 
public, but they too are developing in their subjects technical 
skills and intellectual understanding. Like the choir, they are 
encouraged to infuse their learning with the warmth of faith. 

Faith and learning belong together, and North Park strives 
to keep them together. Old Main's cornerstone yet declares 
that "The fear of the Lord is the beginning of wisdom." The 
core of North Park’s purpose is a concern for bearing witness 
to Jesus Christ, the author and finisher of our faith. Only this 
makes an education complete. 



NORTH MB 


FOSTER AND KEDZIE • CHICAGO 25, ILLINOIS 


An Institution of the Evangelical Covenant Church of America 


Since 1891 


Printed in U-S.A. 




RR-494 


K * ■; 


STEREO 


PAUL BADURA-SKODA 
BEETHOVEN SONATAS 

No. 21 in C, Op. 53 ("Waldstein") • No. 32 in c, Op. Ill 





RR-494 


STEREO 


PAUL BADURA-SKODA 
BEETHOVEN SONATAS 

No. 21 in C, Op. 53 ("Waldstein") • No. 32 in c. Op. Ill 




RR-494 


STEREO 


PAUL BADURA-SKODA 
BEETHOVEN SONATAS 

No. 21 in C, Op. 53 ("Waldstein") • No. 32 in c, Op. Ill 


Sonate op. S3 C-di r 

Dem Grafen Ferdinand von Walduein gewidmet 
Komponiert 1 803— 18U4 

Allegro can bno Introdmzione: Adagio molto / Rondo: 

Allegretto maderato - Prestissimo 

Der Widmungscrager dieser Senate. Graf Ferdinand von Wald- 
jtein. war einer der ersten Gbnncr Beethovens. All Beethoven 
1792 Bonn verlicd. schrieb er ihm ini Sfiammbuch: .Mozarts 
Geniui trauert nodi und bcweinet den To-i seines Zbglings. Bei 
dem unersdidpflidien Haydn fand er Zuiludit. aber kerne Be- 
trhaf rigting . Durdi ununterbrocienen Field erhalten Sie: 
Mozarts Gem a us Haydns Handen* 

Edwin Fisdier sdireibt treffend. dad .mese Sonate in iene 
Reihe der Kompositionm zwisdien op. 5C und op. 60 gchdre. 
die die Vollendung. die 'X'aage in Beethovens Sdiaffen darstel- 
len. Inhalt, Form. Dantellungsmittel, Prtpornonen der Satze 
ur.c ihr Verhaltnis zueinander, ailes ist vullendet und harmo- 
ni«di. Spatere Werke lassen uni im einen oder anderen nodi 
Stetgerungen. Entwicklungen erkennen. in dcr Balance aller 
Forderungen aber ist diesc Spanne zwisdie i op. 50 und op. 60 
die Hodiblute.* 

Die in Frankreidi ublidie sdione Bezeidinurg .raurore* bezieht 
ndi wohl au £ den Anfang des Allegretto*. lai nadi der .dunk- 
len’ Introduzione wie die Morgenrote auf.teigt. immer liditer 
und liditer bis :um Jubei des fortissimo-Emsatzes. Edwin 
Fisdier aber bezog diesen Titel auf die grode Steigerung im 
ersten Satz am Sdilud der Durdifiihnjng und auf die antike 
Sage von Helios, der auf dem Sonnen\..gen strahlend und 
tnumphierend den Himmel erobert. Mag nan es deuten. wie 
man will, feststeht. dad die vielen grodartigen pianutisdien 
Passagen dieser Sonate mdit Seibstzwedt s nd. sondem Mittel 
zu poensdier Gestaltung. Diesc Sublimierung des rein Tedini- 
sdien gehdrt wohl zu den sdiwersten Aufg: ben fiir den Piani- 
sten. Sdion die pianissimo-Akkorde des Anfangs sollen nidit 
etwa das Rollcn eines D-Zuges dantellen, sondem cine ruhige. 
leidit in sidi vibnerende Harmonie. Es ist aufsdiludreidi. dad 
Beethoven diese repenerten Akkorde nidit wie beim Finale der 
.Mondsdieinsonatc* op. 27/2 mit Staccato bezeidinet hat. Auf 
lange Stredten herrsdit in dieser Sonate das pianissimo vor und 
im Finale sdireibt Beethoven ausdnidtlidi geradezu impressio- 
mstisdic Klangcffekte vor. die so gewagt sind. dad audi heute 
nur wenige Piamsten diese Vorsdinft wortlidi befolgen. Der 
musikalisdie und cmotionclle Bogen dieser Sonate ist besonders 
weit gespannt — das geht sdion aus dem Modulationsgang her* 
vor: Im 1. Satz steht das Seitenthema nidit. wie in der klassi- 
sdien Musik iiblidi in der Dominante G-dur. sondem in der 
.liditeren* Tonart E-dur. Dieses lynsdie, kantable Thema. 
emer der sdionsten melodisdien Einfalle Beethovens, ennnert 
in scinem poetisdicn Gehalt und seiner Struktur an das Seiten- 
thema des I. Satzes aus Beethovens Violinkonzert. Bei der 
Wiederhdlung dieses Gedankens .sdiwebt* die Violine uber 
dem dioralzrtigen Thema der .Holzblaser* 



Die piamsnsdie Losung dieses Problems ist genial: Die harmo- 
nisai noewendige Dommantsept im l. und 2. Take wird emfach 
uber die Melodiestimme der linken Hand gesetzt oelbstver- 
standlidi mud sie entsprediend leiser gespielt werden. um die 
Hauptmelodie im Tenor nidit zu verdedten). Ohne dieses .Ei 
des Columbus* hatte Beethoven fur die Gestaltung dieser Stelle 
wohl drci Hinde bendtigt. Etwa so: 



In der Durdifuhrung moduliert Beethoven durdi alle B-Ton- 
arten des Quintenzirkels. Besonders sdion ist die Reprise des 
Seitenthemas. das im vollfnffigen Klang uberrasdiend in A-dur 
einsetzt: 



Wire das E-dur der zweuen Gruppc in der Eaposiaon .nor- 
male* Dominanttonart gewesen. dann wvirde dieses A-dur die 
.riditige* Tonalitat fiir die Reprise sem. Nun war aber E-dur 
cben die Mediante und so steilt Beethoven formlidi das .Ver- 
schen* nditig und fiihrt das Thema in den unnuttelbar dar- 
auffolgenden Takten uber a-moll nadi C-dur zurudt. Ganz 
ahnlidi hatte er es im l. Satz der Sonate op. 31/1 gemadit. die 
in mandier Hinsicht wie erne Vorstufe zur Waldstein- Sonate 
wirkt. 

Bckanntlidi stand urspninglidi an zweiter Stelle dieser Sonate 
das spatere .Andante favon’ in F-dur op. 35, ein breit ausge- 
fuhrtes. in ndi gesdilossenes Snick. Um wieviel orgamscier 
aber fvigt sidi die r.aditraglidi kompomerte Introduzione in der 
Vzrlauf dieser Sona'e em. Der ciromansdi absteigmde Hz£ a— 
ci.ten Tut:: v F-Cj entspndit genau dem Anfang des 1. Satzes: 



Die spannende Dominantvorbereitung am Schlud mit dem weit 
nadihallendcn letzten Ton g i,das von Beethoven 'orgesdine- 
bene sforzato fehlt leider in mancien Ausgaben) bereitet auf 
ideale Art das Rondothema vor. Die letzten drei Melodienoten 
dcr Einlcitung e-d-g verdiditen sidi zu den ersten dm Melodie- 
noten des Rondothcmas. ein besonders sdidnes Beispiei fur das 
Organisdte in Beethovens Sdiaffen! 

Das Rondothema selbst ist em .Theme montagnarc*. cm Thema. 
das an mandic alpenlandisdic Volksiieder anklingt.’ die im 
Frcicn gesungen werden und dcren Hall *om Echo zunidige- 
worfen wird. 



Ein alin'idics .Bcrgthcma*. audi in C-dur. sdirteb Brahms im 
Finale seiner ersten Symphonie und legte selbst die Worte dar- 
unter: .Hodi auf m Berg, drunt' im Tal, grud idi Didi viel 
tausendmal* Aber hier. auf dem Klavicr. lade sidi durdi das 
Pedal die Illusion del olfener Manges im F ten nodi poensdier 
heraufbcsdiworcn. Die Sdionheucn dieses nondos. das an Be- 
deutung den I . Satz wohl nodi uberragt. konnen nidit besdine- 
ben werden. Anstclle ernes poetisdicn Bildes sei mir aber nodi 
em musikalisdicr Vergleidi gestattet. namiidi mu der 3. Lco- 
noren-Ouvcmire. dcren Hauptteii nadi der d vis term Eonlei- 
tung in ihnlidicr VC'eise vom pianissimo turn iubelndcn for- 
tissimo ansdiwillt. Ahnlidi wie in der 3. Leonorm-Ouvertiire 
hat audi die Waldstein-Sonate erne presnssimo-Coda. die wohl 
in glcidicr Wctse das Ubersdiaumende. das uber ailes Mali Hin- 
ausgehende dcs inneren Jubels turn Ausdrudt bnngm modite. 
Wcnn es turn Jubei. zur hodmen Freude kommt. dann kennt 
Beethoven kcin .klasnsdies* Mad mehr: Nur er konnte soldie 
ekstatisdien Sdilvisse idireiben wie in der 'X'aidstein-Sonate. 
■ n der 3 Leonorm-Ouvertiire und in der IX. Symphonie. 


Sonate op. Ill c-moll 

Dem Erzhcrzog Rudolph von Osterreidi gewidmet 
Komponiert 1821-1322 

Maestoso - Allegro , con brio ed appassionato / dntffJ. Adagio 
mol to semplice e can labile 

Das Winder dieser letztm Sonate Beethovens besteht dann. 
dad hier der tiefite Inhale in cine 10 plasusdie, vollendete Form 
gebannt ist. dad lie fast iiberall unmittelbar ventanden wird. 
Allerdings bedarf es dazu letzter Hingabe und Verscnkung von 
icuen dcs Interpreten und erne souverane. alle Sdiwiengkciten 
meisternde Gestaltung. Es fallc mir ldiwer. uber ein io tiefes, 
ergreifcndes Werk zu spredien. um dessen klanglidie Realisie- 
rung idi viele Jahre gekamprt habe: Jahre Studium vor der 

ersten bffentlidien Auffiihrung — a. .r die wahren Probleme 
(ingen ent danach an! Gerade bei emem soldim Werk geht o 
fiir den Interpreten darum, sidi einer visionar erschautcn Ideal- 
Interpretation Schritt fiir Schntt zu nihern. Erstaunlidi ist es. 
dad crotx lolch einer iahrelangm Besdiiftigung mit dicsem 



Werk die Spontaneitat nidit verloren geht. Das liegt vielleicht 
daran, dafi sich dem Kfinstler mit wachsender Lebcnscrfahrung 
neue Horizonte ersdiliefien und er 10 erst fahig wird, die tiefcn 
Zusammenhange zu erkennen und aus einer immer transparent 
ter wcrdenden Gesamtsdiau jedes Teilstuck, jedes Glicd unmit- 
telbar zu empfinden und richtig einzuordnen. Unvergefilich der 
verklarte, trancnuberstromtc Ausdrudc von Edwin Fisdier nach 
jeinen letzten Aufffihrungen! Dabei hatte er sic wohl vielc 
hundcrte Male gcspiclt. Aber auch junge Menschen haben be- 
gnadctc, vollkommcne Momente: das ergreifendstc Erlebnis dic- 
ser Sonate verdanke idi dem jungen sechzebnjahrigen Friedrich 
Gulda. Nadi einem noch ehcr knabenhaft, nicht genug kraftig 
gespielten ersten Satz folgte ein Adagio von unsagbarer Rein- 
heit und Sdibnheit, von einer Transparenz und Tiefe. wie idi 
sie nie wieder, audi von Gulda selbst nicht, spater gehort habc. 
A lie Klippen der Interpretation dieses so schwierigen langen 
Satzes waren umschiffl — nein, sie waren gar nidit vorhanden. 
Es war ein reines, gelostes Spiel — Glasperlenspiel; man ver- 
meinte, Engelstimmen zu horen. So tief war der Eindrudt, dad 
idi, obwohl idi diesc Sonate damals tedimsdi schon langst be- 
herrsdite, zehn Jahre lang nidit wagte, sie offentlich zu spiclcn 
Es erging mir also ahnlidi wie dem : ngen Tomaschek. als er 
Beethoven zuerst hortc. 


Wilhelm von Lcnz. einer der ersten Biographcn Beethovens, hat 
die beidcn Satze treffend mit den Titeln .Widerstand — Erge- 
bung* oder .Sansara — Nirwana" gekennzcichnet. Noch pas- 
sender ware vielleicht .Tod und Vcrklarung' 

Obwohl Beethoven diese Sonate in relativ kurzer Zcit kompo- 
nierte. gehen dodi die Entwiirfe und Skizzen dazu wen zuruck 
Das Hauptthema des Allegros: 


F 1 

crsdicint sogar sdion 20 Jahre fruher in einem Skizzcnbuch nut 
dem Vermerk; .In einem Fugato zu entwidceln* Dafi der im 
Hauptthema vorkommende verminderte Tcrzsprung Symbol 
der Tragik ist, wurde sdion fruher anlafilidi des Largo der So- 
nate op. 10/3 gesagt Fast die gleidien Melodieschritte wie ini 
Thema des I. Satzes von op 111 kommen schon ini Andante 
von Mozarts Es-dur-Klavierki ten KV 482 vor; und das An- 
fangsmonv findet sich fast wortlidi in Sacchims Opcr .Darda- 
nus*. die Beethoven wohl 1782 — 83 in Bonn gehort hat 



Es ist kaum zu bezweifeln, dafi sich das Beiwort .molto* bei 
der Tempobezeichnung dieses Satzes auf .semplice e cantabile* 
zu bcziehen hat: Sehr cinfach und ithr sangbar soil es sein. Im 
strukturell ahnlichen Variationemhema von op. 109 hat Beet- 
hoven die Bezeidinung .Andante molto cantabile ed espressivo* 
in .gesangvoll, mit innigster Empfindung" iibersetzt, also auch 
ohne jeden Hinweis auf .besonders langsam* Die Auffassung 
.Adagio molto* wurde ja einen inneren Widerspruch zur Ober- 
schrift .Arietta* bedcuten — ein kleines Lied kann nidit fiber- 
triebcn langsam gemcint scin. 


Dieses Thema ist ungewohnlich fein konstruiert: Wedcr im cr- 
sten nodi im zweiten Teil entspredien Vorder- und Nachsatz 
der Periode einander, trotz einiger Ahnlidikeiten in der Motis - 
bildung. Audi kommt es im zweiten Teil nidit zu der im Lied 
oft fiblidien Wiederkehr dei rsten Periode oder Halbperiodc 
Ungewohnlich ist ferner, dafi sowohl der erste wie der zweitc 
Teil mil Ganzsdilufi auf der Tomka enden und dafi die ersten 
vier Takte des zweiten Teils in der Parallel-Molltonart a-moll 
stehen. — Jeder in der Lehre des vierstimmigen Satzes bewan- 
derte Musiker wurde die linke Hand im I . Teil wohl cine Oktaw 
hoher setzen. Die ungewohnlich nefe Bafilage am Beginn gibt 
dem Thema aber im wahrsten Sinn des Wortes Vertiefung. Wich- 
tig fur die Erkenntms der Themenstruktur ist noch, dafi der er- 
ne Auftakt der Oberstimme c-g am Schlufi des Themas (und auch 
der Sonate) im Baft volltaktig mit der Ur-Antwort G-C bc- 
antwortet wird. Der so langc Melodiebogen dieses Themas 
scheint in einer einzigen Vision crschaut 7.u sein. Die Skizzen 
zeigen wie das Thema aus der ersten Gesamtsdiau allniahlidi 
in seine endgultige Gestalt hineinwuchs 

Der ruiiigc, gleichmafiige Harmomellufi des Themas wird auch 
in den Variationen trotz grbfiter Steigerung der Motivbcwc- 
gung stets bcibehalten. Die Dreiteilung des Rhythmus bis in die 
kleinsten Verastelungen erinnert daran. dafi schon im Mittcl- 
alter der Dreier-Rhythmus, das .Tcmpus pertecium", als Sym- 
bol fur die Dreifaltigkeit angesehen wurde. Leuditender Hohc- 
punkt ist zunachst die dritte Variation: .Schiva tanzt* Hudi- 
ste rhythmischc Aktivitat innerhalb des mafcstatisdi-ruhigcn 
Grundrhythmus — Wcltschopfung im Tanz. 


Fur die vierte Variation beschwor Edwin Fischer ein nivstudu* 
Bild: .dunkle Abgrfindc, d wischen das Wasser in ncun Rin- 
gen*: 



Glcich die energisdi gezadeten Rhythmen und die kfihne Chro- 
matik der Maestoso-Einleitung lasscn keinen Zwcifel daruber. 
dafi es sich um ein ernstes, tragisches Werk handelt, dafi .der 
alte* Held sich ein letztes Mai zum Kampfe siclli*. Der ungc- 
heuere Bogen, der sich von den spannungsgeladencn ersten Ak- 
korden der Einleitung bis zum Zusammenbrechen, zum Ermat- 
ten am Ende des Allegro-Satzes spannt, diese Spannungcn, 
diese kontrapunktischen Kampfe, diese kurzen l.ichtblicke des 
zweiten Themas, die Fugatos — all dies kann letzten Endcs 
nicht beschrieben werden. Allein liber den C-dur-Schlufi des I 
Satzes, einen der schonsten Klange der Klavierliteratur, vom 
tauben Beethoven visionar erschaut. konnte man B.iiidc schrcibcn 


Das Thema des Adagios, nacti der Chromatik des ersten Satzes 
in reinstem diatomschen C-dur und von Beethoven besdieiden 
als Arietta (= kleines Lied) fiberschrieben, ist von einer solchcn 
Vollkommenheit, dafi der Sdiritt zur ersten Variation mich 
immer eine Art Uberwindung kostet 

Arietta 




Sicher ist die Verteilung der melodischen Hohepunkte, der 
liodisten und tiefsten N'oten fiber die kluge formate Disposition 
hinaus auch Zcichcn einer tiefen Svmbolik Zum ersten Mai 
kam mir das bcim Studium der c-moll- Variation aus dem Jahre 
1806 ins Bcwufttsem. Allen Variationen ist dort cm dem Thema 
entsprcchcndcs Zurudcsinken nach dem Aufschwung zum 6. 
Takt gemcinsam. Erst in der Coda wird diese Tendenz fiber- 
wunden und in einem fortissimo formlidi in fibermcnschlichcr. 
heroischcr Anstrengung das hohe c erreidit. Noch ausgepragter 
ist dieses bewuftte oder intuitive Verteilen der melodischen 
Hohe- und Tiefpunkte in op 111. Schon im ersten Satz wird 
das Kontra-C, der tiefstc Ton des damaligen klavicrs. erst 
bcim Sdilufiakkord erreidit, ein einziges Mai in der Sonate 
Noch erstaunlidier aber ist dieses Dispomeren von Hoch und 
Tief im Adagio: die dritte Variation erreidit das dreigestrichcnc 
g, die vierte Variation das dreigestrichene a. Bei der Stclle mit 
den Kettentrillern, die den Charakter einer Durdiffihrung hat. 
wird als hodister Ton sdiliefilich das b ' ' ’ erreidit, mit glenh- 
zeitiger tiefster Bafilage der linken Hand, Symbol ernes un- 
cndlidien Ausgespannt-Seins in Zeit und Raum. Noch aber ist 
der Gipfel nicht erreidit: t einer Sdimerzensgcste (Chroma- 

tik b - a - as) sinkt die Melodic wieder hinunter in die Mittcl- 
lage. Das nun folgcnde rtprtnivo sequenziert eine synkopicrtc 
Variante des 8. Thcmentaktes, deren Pausen ersdiopftes Um- 
Atem-Ringen auszudriicken scheinen, ahnlich wie die mit ,er- 
mattend, klagend" bezeichnete Stellc in der Sonate op. 110. — 
Wie ein ncuer Tag erhebt sich aus der Tiefe die ubersdiweng- 
liche, letzte Variation mit der darauffolgenden Coda. Zunachst 
wird in grofier Steigerung zweimal wieder das dreigestrichcnc 
a erreidit und endlich, endlich nach der Verklarung der letzten 
Trillcrvariation, erscheint immateriell, schwerelos, im Aufsticg 
der zwei letzten Lichtstrahlen des Taget, das hohe c, vier 
Takte vor Schlufi und ruft das Bibelwort wadi: .Meine Augen 
haben Dcin Heil gesehen, o Herr.* 




— Paul Badura-Skoda 
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074 EDWIN FISCHER: Haydn: Concerto in D. Op. 21 with VPO; Brahms: Piano Quartet in g. Op. 25 with members of Breronel Quartet. Carefully 

remastered from issued 78's. 

n 


084: DAME NELLIE MELBA: The Farewell Performance at Covent Garden, 8 June 1 926: excerpts from La Boherne and Ofe//o. with speeches. 

Carefully remastered from 78's. 



273 WANDA LANDOWSKA: Bach: English Suite in A Handel: Suite in G & short worlds (1943-49). 



274: ELISABETH SCHUMANN: Two broadcasts. 1 950 and 1 951 . with comments on the art of Ueder interpretation and performances of Ueder by 

Schubert. Brahms. Mozart, Strauss & Wolf 



288' VICTOR DE SABATA cond. Verdi: Falstatt. with Stabile. Silver, Valero, Caoiso. Tebaldi (La Scalal. (3) 



289 H. WEIGERT cond. Strauss: Salome, with Patzak. Klose. Vamav. Braun (Bavanan Radio, 1 953). (2) 



290- EDWIN FISCHER plavs Mozart: Piano Concertos No. 20 in d. K. 466 cond. Jochum, and No. 25 in C. K. 503. cond. Fischer ( 1 954; 1 946) 



292: KNAPPERTSBUSCH cond. Wagner Der Ring Des Nibelungen. with Hotter (Wotan); Nilsson tSieglindel. Vamay (Brunnhilde); Greindl (Ha- 
oen). Aldenhoft (Sieotned) (Bayreuth, 1957). 16 LPs not available separately Retail price $60 postpaid in U S. A.: S70 abroad. 



294 MAGDA OUVERO sinos Cilea: Adnana Lecouvreuer. with Corelli. Bastianmi. Simionato. cond. Rossi (Teatro San Carlo. 1959). ^2} 



295 ERICH KLEIBER cond. Strauss: Daphne, with Bampton. Dermota. Svanholm, Weber (Teatro Colon. 1 946). (2) 



297: VICTOR DE SABATA cond. Beethoven: Symphonies 5 and 8: Schumann: Piano Concerto with Arrau; Sibelius: Symphony No. 1: Rachmaninoff: 
Paganini Rhapsody with Rubinstein; and Respighi: Pines of Rome (1950/51 ). (3) 



298: LEO BLECH cond. Wagner: Excerpts from Die Meistersmger. with SchorT. Ust. Marherr, Schutzendorf (Berlin State Opera. 1 928). (2) 



299: EMIL GILELS; Brahms: Four Ballades; Schumann: Four Klavierstucke. Op. 32: Chopin: Sonata No. 3 plus shorter works. STEREO (2) 



300: ERICH KLEIBER cond. Weber: Der Freischutz. with Poell. Hopt, Grummer. Horn (West German Radio. 1 955). (2) 



301 : PETER MAAG cond. Strauss: Feuersnot. with Pappas. Nimsgem. Ventnglia (1973) and Strauss: Guntram (excerpts). (2) 



302: CARLOS KLEIBER cond. Verdi: Otello. with Domingo. Freni (La Scala. 1976). (2) 



303: MAGDA OUVERO SINGS PUCCINI: Excerpts Irom Boherne. Tosca. Butterfly; with tenor Luiqi Leqa. STEREO 12) 



* *304: BRUNO WALTER conducts Mozart Don Giovanni with Ezio Pinza. Alexander Kipnis. Rose Bampton. Charles Kullman, Bidu Sayao. Recorded 

1942. (3) 



307: ERICH KLEIBER cond. Schubert: Symphonies 3 and 5; Strauss: Tales from the Vienna Woods & Gypsy Baron Overture 



308: ERICH KLEIBER cond. Mozart: Symphony No. 39; Tchaikovsky: Symphony No. 6; Dvorak: Cello Concerto. A. Jamgro and the Cologne Radio 
Orchestra. (2) 


309: SVIATOSLAV RICHTER cond Beethoven: Sonata No. 32 me. Op. lit & Schumann Faschmqsschwanlr aus Wien. Op. 26. STEREO 

— — 

330: ERICH KLEIBER cond. Handel: Overture to Berenice & Beethoven Symphony No. 5 (The Berlin State Opera Orchestra. 1955). 

1 

331 : WANOA LANDOWSKA: Mozart: Concert o No. 22 in E-Flat. K. 4 82 cond. Rodzinski. ( 1 945) 4 Bach-Vivaldi Concerto in 0(1 943) 


338: FURTWANGLER conducts Weber: Der Freischutz. with Poell. Czerwenka. Grummer. Streich. BOhme. Hopt. Edelmann (Salzburq. 1 954). (3) 


341 : WALTER GIESEKING: Liszt: Concerto No. 1. cond. Hermans & Schumann: Kreislenana. (Wartime performances). 

! 

342: FURTWANGLER cond. Verdi: Otello. with Vmay. Schoffter. Dermota. Jaresch, Greindl. Waqner Vienna Philharmonic (Salzburq. 1951 ). (3) 



343: FURTWANGLER cond. Mozart: The Mamage of Figaro, with Schdffler. Schwarzkopf. Seefned. Kunz. Guden. Vienna Philharmonic & the 

Chorus of the Vienna State Opera (Salzburq. 1 953). Sunq in German. (3) 



356: VICTOR DE SABATA: Respighi: Roman Festivals, and works by Stravinsky. Mossolov. Glazounov. and De Sabata. From 78's 



359: MICHELANGEU PLAYS BEETHOVEN: Concertos No. 4 cond. Zdravkovic & No. 5 cond. Steinberg Both works on a single LP; only recording 
of No. 4 with Michelangelil 



360: ROSTROPOVICH plays Brahms: Sonata No. 2 & Debussy Sonata & encores by Faure. Stravinsky and Popper 



361 : OTTO ACKERMANN cond. Busoni: Turandot. with Gillig. Muszely. Geissler. Uhl. Fehr, 1959 Only recording. (2) 



362: HERBERT KEGEL cond Weber Oberon. with Neumann, Boas. Doffneis. Koch. Goldberg. Leipzig Radio Orchestra. (2) 



363 WALTER GIESEKING: Mozart: Concerto in A. K. 488; Beethoven: Concerto No. 4 in G. Op. 58; Schumann: Concerto in a Minor Pfitzner: Piano 
Concerto; conds. Andreae. Keilberth. Heger and Bittner 1943/58 performances; all issued for first time (2) 



364 FURTWANGLER cond. last concert in the Philharmonic ' before its destruction by bombs 9/12 Jan. 1944 Strauss: Sinfoma Domeshca & 

Beethoven Violin Con. (E ROhn) (2) 
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SIDE ONE 

1. ROMANS 8:28 (2:43) 

Shirley CaVitrell / Homeward Bound Music 


SIDE TWO 

1. STORMY WATERS (2:33) 

Henry Donohue / Stamps- Baxter Music 


2. I WENT TO AN OLD CAMP MEETING WITH THE DEVIL 

Abner / Heart Warming Music Co. / BMI 


(2:50) 


2. I'M WINGING MY WAY BACK HOME (3:09) 

I B Coats / Stamps Baxter Music 


3. A SOUL SUCH AS I (3:38) 

Sumner / Cospel Quartet / SESAC 


3. GOD LOVES YOU (AND SO DO I) (2:35) 

Herb Kallman / ASCAP 


4. SOMETHING WONDERFUL 

Herb Kallman / ASCAP 


(2:45) 


4. PAID IN FULL (2:47) 

Herb Kallman / Herbert Tovey / ASCAP 


5. IN HIS CARE (2:30) 

. Spiritual / John W Lundberg 


5. HE'S STILL WORKIN' ON ME (2:17) 

I Hemphill / Hemphill Music Co. / BMI 


6. I'M STANDING ON THE SOLID ROCK 

H Lane / Ben Speer Music 


(2:54) 


6. I'M GONNA KEEP ON (2:33) 

William I Gaither / Gaither Music / ASCAP 


TW 31617 


7. MY LORD WILL SEND A MOSES (2:24) 

Malcolm Jones / Stamps-Baxter Music 
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COLOSSIANS 3:16-17 

Let the word of Christ dwell in you richly in all wisdom; 
teaching and admonishing one another in psalms and 
hymns and spiritual songs, singing with grace in your 
hearts to the Lord. And whatsoever ye do in word or 
deed, do all in the name of the Lord Jesus, giving thanks 
to Cod and the Father by him. 


THE WESTMEN 
> p.o. bon 329S 
san mateo.ca. 
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“...proclaiming our Lord in song" 
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PHIL FEARON & GALAX 


EVERYBODY’S LAUGHIN (Dancemix) 

(P. Fearon) Handle Music Ltd. 

Remix by John Morales, Sergio 
Munzibai & Phil Fearon. An «M & M» Mix 
Engineered by Laurie Jago at FJR 
Studio & Joe Arlotta at Blank Tapes, NYC 
Produced by Phil Fearon at FJR Studio 
(P) 1984 Original sound recording 
made by Ensign Records Ltd. 

Licensed through Island Records Ltd. 


600514.25 
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HIL FEARON & GALAXY 

EVERYBODY’S LAUGHIN 

(P. Fearon) Handle Music Ltd. 

1 . Instrumental featuring TOM BROWNE 
2. Instrumental featuring RANDY MULLER 
Engineered by Laurie Jago at FJR 
Studio & Joe Arlotta at Blank Tapes NYC 
Remix by John Morales & Sergio Munzibai 
An «M & M» Mix 

Produced by Phil Fearon at FJR Studio 
Tom Browne, courtesy of Arista Records Inc. 
Randy Muller, courtesy of Capitol Records Inc. 
(P) 1984 Original sound recording made by 

cnnc-f/l OC Ensign Reco rds Ltd. 

OUUD14.*lD Licensed throuo^^fcnd Records .-td^-^^ 
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Maroun Saba 
■ /: 

String Orchestra 




SVRFxC 
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2. The Hunter $ Song (Sayyad) 

Fahed Ballan 

3. The Bird Song (Ya Tair) 
Sung by Maroun Saba 
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7 



x 


■ 1 







' 


RK0.$8€j u if ox) 


2:3! 


. ■ - v . : ■< 


4k • 


V-> 


k rmi§&) : 3 »m. 




SY'YSw* -• ^ . -U ^ ••,-.:•) ;■!: R* 

Y PLINTH * (Volssi) • 2:38 
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flier Hiving Earth 



J and R 
RECORDS 


33 rpm Stereo 
CMS4801LP 



Side 1 

( 37601 ) 


WALT JOHNSON SINGS 

1. Kesaiset Tuulet (Summer Breezes) 5:06 

2. Paivan Sateet (You Are My Sunshine) 3:15 

3. Nuoruus Unelmat (When I Grow Too Old To Dream) 3:18 

4. Kottilan Kuuliaiset (Finnish Schottishe) 3:00 

5. Suomen Tytto (Finnish Sailor’s Song) 3:03 

6. Marie Elena (Barcelata) 3:16 


J and R 
RECORDS 


33 rpm Stereo 
CMS4801LP 



/ 


Side 2 

( 37601 ) 


WALT JOHNSON SINGS 

1. Vanha Valssi (The Old Waltz) 4:29 

2. Olet Aatoksissain (You Belong To My Heart) 4:24 

3. Suomalainen Ja Sauna (Finn and the Sauna) 2:32 

4. Haamuistojen Laulu (Anniversary Song) 5:18 

5. Sataman Valot (Harbor Lights) 4:59 




KL RECORDING 


THE NORTHERN STARS 

(POJAN TAHDET) 

FEATURING TERESA AHO 


KLP-78 

(28395) 

1/3 RPM STEREO 


SIDE ONE 

PROGRAM MATERIAL AND 
DISTRIBUTION RIGHTS 
RESERVED BY ERNEST AHO 


1. FRIARE VALSSI 3:47 

2. VAARIT SAUNASSA 2:36 

3. KAUHAVALAN POLKKA 3:23 

4. MUURARI 4:17 

5. HAMARAN SOTTISSI 3:22 

6. VAASAN POLKKA 1:46 


RECORDING RIGHTS RESERVED BY 
KL RECORDING SERVICE 
HUBERTUS. WISC. 






RECORDING 

THE NORTHERN STARS 

(POJAN TAHDET) 

FEATURING TERESA AHO 


KLP-78 

( 28395 ) 

33 Va RPM STEREO 



SIDE TWO 

PROGRAM MATERIAL AND 
DISTRIBUTION RIGHTS 
RESERVED BY ERNEST AHO 
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records 

PRESENTING MERRILL WOMACH 

A TIME FOR US 

ORCHESTRA CONDUCTED BY RICHARD MALTBY 


1 SIDE 1 ( ) 

1 / 

DJ 69-1-10 

A TIME FOR US 3:05 (ASCAP) 

r j 

( Kusik-Snyder-Rota - Arr. R. Maltby) 

AS LONG AS SHE NEEDS ME 2:45 

(BMI) 

(Lionel Bart) (Arranged by R. Maltby) 

WINDMILLS OF YOUR MIND 3:02 

(ASCAP) 

(Marilyn and Alan Bergman - Michele LeGrande) 

(Arranged by R. Maltby) 

WITH PEN IN HAND 3:35 (ASCAP) 


(Goldsboro - Arr. R. Maltby) 

THEY CALL THE WIND MARIA 2:32 

(ASCAP) 

(Alan J.- Lerner- Frederick Loewe) 

(Arranged by Joe Rizzo) 




Dj RECORDS MADE 



records 

PRESENTING MERRILL WOMACH 

A TIME FOR US 

ORCHESTRA CONDUCTED BY RICHARD MALTBY 

SIDE 2 / ) DJ 69-1-10 

V. V, ^ 

IF I WERE A RICH MAN 3:20 (BMI) 

(Sheldon Harnick-Jerry Bock) (Arranged by Joe Rizzo) 

I’LL CATCH THE SUN 2:52 (ASCAP) 

(McKuen - Arr. R. Maltby) 

HAPPY AGAIN 1:48 (ASCAP) 

( Pockriss- Hackady - Arr. J. Rizzo) 

THE SHIP THAT NEVER SAILED 2:54 (ASCAP) 

(Kassel - Arr. J. Rizzo) 

BE MY LOVE 3:20 (ASCAP) 

(Sammy Cahn-N icholas Brodszky). 

(Arranged by R. Maltby) 

STEREO 

° J r ecords made ^ ^ 
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(J. Page/R. Plant/Superhype Publishing) 


, Number One Records, Inc. 
4770 Biscayne^Blvd. Suite 900 
Miami, FL 33137 
p (305) 576-2440 
f (305) 576-8860 


NUMBER ONE RECORDS, INC 
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www.NumberOneRecords.com 




Number One Records, Inc. 
770 Biscayae Btvd. Suite 900 
Miami, FI 331 37 
p (305) 576-2440 
f (305) 576-8380 • , 


iECOODS, INC. 


2) Inst. Club Radio 3:50 
3) Acapella Club Radio 3:i 

wwwNumberOneRecords.com 
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LEROY HOLMES AND HIS ORC 
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LEROY HOLMES GOES LATIN 
BOSSA NOVA 


1. TABATINGA 


% 


Q 


* 


2. THE JAZZ SAMBA 

3. PERFiDIA 

4. POINCI ANA 

5. NOCTURNE 

6. O PATO 
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or the 


Love of You 


SIDE 1 TPRL-6619-A 

PROMOTIONAL ONLY 
NOT FOR SALE • 33 1/3 RPM / 





a division of LPI Entertainment Inc. \ 
P.O. Box 20034, Waco, TX 76702 

Remixed, produced & orchestrated by 
Mohamed Moretta • Engineered & 
programmed by Mitchel Dupre at 
Studio 356, Miami, FL • Written 
by E. Isley, M. Isley, R. Isley 
& C. Jasper (Bovine 
Music, Inc) 


•v 


i. 


1 . Moretta's Classic 
Mix 6:58 


r 2. Moretta's Classic 
Mik Radio Edit 3:57 





©1995 LPI Entertainment Inc. Warning: All rights 
reserved. Unauthorized duplication is a 
violation of applicable laws. 
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^or the 
Love of You 


SIDE 2 TPRL-661 9-B 

PROMOTIONAL ONLY 
NOT FOR SALE • 33 1/3 RPMj 





a division of LPI Entertainment Inc. 

P.O. Box 20034, Waco, TX 76702 

Remixed, produced & orchestrated by 
Mohamed Moretta • Engineered & 
programmed by Mitchel Dupre at 
Studio 356, Miami, FL • Written 
by E. Isley, M. Isley, R. Isley 
& C. Jasper (Bovine 
• Music, Inc) 
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1 . Smooth & Hard 
Club Mix 5:30 

2. Smooth & Hard 
Mij( Radio Edit 4:27 

I \ 

3. Moretta’s Classic Mix 
(Vocals Only) 6:58 




©1995 LPI Entertainment Inc. Warning: All rights 
reserved. Unauthorized duplication is a 
violation of applicable laws. 
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CiH £ MUSK 


(1) iS’f'R (PERSUASION) '(S': jX’ |f) JQ- g, (SPRINGTIME 
\0UTH OF THE RIVER) (3) £~ ^ «j^ ^|J (PARTING SORROW 
\ (4) ^ (THE' RETURN OF SPRING) 

\i (5) (FLOWER DRUM DANCE) 

N x*fc st M; &; i u M; 
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SIDE 2 

3'l «/3 RPM 
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l ■ 


■V- ■$.%* 


71012-B 




1. TRA-LA-LA-LA 3:09 

2. BE OPTIMISTIC 1:18 

3. THE RIGHT SOMEONE TO LOVE 
ON ACCOUNT OF I LOVE YOU 
YOU GOTTA EAT YOUR 


1:15 


24 


SPINACH, 

LAY-DE-0 


2:06 


BABY 






C °*POftATION 


Dw 




MADE IN u 


SCRS-0056 


DANCE 


PARTY DISCOTHEQUE 


1- ROCK ’N’ ROLL MUSIC - Twist (Berry) 

2- WE GOT A GOOD THING GOING -Pony 

(Lambert-Nystrom) 


3-SOMEWHERE IN YOUR HEART 

( Faith-Kehner) 

4- POP EYE - Hitch-Hiker 
. (C. and E. Thomas-Smith) 

v 5— HAWAII TATTOO * Mereneue (M. 


1, 2, 4. The E ag I es, Vocal 




llll! 




MADE IN U 


SCRS-0057 


PARTY DISCOTHEQUE 


DANCE 


1-THE HUCKLE BUCK - Huckle Buck 
( Al fred-Gibson) 

2-CALL ME - Fox Trot 
(Oti s-Hendr i cks) 


Johnny Douglas 
and his Orchestra 
3. The Eagles, Vocal 


WMmm 

■tins 
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SEATRAIN 


1. WILLING 

(Lowell George) 

2. SONG OF JOB 

( A . Ku I berg- J . Roberts ) 


ASCAP 3:32 


SMAS-659 
(SMAS 1-659) 


( A . Ku I berg- J . Roberts ) 

4. HOME TO YOU 
(Peter Rowan) 

5. OUT WHERE THE HILLS 
( A . Ku I berg- J . Roberts ) 

PRODUCED BY GEORGE MARTIN 
Recorded at A.I.R. Studios, London, England 


ASCAP 3:22 





SEATRAIN 


1. WAITING FOR ELIJAH 

(Peter Rowan) 

2. 13 QUESTIONS 

( A . Ku I berg- J . Roberts ) 


S MAS-659 

(SMAS 2-659) 


3. OH MY LOVE 

(Peter Rdyan) BMI 2:50 

4. SALLY GOODIN' ; M 

(Trad. arr. & adapt/R. Greene) BMI 2:09 

5. CREEPIN' MIDNIGHT 

(C.King-G.Goffin) BMI 5:20 

6. ORANGE BLOSSOM SPECIAL 

(E.Rouse arr.& adapt/R. Greene) ASCAP 5:07 

PRODUCED BY GEORGE MARTIN 
Recorded at A.I.R. Studios, London, England 





ved Unauthorised pob/ )c 


1 977 Boosey & Hawkes MP Ltd 


1 Willow Waltz 3m.04s (Cyril Watters) 

2 Interval Waltz 3m.08s (Vivian Ellis) 

3 Waltz In G 2m.26s (Douglas Gamley) 

4 Corsage 2m.46s (John Cacavas) 

5 Crinoline 2m.32s (Frederic Curzon) 

6 Rhumba For Romeos 2m.49s (Trevor Duncan) 
7 Clockwork Polka 2m.33s (Raymond Bennell) 
8 Pretty Polka 2m.20s (Geoffrey Henman) 


v ed Unauthorised pu6/, c 



1 977 Boosey & Hawkes MP Lt| 


1 Lullaby World 1m 40s 2 Celesta Waltz 1m 14s 
3 Willow Pattern 59s (Eugene Cines) 

4 Playing Outdoors 1 m.33s (James Reichert) 

5 A Simple Idea 3m.06 (Frederic Curzon) 

6 Hop Scotch 1 m.1 1 S (Clare Grundman) 

7 Christmas Eve 1 m.1 5s (Alexander Steinert) 

8 A Bedtime Story 2m.31s (Cyril Watters) 

9 Children’s Playtime 2m.43s (Elizabeth Lutyens) 

1 0 Children’s Games And Activities 

(a) Petulance 1m 30s (b) Teeter-Totters And Swings 24s 

(c) Merry-go-rounds 2m 16s 
(d) Ball Games 1 m.25s (Irwin Bazelon) 


GEMA 
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RECORDS 

^ S v 



CMS 4808 
STEREO 

(38292) 



SIDE 1 
33 ’A RPM 


BILL KANGAS AND THE LAHTI BROTHERS 

1. KAUHAVA POLKA 1:57 

2. VILLI RUUSU 2:43 

3. ISONTALON ANTTI— JA RANANJARV 2:48 

4. RED SAILS IN THE SUNSET 2:58 

5. ORPOPOIJAN VALSSI 2:49 

6. TOP OF THE HILL 2:01 




RECORDS 


CMS 4808 
STEREO 
( 38292 ) 



SIDE 2 
33 '/3 RPM 


BILL KANGAS AND THE LAHTI BROTHERS 

1. FINN POLKA 1:37 

2. KULKURIN VALSSI 2:41 

3. OULUN POIJAT 2:09 

HAVE I TOLD YOU LATELY THAT I LOVE YOU 4:24 

5. POLKA #5 2:16 

6. TULA TULLALLAA 2:12 

7. CHIP ON YOUR SHOULDER 2:01 












MY WAY 


TERRY CHARLES 
AT THE 
PIPE ORGAN 


SIDE ONE 

( 37980 ) 


STEREO 


1. WINDMILLS OF YOUR MIND 

2. HELLO DOLLY 

3. TENDERLY 

4. 1 LOVE TO HEAR YOU SINGING 
5. GRANADA 







1. MY WAY 

2. THEME FROM A SUMMER PLACE 

3. APRIL SMILES AGAIN 

4. COME DANCE WITH ME 

5. MORE 










STEREO 
WB 2017 


/AND VANITY 4:22 
S flRST TRIP 3:08 


Produced & Arranged By Ohio Players 
for Westbound Records, Inc. 

® 1972 WESTBOUND RECORDS, INC. 
All Selections Written By Ohio Players and 


Published By Bridgeport Music, Inc. |BMI) 


JANUS R£ C 



SIWAtKEO AWAY FROM YOU 2:29 

3. PAINT ME 2:02 

4. FUNKY WORM 2:35 

5. OUR LOVE HAS DIED 4:50 

V:' fjjjjp!' 

Produced Arranged By Ohio Players 
for Westbound Records, Inc. 

® 1972 WESTBOUND RECORDS, INC. 

All Selections Written By Ohio Players and 
Published By Bridgeport Music, Inc. (BMJJ 


JANUS 


STEREO 
WB 2017 
SIDE 2 

(WB 2017 B) 



1. The Parable and the Seed 
2. The Christmas Story 

3. David and Goliath 

4. The Lord's Prayer 










rs 


CHILDREN’S 
BIBLE STORY-TIME 

JIMMIE DODD 


3241 

LP 


1. The Story of Moses 
2. The 23rd Psalm 
3. The Story of Solomon 
4. The Story of Jesus 


** c O*d 












THE BEATLES - CIRCA 1960 
f IN THE BEGINNING 
Featuring - TONY SHERIDAN 

244504 ill SIDE 


1. AIN'T SHE SWEET 2:10 

2. CRY FOR MY SHADOW 2:22 

3. LET'S DANCE 2:32 

4. MY BONNIE 2:04 

5. TAKE OUT SOME INSURANCE ON ME 

6. WHAT'D I SAY 2:37 







Dolvdor 


THE BEATLES - CIRCA 1960 
IN THE BEGINNING 
Featuring - TONY SHERIDAN 

SIDE 2 

POLP 


1. SWEET GEORGIA BROWN 2:03 

2. THE SAINTS (The Saints Go Marching In) 3:19 

3. RUBY BABY 2:48 

4. WHY 2:55 

5. NOBODY'S CHILD 3:52 

6. YA YA 2:48 


V 
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RUBBER SOUL 
THE BEATLES 

JOHN LENNON, PAUL McCARTNEY, 
GEORGE HARRISON and RINGO STARR 

— ST-82442 

f E R E O A (ST 1-82442) 


I'VE JUST SEEN A FACE (BMI-2:04) 

(John Lennon-Paul McCartney) 
NORWEGIAN WOOD (This Bird Has Flown) 
(BMI-2:00) 

(John Lennon-Paul McCartney) 

YOU WON'T SEE ME (BMI-3:19) 

(John Lennon-Paul McCartney) 

THINK FOR YOURSELF (BMI-2:16) 


(George Harrison) 

THE WORD (BM!-2:42) 

(John Lennon-Paul McCartney) 
MICHELLE (BMI-2:42) 

(John Lennon-Paul McCartney) 



RUBBER SOUL 
THE BEATLES 

JOHN LENNON, PAUL McCARTNEY, 
GEORGE HARRISON and RINGO STARR 

a, SI-82442 

STEREO (ST2-82442) 


IT'S LOVE (BMI-1 :53) 

(John Lennon-Paul McCartney) 

GIRL (BMI-2:26) 

(John Lennon-Paul McCartney) 

I'M LOOKING THROUGH YOU (BMI-2s20) 
(John Lennon-Paul McCartney) 

IN MY LIFE (BMI-2:23) 

(John Lennon-Paul McCartney) 

WAIT (BMI-2.13) 

(John Lennon-Paul McCartney) 

RUN FOR YOUR LIFE (BMI-2:21) 

(John Lennon-Paul McCartney) 




BEATLES! 


(Recorded in England) 


I WANT TO HOLD YOUR HAND (BMI-2:24) 
(John Lennon-Paul McCartney) 

I SAW HER STANDING THERE (BMI-2:50) 
(John Lennon-Paui McCartney) 

THIS BOY (BMI-2: 11) 

(John Lennon-Paul McCartney) 

IT WON'T BE LONG (BMI-2: 1 1) 

(John Lennon-Paul McCartney) 

ALL I'VE GOT TO DO (BMI-2:05) 

(John Lennon-Paui McCartney) 

ALL MY LOVING (BMI-2:04) 

(John Lennon-Paul McCartney) 



Capitol 


Meet The 

BEATLES! 


corded in England) 


ST-8-2047 

(ST-2-8-2047) 

SIDE 2 


DON'T BOTHER ME (ASCAP-2:28) 
(George Harrison) 

LimE CHILD (BMM :46) 

(John Lennon-Paul McCartney) 

TILL THERE WAS YOU (ASCAP-2:12) 
(Meredith Willson) 

HOLD ME TIGHT (BMI-2:30) 

(John Lennon-Paul McCartney) 

5. I WANNA BE YOUR MAN (BMI-1:59) 
(John Lennon-Paul McCartney) 

6. NOT A SECOND TIME (BMI-2:03) 
(John Lennon-Paul McCartney) 


COr ds. Inc., Hol'V'N 00 
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PRODUCED BY 

GEORGE MARTIN 
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THE BEATLES 

PRODUCED BY 
GEORGE I 


SWBO-101 

(SWBO2-101) 

SIDE 2 




1 . MARTHA MY DEAR (John linncsn-Paul McCartney) BMI 2:28 

2. I’M SO TIRED (John Lennon-Paul McCartney) BMI 2:01 

3. BLACKBIRD (John Lennon-Paul McCartney) BMI 2:20 

4. PIGGIES (George Harrison) ASCAP 2:04 

5. ROCKY RACOON (John Lennon-Paul McCartney) BMI 3:33 

6. DON'T PASS ME BY (Richard Starkey) ASCAP 3:52 

7. WHY DON'T WE DO miN THE ROAD? BMI 1:42 

(John Lennon-Paul McCartney) 

8. I WILL (John Lennon-Paul McCartney) BMI 1:46 

Ik 9. JULIA M BMI 2:57 j 

Ik (John Lennon- JL* Paul McCartney) A 

( Recorded in Jfff|&:s England) jM 
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THE BEATLES 

PRODUCED BY 
GEORGE 




MARTIN 
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BIRTHDAY (John Lenn< 
YER BLUES (John Lenn 
3. MOTHER NATL 


8y- apple records 
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THE BEATLES 

PRODUCE^ 


BY 

GEORGE MARTIN 


SWBO-101 

(SWBO4-101) 

SIDE 4 


REVOLUTION 'I (John Lennon-Paul McCartney) BMI 4:13 
HONEY PIE (John Lennon-Paul McCsfftney) BMI 2:42 
3. SAVOY TRUfKe (George Harristln) ASCAP 2:55 
CRY BABY CRY (Jofrn-J ^rinon-P &tfT McCartney) BMI 3:11 
5. REVOLUTTSTrS BMI 8:15 
(John Lennon-Paul McCartney) 

6. GOOD NIGHT BMI 3:14 
(John Lennon-Paul McCartney) 


( Recorded in 






STEREO 


°' Ws 'OM OF WARNER BROS- & C ° 


AFTER THE GOLD RUSH 

NEIL YOUNG 

Produced by Neil Young and David Briggs 
with Kendall Pacios 


REPRISE RECORDS 


1. TELL ME WHY 2:54 

2. AFTER THE GOLD RUSH 

3. ONLY LOVE CAN BREAK 
YOUR HEART 3:05 

4. SOUTHERN MAN 5:41 

5. TILL THE MORNING COMES 1:17 


All selections written by 
Neil Young 




AFTER THE GOLD RUSH 

NEIL YOUNG 

duced by Neil Young and David 
with Kendall Pacios 


RS 6383 

(31,01 OR El ) 


Of WARNER BROS 





RECORDS 

' / A 

ESSO STEEL BAM D 


sterfIo 

331/3 RPM 

1. MOZARTS SYMPHONY #40 

2. BRIDGE OVER TROUBLED WATER 
(Vocai Paynter) 

3. SOMETHING 

4. RIDE YOUR DONKEY 
(Paynter & Cannonier) 

5., LOVE STORY ‘ 

6. EVERYBODY'S TALKING 

(Vocal ‘Paynter) 





LP-1001 ^ 







Ol|R LP-1001 

SIDE 2 



ESSO STEEL BAND 




1. SWEET CAROLINE 
2. ROMEO AND JULIET 

3. DOLORES 
(Strauss) 

4. OBEAH WEDDING 
(Vocai Cannonier) 

5. MY SWEET LORD 

(Vocal Paynter) 
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vv 


Made in Canada 



I BELEIVE 

Sing: Struggle & Mahor Manzi 
Written: Struggle 


O NR-002 Side A 


Pro 


Ent 


r Narrows 
3. Bailey 

Produced For 
NARROWS j 
Enterprises 14 


RECORDS 




Li C£*I 



0 \STR»BUTED IM 


WHITE WEDDING 


(B. Ido!) 


BILLY IDOL 


ivutr 

jm. *iaci*ak.*«raa»a'.-r * \ 

MEMBER 
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BEETHOVEN: Sonata No. 21 in C, Op. 53 “Waldstein” 

1. Allegro con brio ' 

2. Introduzione (Adagio molto) 
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I. STORMY WATERS 1(2:33) 

Henry Donohue / Stamps-Baxter Music 

2. I'M WINGING MY WAY BACK HOME 

J.B. Coats / StampsJJa**^ Music 

3. GOD LOVES YOU (AND SO DO I) 

Herb Kallman / ASCAP 
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Herb Kallman / Herbert Tovey / ASCAP 
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J. Hemphill / Hemphill Music Co. / BMI 
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William J. Gaither / Gaither Music / ASCAP 

7. MY LORD WILL SEND A MOSES (2:24) 

Malcolm jones / Stamps-Baxter Music 
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